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YHMEIQMA TOY EKAOTH

Eivar @opég mov @avtaler avé@ikto va
vAomon0ovv 1déeg TOAunpES kat opapata
peydAa. Mowalovv pe dmaocta movAld, Ta
BAémelg va etovv YynAa, obte gavtaleoat
ot kamote Ba ta ovvavtioelg. Opwg dpa
motevelg Pabia oe kdati, yivetar mpadn
OTwG Ta pKkpa f peyaAvtepa Bavpata. Kd-
ToTe, Ta (Ot TOVALd épyovTat ota KAadid
Tov 0€VTpOL TNG AVANG oov, Ta PAETeLG, Ta
pwtoypa@ilels, amolapufavelg ek Tov ov-
VEYYUG TNV TApovsia Tovg, woTtooo eival
ETOLHLA VA QUYOVV AV Ta TPOUALELG. ..

H napovoa ékdoon mapovotalel ta mpwta TOVALA
oto 8¢vtpo NG Anpuiovpyiag Tov YraiBpiov Movoeiov
2oyxpovng Téxvng (YMXT) «Xwpo - Xpovov Aypa-
@ov». Epya tng ®vong, eikaoTikég dnpovpyieg Land art
kat installations, yhvntd enovopwv Stebvav kaAlire-
XV@v, ouvumapyovv edw padi pe otopika tekprpla. Ola
padi dnuovpyodv éva aobntikd anotéleopa povadiko,
edw 010 oTAVPOdpouL Tov XWwpov Kat Tov Xpdvou.

Bexwproti 0£on katéxel 1o 1otopiko A’ Ae@vég Zv-
unooto TAvmtikng mov olokAnpwOnke pe e§atpetikn
KaAATexvikn emTvxia, Ovonwpo tov 2024. Méoa and
avto to YMXET anéktnoe tkavo apldud épywv enmvopwy
S1ebvawv kaAAiTex vy, OOTE va yivel Tpa avTIANTTA 1
HOVASIKOTNTA TNG TAVTOTNTAG Tov. Twpa yivetal kata-
vonto yiati mpoopiletal va yivet SteBvég etkaoTikd To-
noonpo, mpooplondg IoAriotikod Tovpiopov kat Piw-
patikng epmetpiag g Téxvng otn Aipvn IMhaotrpa. (Ile-
proootepa yix o YMET otnv iot00edibox www.ymst.gt, pe
video ko QwToypaQiEC)

O mpwtog kVkAoG dnuiovpyiag ékAeioe 1o 2024 e
emTvxia, 10n ténkav otépea Bepédia yla Ty ovvExeLa.
Ev1og tov 2025 Eekivd 0 SebTepog kOKAOG LTTOSOUWY TTOV

NOTE FROM THE EDITOR

There are moments when bold ideas
and grand visions seem impossible to
realize. They are like elusive birds; you see
them flying high, never imagining that you
might one day encounter them. Yet, when
you believe deeply in something, it becomes
a reality, much like small or greater miracles.
At times, those same birds come to rest on
the branches of the tree in your yard —you
see them, photograph them, enjoy their
presence up close, though they are ready to
fly away at the slightest alarm...

This publication showcases the first «birds» on the
Tree of Creation of the Outdoor Museum of
Contemporary Art (YMST) «Space-Time Agraphon»
(«Choro-Chronou Agraphon»). Works of Nature, artistic
creations of Land Art and installations, sculptures by
renowned international artists coexist here alongside
historical artifacts. Together, they create a unique
aesthetic experience at the crossroads of Space and Time.

A distinguished highlight is the historic 1st
International Sculpture Symposium, which concluded
with remarkable artistic success in the fall of 2024.
Through this event, the YMST acquired a significant
collection of works by renowned international artists,
making its distinctive identity evident. It is now clear
why it is destined to become an international artistic
landmark, a destination for Cultural Tourism and a
profound experience of Art at Lake Plastiras. (Learn
more about the YMST on the website www.ymst.gr,
featuring videos and photos).

The first creative cycle successfully concluded in
2024, laying solid foundations for the future. In 2025, the
second phase of infrastructure development, funded by



xpnuatodotovvtal and to mpdypappa Leader. [TapdAin-
Aa éxovv katateBel otnv Iepipépela Oeooaliag TpoTa-
oelg yla AeBveig Slopyavwoelg Onwg Ta eTnota Zuumoota
Iontikng en@vopwy kaAArtexvay, ot Biennale Néwv and
oMo Tov KOO, ot AteBveig Akadnuieg IToAtTiopov.

Ztox06 pag eivat oe méVTe (5) xpovia va éxet oONokAnpw-
el éva Movoeio mov épxetat and To MéANov kat OpoLd Tov
dev Ba vmapyet aAdov. To YMET ovviota cvpuneptAnmtikd
¢pyo IloMtiotikng Asigopiag, Kavotopiag ITepipaAlo-
vtog kat E§wotpé@erag. Ilpoopiletat va yiver SieBvég mo-
ATIoTIKO Kot TovptoTkd tondonpo g Aipvng IMaotnpa,
YU QUTO 1 TALTOTTA TWV épywV TTapovatdletat o€ 4 YAdo-
oeg, ENnvikd, AyyAikd, Teppavikd ko TaAAika.

Kalwg qABate oto Ynaifpio Movogio Zvyxpovng
Téxvng!

Edw omov yevviétat k&t povadikd to omoio épxetal
and 1o MéXov. Edw, émov n avOpwmivny kahAitexvikn
Snpovpyia cvuvavtd évav alnbvd afemépacto eig Tovg
atwveg kKaAAtéxvn: Tnv dovon.

Kalwg nAOate oe évav Owo-Tomo Téxvng aAndiva
HOVAdIKO, TTPOOPIOPEVO YLa TNV Ava-KAALYT 00wV KpD-
Povtaw «mépa amd 1o mpopavés». Me kAeldi tn Sk oag
eowTeptkn S1dbeon, o kabévag pmopei va avalntnoet, va
eppnvevoel, va Puwoet Tov Xwpo kat 1o Xpovo, va dtafd-
o€l aUTO TIOL eV £Xel Ypagel akopa, 0” éva «Oikade» Ta-
&It mov PO dpyLoe.

Kaln 8¢aon tov a-0¢atov! Eppwoo!

IMavayuwwtng Navog — eikaoTikog empueAnTg
Anpapxog Aipvng Ihaotpa

the Leader program, begins. Simultaneously, proposals
for international events, such as annual Sculpture
Symposia with renowned artists, Youth Biennales from
around the world, and International Culture Academies,
have been submitted to the Region of Thessaly.

Our goal is that, within five (5) years, a Museum
unlike any other, a Museum that comes from the Future,
will be complete. The YMST represents an inclusive
project of Cultural Sustainability, Environmental
Innovation, and Outreach. It is destined to become a
cultural and tourist landmark of Lake Plastiras, with the
identity of its works presented in four languages: Greek,
English, German, and French.

Welcome to the Outdoor Museum of Contemporary
Art!

Here, something unique is born, something that
comes from the Future. Here, human artistic creation
meets an unparalleled, eternal artist: Nature.

Welcome to a truly unique Eco-Topos of Art,
designed for the discovery of what lies «beyond the
obvious». With your own inner disposition as the key,
each visitor can seek, interpret, and experience Space
and Time, read what has yet to be written, in a «Oikade»
(«<Homeward») journey that has just begun.

Enjoy seeing the un-seen! Eppwoo! (Be well!)

Panagiotis Nanos - Artistic Curator
Mayor of Lake Plastiras



A’ MEPOX: ITPAKTIKA
1o ATEONOYX XYMIIOXZIOY
TAYIITIKHX XTO YMXT

Tnv Aevtépa 7 OktwPpiov 2024 kat wpa 13.00 py,
oto IToAtiotikd Kévipo MopgoPovviov «Avtwvng Za-
HAPAKNG», TpAYHATOTIOONKE 1) TApOLCIAoT) TWV ATOTE-
Aeopdtwv tov 1 AeBvovg Zvumosiov Ihvntikng oto
Ynaifpio Movoeio Zoyxpovng Téxvng (YMZET) Anpov
Aipvng IMhaotrpa, to omoio mpaypatomotnke amd
12/9/2024 péxpt 6/10/2024, e TNV OLKOVOIKT GLUVOpOpT
tov «Tapeiov yia to MéAov» tov Teppavikod Kpdtovg
Kat Tov Afpov Aipvng
[TAaotrpa.

H exdnlwon Eexi-
VNOE e KAAWOoOpLopLa
and Ty avTdniuapxo
[ToAtiopod k. Tdvva
[Todnpatd, TomoBétn-
on tov Snudpxov Ai-
pvng  IMhaotpa k. )
Ndavov, opdia TnG .
Maptavvag Addov, Ap. molttikov pnxavikov kat Ap. Oi-
Aocogiag, opthia TG k. @éng KavonAa, moAitikov pnya-
vikov - vrevBuvng pedétng Tov YMET. AxolovOnoe n
TAPOVCLAoT) TWV KAAATEX VWV TOL ZVUTOGIOV amd TNV K.
Xpiotiva Tolapavta, n omoia eixe kat TNy LETAPPACTIKN
gvfovn.

AxolovBwg £ytve ov{Tnon pe Tovg KaAAitéxveg Tov
1°° AeBvovg Zvpmooiov TAvTTIKAG Kt cvppeteixav ot
KK.: @Oeddwpog Ilamaydvvng, Opdtipog Kabnyntnig
AYKT EMII - yAontng (EANGSa), Rainer Fest (Ieppa-
via), Ton Kalle (OM\avdia), Francesco Moretti (Italia),
Vassilis Vasilli (opoyevng and tov Kavada). Hapeupa-
0€1G €ytvay amd To Koo, piknoav ot k.k. IlitoaBog Amo-
otohog (1. mpdedpog Anpotikov Zvppoviiov Koapdi-
10ac), Xapilaog Patdrag, dtoktnng aibovoag Téxvng,

PART 1: MINUTES OF THE 1st
INTERNATIONAL SCULPTURE
SYMPOSIUM AT THE YMST

On Monday 7 October 2024 at 13:00 pm, at the Cul-
tural Center of Morphovouni «Antonis Samarakis», the
presentation of the results of the 1st International Sculp-
ture Symposium of the Municipality of Lake Plastira was
held, which took place from 12/9/2024 to 6/10/2024,
with the financial support of the «Fund for the Future» of
the German State and the Municipality of Lake Plastira.

The event began with a welcome by the Deputy May-
or of Culture Mrs. Gi-
anna Podimata, with a
statement by the Mayor
of Lake Plastiras Mr.
Nano, with a speech by
Mrs. Marianna Dodou,
Dr. civil engineer and
Dr. Philosophy and
with a speech by Mrs.
Thei Kandilas, civil en-
gineer - responsible for the study of the YMST. This was
followed by the presentation of the artists of the Sympo-
sium by Mrs. Christina Tsiamantas, who was also re-
sponsible for the translation.

Afterwards, a discussion with the artists of the 1st In-
ternational Symposium of Sculpture was held, with the
participation of Mr. Theodoros Papagiannis, Professor
Emeritus of the Athens School of Fine Arts - sculptor
(Greece), Rainer Fest (Germany), Ton Kalle (Nether-
lands), Francesco Moretti (Italy), Vassilis Vasilli (expatri-
ate from Canada). Mr. Pitsavos Apostolos (former presi-
dent of the Municipal Council of Karditsa), Charilaos
Fatolas, owner of the Art Hall, the painter Mr. Vallas,
Arist.



o {wypdeog k. Balag, Apiot. Todykag, k.&. H exdnAw-
on ékAetoe pe eEha@pl yedpa 0to Xwpo tov IoArtioTikov
Kévtpov «Avt. Zapapdkne».

Ta ToAX0oUG Adyovg Bewpovpie 1oTopikd To A AteBvég
Zopmooto FARTIKAG, YU avTo Kol KATaywpoUe OTIG OeAL-
deg g «lotdpnone» Ta mpakTikd NG ekdnAwong:

Kalwoopiopa ano tnv avridjpapyo IloMtiopov
- Tovpiopov k. Iavva Iodnuata.

Ayannroi KaAATEXVEG,

Kvpie dfpapye kat k.k. svvadelgot, kvpieg kat
KUpLOL, KAANOTEPQA 0ag!

Exw tnv xapd kat Ty T va 0ag kKalwoopiow
oto Mop@ofovvt otn Aipvn [Mhaotipa ek pépovg
OANG TNG ANUOTIKAG APXNG KAl UG EVXAPLOTOVE YLaL TV
napovaia OAwv oag.

2KOTOG TNG onuepLvng ekdNAwong eivat n mapovoia-
on tov 1 AeBvovg Xvumnociov Iuntikng oto YMET
(YnaiBpio Movoeio Zbyxpovng Téxvng «Xwpoxpovov
Aypagov»), pe 0épa «Téxvn: IEpupa Eprivng kat mpoo-
dov» pe tnv owkovopikr cuvdpopr tng leppavikng Ipe-
oPeiag otnv EANGda kat tov Afjpov Aipvng IMAaotrpa.

To Ynaifplo Movoeio Zvyxpovng Téxvng eivan éva kat-
votopo épyo pe moAlamha emineda evoiagépovtog: Eika-
otwko, thocoikod, [ToAtiotikd, IepiPparlovtiko, Exmal-
devtikd, TovptoTiko, Okovoutko, Kowvwviko. Kamota anod
Ta épya TEXVNG mpoépyovTal and T Ovon Kat Ta mEPLooO-
Tepa anod v avBpwmivn dnpovpyia, eva kamola ouvoE-
ovtal pe pvBoloykd oToleia Kal LOTOPIKE yeyovoTa.
2tdx0G Tov Movoeiov eivar va dnpovpyndei évag véog
LOXVPOG TTONOG EAENG avayvwpiotpog amd To SteBvég kovo
HE OKOTIO, HETAED TWV AAAWY, TNV avavéwoT) TOL TOVPLOTL-
KoV evilapépovtog yia tnv Aipvn IThaothpa.

[TIptv mpoxwpnoovpe oty mapovasioon Twv SteBvav
KAAAITEXVWV KAl TWV EPYWV TIOV [AG APT)VOVV TIOPAKAL-

il
«

The event ended with a light lunch at the Cultural
Centre «Antonis. Samarakis».

For many reasons we consider the 1st International
Symposium of Sculpture to be historic, and that is why
we are publishing the minutes of the event in the pages of
«Istorisis»:

Welcome by the Deputy Mayor of
Culture - Tourism Ms. Ioanna Podimata.

Dear artists,
Mr. Mayor and colleagues, ladies and
gentlemen, good evening!

I would like to welcome you to Morfo-
vouni in Plastira Lake on behalf of our en-
tire municipal team.

The purpose of today’s event is the presentation of the
Ist International Sculpture Symposium at the YMST
(Outdoor Museum of Contemporary Art Spacetime
Agraphon), on the theme «Art: Bridge of Peace and Pro-
gress» with the financial assistance of the German Em-
bassy in Greece.

The Outdoor Museum of Contemporary Art is an in-
novative project with multiple levels of interest: Artistic,
Philosophical, Cultural, Cultural, Environmental, Edu-
cational, Tourist, Economic, Social. Some of the artworks
are derived from nature and most from human creation,
while some are linked to mythological elements and his-
torical events. The aim of the Museum is to create a new
strong attraction recognizable by the international public
in order to see beyond the obvious.

Before we proceed with the presentation of the inter-
national artists and the artworks they leave us, we con-
sider it appropriate to give a brief presentation of the
Open-Air Museum of Contemporary Art, precisely be-
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TaBnKmn, KPIVOLUE OKOTILUO Va YiVEL CUVOTITIKI| TTAPOVTi-
aon tov Yraifpiov Movoeiov Zvyxpovng Téxvng, akpt-
Bag d10Tt étol Ba avaderxBel n agio Twv omovdaiwy ép-
ywv 1ov pag mapadidovv ot KAAAITEYVEG.

[apakaw to Afpapyo Aipvng ITAaotrpa k. Iavayww-
™ Ndwvo, epnvevotr| OAnG avTrg TG TPooTadelag, va Hog
tAnoet ya 1o Ymaifpio Movoeio X0yxpovng Téxvng wg
¢pyo katvotopiog meptBarlovtog ot Aipvn IThaotrpa.

To Movozeio Zvyxpovng Téxvng Aipvng IMaotnpa
wg ¢pyo Karvotopiag ITepiparlovtog otn Aipvn
IMaotipa

Mavaywwrng Navog, dijuapxo¢ Aipvng Mactjpa

Zag evxaptotw, k. avtdnuapye IoAriopov - Tovpt-
opov Aipvng IMhaotrpa,

Ayamnntoi kaAAitéxveg Tov A’ Zvunooiov Mumtikng,

K.K. avTIOnpapyoL, mpoedpot KovoTNTwy, Kupieg Kat
KOpLOL,

ad KapOLaG EVXAPLOTW OAOVG YLt TNV CUUUETOXT| O
otnv mapovaoiaon tov 1% Aiebvovg Zvpnooiov Ihumti-
knG. To xetpokpodTnua mov Pyrike avBopunta mpy mépw
TO AOYO QAVIKEL OVOLAOTIKA 0TOVG KAAALTEXVEG, SLOTL XW-
pic avtolg dev Oa eixape kavel avtn TNV omovdaia dov-
Aeta. IIpoowmikd voiwBw xapd kat taitepn ovykivnon,
S10TL OAOKANPWOVETAL O TIPWTOG EIKAOTIKOG KUKAOG O€
¢va YnaiBpio Movoeio Zvyxpovng Téxvng, To omoio kv-
PLOAEKTIKA Tiépaoe «amd oapdvta kbpata» (dev eivat Tng
wpag n avadpopr ota SVOKOAA, APVOVE OTNV AVV-
nap&io Pavoalovg kat LKPOTOALTIKN).

Zruepa eivat npépa xapdg kat mAnpoTnTag, SLOTL €va
¢pyo To omoio @davtale adiavonto, maipvel odpka Kat
00TA [le TNV TAPOLOIAoT] TWV EIKACTIKWV ATOTEAECHA-
Twv Tov 1 AteBvovg Zvumooiov TAvmtikrg, pe Siebveig
KaAAtéxveg eyvwopévng agiog mov Ppiokovtat avapesd
pag. IIpoowmikd volwbw tnv avdykn va gvuxaploTiow

cause this will highlight the value of the great works that
the artists leave us.

I invite the Mayor of Lake Plastira, Mr. Panagiotis Na-
no, the initiator of this whole effort, to talk to us about
the Open-Air Museum of Contemporary Art as an envi-
ronmental innovation project in Lake Plastira.

The Museum of Contemporary Art of Lake Plastira
as a project of Environmental Innovation in Lake
Plastira

Panagiotis Nanos, Mayor of Lake Plastira

Thank you, Mr. Deputy Minister of Culture & Tour-
ism of Lake Plastira,

Dear artists of the 1st Sculpture Symposium, deputy
mayors, community presidents, ladies and gentlemen,-
from the bottom of my heart, I thank you all for your par-
ticipation in the presentation of the Ist International
Sculpture Symposium. The applause that came spontane-
ously before I took the floor actually belongs to the artists,
because without them we would not have done this great
work. Personally, I feel joy and special emotion, because
the first artistic cycle is completed in an Open-Air Muse-
um of Contemporary Art, which has literally gone through
waves (it is not the time to look back on the difficult times,
we leave vandals and petty politics in the void).

Today is a day of joy and fulfillment, because a project
that seemed unthinkable is taking shape with the pres-
entation of the artistic results of the 1st International
Sculpture Symposium, with international artists of re-
nowned value among us. I personally feel the need to
publicly thank certain individuals who have played a cat-
alytic role in the development of the YMST:



dnuooia oplopéva mpdowmna Ta omoia Enat§ay KataAvTi-
KO poLo oty e&EMEN Tov YMET:

IIpwta gvyaplot® Tov YAUTTH Kat opoTipo kadnyn-
™M ™G AZKT kat @ido k. O@eddwpo ITamayiavvn, o
0T0{0G AVTATOKPIONKE TNV TPOOKANCT| HAG KAl TO Ka-
Aoxaipt Tov 2020 1pOe yia va dodue av umopovue va on-
twovpynoovpe o YMET. Eide éva xwpo adiapopewTo,
Siékpve éva Suvaplikd Tomio, 6To omoio VIO TPoVToE-
oelg Ba pmopovoe va vhomonBei o PLhddoo dpapa.
OvotaoTikd givat o avBpwmog mov pag édwaoe To «TPAoL-
VO QWG» VOl TIPOXWPT|COVHE Kal LAALOTA TIPOG TIUNV TOV
anodéxOnke va eivar o eBelovTng elkaoTIKOG pag V-
BovAog, yeyovog mov pag fondnoe mowkilotpona.

O k. [Tamaywavvng pég agrvet dvo omovdaia épya Ta
omoia avadelkvhovy TNV LOTOPIKOTNTA TOV TOTOL HAG.
To mpwto eivar «O Avtaptng xat n ZKid TOL», TO OTOIL0
tomoBetnOnke avapeca oe dvo (wvtava tekunpla, Ta
omoia pag NABav atdé@ia and 1o 1oTopikd TapeAbov, Eva
avtapTiko moAvPoAeio tov EAAY kat Simha €va opuypa
and ofida Twv katakTNTOY, {woeg paptupieg tng EOvi-
KNG Avtiotaong. To devtepo épyo eival ot «Aypa@ldTio-
0€6», éva akndivd omovdaio £pyo a@lepwpévo TNV ov-
velopopa tng Ivvaikag Twv Aypagwv.

[a 10 ®eo0dwpo [Mamaytavvn 6,TL KL av Todue eivat Ai-
yo: elvat pop@rn, elvat TOAUTIHO KEPAAALO YLa TA EIKAOTL-
K& TNG Xwpa pag, yta tnv Téxvn, 10Tt eivat owkovpevi-
KOG, OXL eMeldn TO Aéw eyw, aMAWG ylati Ta épya TOL &i-
vat Stdomapta og GAov To kOopo. Me TV €ykpLor Tov &e-
KIVijoape évay ayava avopalov dpopov, didtt ot Suoko-
Aieg TOANEG OMWG Kat Ta gumodia, opLopévot SnpoTikoi
ovpBovlot éptacav oto onpeio va unv arodexbobv tnv
Xpnuatodotnon mov pe koo eacalioape!

Evxapiotodpe Ty otkoyévela Tov EKAITOVTOG EKa-
otikov Tavvn Tpovkn, yia T Swped TOL TPWTOL YAL-
nTov («Zvpmav») mov tonoBetnOnke oto YMET, kivnon
Babbtata ovpPoAikn Kal GUUUETOXT €VOG EKACTIKOD
TIOV NTaV HENOG TNG ATLTING APXIKNAG KAANITEXVIKNG €TtL-

First of all, I would like to thank the sculptor and
professor emeritus of the Art School in Athens and
friend Mr. Theodoros Papagiannis, who responded to
our invitation and in the summer of 2020 came to see if
we could create the YMST. He saw an unformed space,
saw a dynamic landscape, in which under certain condi-
tions the ambitious vision could be realized. In fact, he is
the man who gave us the green light to proceed and even
to his credit he accepted to be our volunteer visual con-
sultant, which helped us in many ways.

Mr. Papagiannis leaves us two great works which
highlight the historicity of our country. The first is «The
Guerrilla and his Shadow», which was placed between
two living documents, which came to us intact from the
historical past, a guerrilla machine gun of ELAS and next
to it a trench from a shell of the conquerors, living testi-
monies of the National Resistance. The second work is
«Agragiotisses», a truly great work dedicated to the con-
tribution of the women of Agrafa.

Whatever we say about Theodoros Papagiannis is not
enough: he is a figure, he is a valuable asset for the visual
arts of our country, for Art, because he is universal, not
because I say so, but simply because his works are scat-
tered all over the world. With his approval we started a
bumpy road, because the difficulties are many, as are the
obstacles, some councilors even went so far as to refuse
to accept the funding that we had painstakingly secured!

We thank the family of the late artist Yannis Trouk-
is for the donation of the first sculpture («Universe»)
placed at the YMST, a deeply symbolic gesture and par-
ticipation of an artist who was a member of the informal
original artistic committee that we created in 2006 as the
«Contemporary Cultural Development NGO».

We thank the German sculptor Mr. Rainer Fest,
who in 2023 created an excellent sculpture for the 80
years of commemoration of the burning of the villages by



Tpomng TNV omnoia dnuovpynoape to 2006 wg «Etaupeia
Zoyxpovng Iohrtiotikng Avantuéng MKO».

Evxapiotovue tov I'eppavo yAvntn k. Rainer Fest, o
omoiog To 2023 dnpovpynoe éva eapeTikd yALTTo yla
Ta 80 Xpovia UVHAUNG amd TO KAYLHO TWV XWPLWV amo
Tovg Itadovg kat Tovg Teppavovg, éva omovdaio épyo pe
vynAovg ovpPoliopovg, xopnyia tng etatpiag «Iepavo-
AeVIKT» Kat evxaploTd dtaitepa Tov K. Avtwvn Malw-
VAkn yta Ty yevvatodwpia tov.

®étog o Rainer pag agnvel éva omovdaio épyo o€
eykatdotaon eikaotikr (installation) pe Bépa Tov «Ald-
AOYO yla TNV €LV KAt TAAL TOV EVXAPLOTOVUE.

Evxapiotovpe tov OAavdo yAvnty k. Ton Kalle, o
omoiog dnuovpynoe pia evotnta art land yAvmtwv oe
Tomukn mETpa, pe Bépa «Movomatia Tov Qpiwvar, ovv-
Svdalovtag Bavpdota Ty apxaia EXAnviki puBoloyia pe
Vv elkaoTikn avantuén tov YMET.

Evxapiotovpe tov Italo yAomtn k. Francesco
Moretti, o omoiog dnpovpynoe éva Suvapkd yAvmto
and pétado pe Bépa «Avapévovtag tnv etprvnp. O Fest
kat o Moretti Aovv yua TV eprivn xwpig va éxovv
npo-ovvevvonOei. To vekpo meplotépt Tov Moretti eivat
aPLEpWHEVO 0TV el0POAT TwV TOVpKWV 0TV Kdmpo to
1974 (@€T10G cvpumAnpadnkav 50 xpdvia). Evxapiotovpe
™V kaAAtéxvida k. Aévia XpvokomovAov, Bondo tov
K. Moretti, n omoia SobAeye kat avTr EVTATIKG, (€ aQO-
olwon yla To £pyo.

Agpnoa yia To TEAOG TNV TEPIMTWOT TOV OHOYEVOVG,
d1eBvoig kaitéxvn, o omoiog Stampémet otov Kavada.
Eivau o k. Vassilis Vassili, épxetal ano tn Xewpappa tng
Bopeiov Hmeipov. Madli pe tov adedgo tov k. Ipnyopn
Baotheiov éxouv @Tidéet Eva pappdptvo ylontod mov Se
Ba pAfow yU avto, agrvew va elompalete TNV opopeLd
TOV KL VO TO XAPEITE TPAYUATIKA, OAOYVXA TOVG EVXA-
plotovpe!

the Italians and Germans, a great work with high sym-
bolism, sponsored by the company «Geranolimeniki»
and I especially thank Mr. Antonis Mazonakis for his
generosity. This year Rainer leaves us a great work in an
installation on the theme «Peacetalk» and again we thank
him.

We thank the Dutch sculptor Mr Ton Kalle, who
created a series of art land sculptures in local stone, on
the theme «Paths of Orion», wonderfully combining an-
cient Greek mythology with the visual development of
the YMST.

We thank the Italian sculptor Mr. Francesco Moret-
ti, who created a dynamic metal sculpture on the theme
«Waiting for Peace». Fest and Moretti talk about peace
without having pre-concerted. Moretti’s dead dove is
dedicated to the Turkish invasion of Cyprus in 1974 (this
year marks the 50th anniversary). We would also like to
thank the artist Mrs. Lenia Chrysikopoulou, Mr.
Moretti’s assistant, who also worked intensively and with
dedication on the project.

I have left for last the case of the expatriate, interna-
tional artist, who excels in Canada. He is Mr. Vassilis
Vassili, he comes from Himarra, Northern Epirus. To-
gether with his brother Mr. Grigoris Vassiliou they have
made a marble sculpture that I will not talk about, I leave
you to take in its beauty and really enjoy it, we thank
them wholeheartedly!

I would like to conclude by thanking some volunteers
who are not among us, but who have supported the effort
over the years, such as:

Mr. Dimitris Kalantzis, Chemical Engineer - Envi-
ronmental Scientist, who has been a member of the team
since 1999, living and working in Berlin.

Mrs. Marianna Dodou, Dr. Civil Engineer and Doc-
tor of Philosophy, working at the Aristotle University of
Thessaloniki, who created a new philosophical proposal



OMoxkAnpwvw TI§ €v-
XAPLOTIEG OE OPLOPEVOLG
eBelovTég, oL omoiot dev
elvat  avapeocd  pag,
WOTO0O Staxpovikd
otnpifovv TV mpoona-
Bela, OTWG:

O k. Anuntpns Ka-
Aavtiig, Xnpkog pnxa-
vikog — IleptBariovto-
A6yog, o omoiog eival
Hélog TG opddag amd
10 1999, et kau Snpovp-
yei oto Bepohivo.

H x. Mapiavva Aw-
dov, Ap. TToMtikog Mn)-
Xxavikog kat Ap. @locogiag, epyaletar oto AIIG, 1
omoia dnpLovpynoe véa PLIAocoQIKT TTpdTAOT 1) oTtoia i-
vel dAAo meplexdpevo oto YMET kat dnpovpyei pa ot-
KOVUEVIKT] TPOOTTIK. Tnv evxapiotodue yia TNV ouvel-
o@opd ot véa TawtotnTa Tov YMET, kabwg kat yio v
yevikotepn eBelovTikn emotnuovikn othpén Tov An-
Hov, og ToANamAd emineda.

H x. Deniz Sakoleva, dokvn gpydtpla Tng emkotvw-
viag kat aplotn HeTa@paoTpla TwV Kelevwy otny EAAn-
vikry kat Teppavikn ydwooa. Emiong evxapiotodpe ta
otehéxn s EAAnvo - Teppavikng Zvvédevong, gopéa
OTOV OTIOI0 CUUHETEXOVYLE.

Eexwptota evxaptotd to Teppavikd IIpoeveio tng
Oeooalovikng, Stadoxikd TG mpogévoug k. Sibylla
Betnik, k. Monica Frank, tov B mpofevo k. Mark
Strohmenger kat ta otedéxn tov Ilpofeveiov, ya Tnv
QPLOVIKT] CLVEPYATIA KAl TNV DAOTIOINOT) TOV £pYOU [éoa
arno to «Tapeio yia to MéAAov», To omoio xpnuatodotn-
oe 70 A’ AeBvég Zvpndoto Thvmtikrg padi pe to Anpo
Aipvng TMhaotrpa. Kat ot dvo @opeig anodeiape ot
avtipetwnitovpe v Iotopia pe Betikn otdon, avalay-

Avapvnotikn ewtoypaia, amo aplotepd ot kahAttéxvec k.k. V. Vasili, Ton Kalle, ©.
Namaytavvng, dnpapxoc M. Navog, Fr. Moretti, A. XpuotkomoUhou, Rainer Fest, I'p. Baathelov,
ko Oén Kavénha.

Commemorative photo, from left the artists Mr. V. Vasili, Ton Kalle, Th. Papagiannis, Mayor P.
Nanos, Fr. Moretti, L. Chrysikopoulou, Rainer Fest, Gr. Vassiliou, and Thei Kandila.

which gives a new con-
tent to the YMST and
creates an ecumenical
perspective. We thank
her for her contribu-
tion to the new identi-
ty of the YMST, as well
as for the general vol-
untary scientific sup-
port of the Municipal-
ity on multiple levels.

Mrs. Deniz Sakole-
va, a tireless communi-
cation worker and ex-
cellent translator of the
texts in Greek and Ger-
man. We would alsolike to thank the staff of the Greek-Ger-
man Assembly, an organization in which we participate.

Special thanks to the German Consulate in Thessa-
loniki, successively to the Consul General Mrs. Sibylla
Betnik, Mrs. Monica Frank, the B' Consul Mr. Mark
Strohmenger and the Consulate staff, for the harmoni-
ous cooperation and the realization of the project through
the «Fund for the Future», which financed the 1st Inter-
national Symposium of Sculpture together with the Mu-
nicipality of Lake Plastira. Both institutions have proven
that we face history with a positive attitude, taking initi-
atives to ensure that war crimes are never forgotten and
that they are never allowed to be repeated anywhere in
the world, hence the projects are dedicated to historical
Memory and Peace.

I have left for the end the members of the big family of
the Municipality of Lake Plastira and the management
team: first of all, I thank the councillors for the decisions
of the Municipal Council and for the political support of
the project. Then, I thank the members of the Technical



Bavovtag mpwtoPovlieg va pnv Eexaotodv mOTE TA
gyKAHaTa TOAEHOV, AANA Kal Va PNV eMTPEYOLHE Va
enavan@Bovv Eava movbevd otov kdopo, €&’ ov kat Ta
épya eivat aglepwpéva otny Iotopucr) Mvrjun kat tnv Et-
pAVN.

Agnoa yla To TEAOG TWV EVXAPLOTIAOV Ta HEAT TNG [le-
YAAnG otkoyévetag Tov Afjpov Aipvng ITAaotripa kat Tng
opadag droiknong: Ipwta an’ dAa vxaplotw Tovg dnpo-
TIKOUG oVpBOLAOVG Yl TNV AYN TV amo@AcewV TOV
Anpotikob Zvpfovliov kat yia Ty TOALTIKY oTrptEn Tov
¢pyov. Emerta evxaptotw ta otehéxn tng Texvikng Ymn-
peoiag Tov Afjpov (k.k. I. Avyépo, A. Ilovtika, E. llavva-
kov, I. Kapagépn) xat Tovg AAAovG ovvepydteg Kat
vaAAAovg Tov Afjpov, dnwg gupvTEPA TNG ANUOTLAG
Awoiknong, onwg to Aacapyeio Kapditoag kot tnv da-
oapxn k. ITapddAn mov eivat apwyog, xapn oe 6AoVG av-
ToUG VAOTIOLEITAL TO €pYO.

Idwaitepa evyaplotw Ta péEAN TG opddag oxediaouov
Kat vAomoinong tov épyov, ta oteAéxn k. én Kavdnha,
TOTOYPAPO HNXAVIKO kat peAeTATPL, TNV K. XploTiva
Tolapavtd, otélexog mov vTOoTNPileL StotknTIKA Kat pe-
Ta@paoTikd To £pyo, Tov eviko Ipappatéa tov Arjpov k.
Baoiln Mnpdvt(o, o omoiog petatpémnel Tnv MOATIKN
BovAnon oe anogaoeig kat Stadtkaacieg mov o Nopog opi-
(el yla TV vAoToinon tov £pyov.

Téog, gvxaplotw OAovg e0dg oV PpiokeaTe onuepa
e0W YL vaL OLpaOTOVE €va OVELPO TO oTtoio Ndn Eekivn-
o€ Kat VAoToLeiTal.

Oa frav acvyxwpntn apheyia kat coPapr mapdAet-
Yn va unv avagépw dvo omovdaiovg kaAATéxves aAAd
Kat adeA@Ikovg @ilovg, oL omoiot anoTtéleoav LEAN TNG
4tumng KaAATeXVIKAG opadag tny emoxn mov tpowdov-
oape v Onuovpyia Tov YMET. Epydotnkav pe miotn
OTNV TPOTAOT] HOG, e aVIOIOTENELA, APOCIWOT KAl ayd-
nn Tov efehovTr:

O ITavtedns Xapmalwtng (Ayomnyn Kapditoog
1955 - Bepolivo 2011) omovdaiog SteOviig elkaoTIKOG e

Service of the Municipality (Mr. G. Avgeros, Mr. L. Ponti-
ka, Mr. E. Giannakou, Mr. G. Karaferis) and other collab-
orators and employees of the Municipality, as well as the
Public Administration in general, such as the Forestry
Department of Karditsa and the forester Mrs. Pardali
who is a great help, thanks to all of them the project is be-
ing implemented.

Special thanks to the members of the planning and
implementation team of the project, the executives Mrs.
Thei Kandila, surveyor and designer, Mrs. Christina Tsi-
amanta, who supports the project administratively and
in translation, the General Secretary of the Municipality
Mr. Vasilis Brantzos, who transforms the political will in-
to decisions and procedures that the law requires for the
implementation of the project.

Finally, I thank all of you who are here today to share
a dream that has already begun and is being realized.

It would be an unforgivable oversight and a serious
omission not to mention two great artists and brotherly
friends who were members of the informal artistic team
at the time we were promoting the creation of the YMST.
They worked with faith in our proposal, with selflessness,
dedication and volunteer love:

Pantelis Sabaliotis (Ayopigi Karditsa 1955 - Berlin
2011), a great international artist with important work,
who lived and created in Berlin, and Yannis Troukis
(Karditsa 1951-2016), an inspiring artist, painter, sculp-
tor, poet, a performer of culture, who lived, created and
died in Karditsa.

Pantelis was the dynamic artist, the first to talk about
YMST in 1999, when we were promoting the Historical
Memory Park, in fact we signed together the master plan
which we tried unsuccessfully to implement, the reason
why is no longer important. In his memory we have ded-
icated the open-air event space of the YMST, which bears
his name.



ONUAvVTIKO £pYyo, 0 omoiog (ovoe kat
dnovpyodoe oto Bepohivo, kat o
Tavvng Tpovkng (Kapditoo 1951-
2016), eumvevOUEVOS KAAAITEXVNG,
{wypa@og, yAOTTNG, TomnTNG, £vag
performer tov IToAtiopov, o omoiog
¢{noe, dnpovpynoe kot ébave otnv
Kapditoa.

O Ilavtelnig Ntav o Suvapkog
KAANTEXVNG, O TPWTOG Tov Wiknoe
yta YMXT 7o 1999, étav npowBov-
oape to IIdpro Iotopikng Mvrung,
HAALOoTa vTOYpayape pali Tnv apxt-
KN MEAETN TNV oToia emiyelprioape
AVETIUTUXWG VA VAOTIOOOVE, TO
yrati dev éxel ma onpaocia. Xt pvi-
LN TOV £XOVUE APLEPWOEL TOV LTIA-
Bplo xwpo ekdnAwoewv Tov YMXT,
0 0TIOl0G PEPEL TO OVOUA TOV.

O Tavvyg frav omovdaiog Ka-
ATéxvng, frav n fnpepn dvvaun, n
Snovpytkr mPOTAOT OV €PXOTAV

0 ZopmoAwng ewroypagilel (2006) onpeia tou Xwpou
010 «2Te@AVLY. Apyotepa Ba koraBéoet LOEeC yLa Ty
£LKAOTLKN avamtuén.

Sabaliotis photographs (2006) parts of the space in
«Stefani». Later he will submit ideas for the visual
development.

Héoa amo tny evyévela tng Téxvng. Eivat o mpwtog EAAN-

vag KaAATéxvng mov dvotge to  SpoOpo NG EKAOTIKNG
avantvéng tov YMET. E&L xpovia petd to 8dvatd tov,

okoyévela dwptoe To €pyo «Zv-
urav» oto YMXT. Epeig, wg Arj-
HoG, Ba aplep@oovpe 0T Uvnun
Tov Tov vaifplo xwpo ekmatdev-
Tkwv dpdcewv tov YMXET, o
omoiog Ba @épel To dvopd Tov pe
TNV OAOKANpWOT] TWV EPYACLDV.
IMavtedig kar Tavvng eivau
agl TapOvTEG OTr SMUIOVPYIKN
autr] mpoondBela kat amd Ynha
€XOVV TNV EIKAOTIKN EMUENELA TOV
YMET, xwpig vrepBoAn. Eivau kot

Yannis was a great artist, he was
the calm force, the creative suggestion
that came from the nobility of Art. He
was the first Greek artist who paved
the way for the artistic development
of the YMST. Six years after his death,
the family donated the work «Uni-
verse» to the YMST. We, as the Mu-
nicipality, will dedicate to his memo-
ry the open-air space for educational
activities of the YMST, which will
bear his name upon completion of the
works.

Pantelis and Yannis are always
present in this creative effort and
from above they have the visual cura-
torship of the YMST, without exag-
geration. They are and will be present
through a second presence of their
works, their memory eternally...

We return again to the Symposi-
um, which I personally particularly

enjoyed, because what I found throughout these weeks of
visual accompaniment for the realization of the project,

is that everyone exaggerated them-
selves! They embraced the effort;
they supported the vision and made
it their own affair! They all worked
with passion, with no time limit,
with true love and self-sacrifice. I
thank them all from the bottom of
my heart, both for the projects and
for the dynamic start of the visual
development of the YMST XXA.
We all succeeded together, this is a
great experience!



Oa eival mapovteg péoa and wa dedtepn mapovoia Twv
£PYWV TOVG, 1] (VN TOVG alwvid...

Emotpé@ovpe Eava oto Zvumocto, 1o 0moio mpoow-
KA xapnka iaitepa, S1OTL avTd MoV SlamioTwoa OAEG
avTég TG efOOUAdEG TNG EKAOCTIKNG oLVodoLTopiag yla
TNV LAomoinon tov épyov, eivar 6Tt 6ot vrepPaiiav
eavto! Aykdhiaoav Tnv mpoonddela, mioTeYav 6To Opa-
pa kat to €kavav Oikn Tovg vobeon! Epyaotnkav 6lot
e mabog, xwpis wpapto, pe andwvr aydmn kat avtobv-
oia. Tovg evyaplotw OAoVG and kapdiig, TOoO yia Ta ép-
ya 600 Kat yia TNV SLVAIKI EKKIVION TNG EIKAOTIKNG
avantvéng tov YMET XXA. ‘OMot padi to metdyape, av-
16 eivau omovdaia epmetpial

Avo Aoyla Twpa yia to YraiOpro Movaoeio Zvyxpo-
vng Téxvne XXA kat yati avtd ovviotd épyo IleptBal-
Movtkrg Kawvotopiag. Aiet va mobdue ya v otopia
ott mpwto&ekivnoe To 1995 apyikd wg éva Bepatiko Tdp-
ko Iotopikng Mvrung twv Aypagwv. To 1996 tomofetr-
Onke 100G e peydn eAAnvikn onuaio —n TPWOTN TAPEW-
Baon 010 XWpo, e devEpoPUTELON OTH UV TPLWV VE-
wv Tov xdBnkav oe tpoxaia kat aAa atvyfuata. To
1999, petd anod mpotaon tov IavteAn Zapmaiwtn, pe-
Tatpénetal oe Ymaibpio Movoegio Zvyxpovng Téxvng,
WOTOOO OL OTIOLEG KATA Kapovg Tpoomabeleg Eytvay €me-
oav 0To kevo. Metd a6 20 xpovia, to 2019, Eexivd ovot-
aoTikd 1 dnpovpyia Tov, aAAd TAEOV pe GANN pop e Kat
AN @Aocogpia.

To 2021, pe agopun ta 200 xpovia anod tnv Erava-
otaor Tov 1821, 1o £¢pyo al\alel xapakTnpa Kat mepte-
XOHEVO, e GUVEdNTN €MAOYN WG TIPOG TNV TAVTOTNHTA
Kat pe opovg IeptBarrovtikng Kawvotopiag. To YMET
npoopiletal va yivel évag owkovpevikog Owo-Tomog Té-
XVNG, HOVadIKOG GTOV KOGHO Yia Tovg &g Adyoug:

A) H Moy ovykpotnong tov YMET XXA diéne-
Tat and pia avavewpivny Oko-@INoco@IKT) TPOTACT)
™6 K. Awdov Mapravvag, pia véa Owko-@arvopevolro-
yia, ) omoia, avTA@VTAG EUMVELOT Ao TNV apyaia eAAN-

Now a few words about the Open-Air Museum of
Contemporary Art XXA and why it is an Environmen-
tal Innovation project. It is worth saying for the history
that it was first launched in 1995 initially as a theme park
of the Historical Memory of Agrafa. In 1996, a mast with
a large Greek flag was placed - the first intervention in
the area, with a tree planting in memory of three young
people lost in traffic and other accidents. In 1999, follow-
ing a proposal by Pantelis Sabaliotis, it was converted in-
to an Open-Air Museum of Contemporary Art, but any
efforts made from time to time fell on deaf ears. After 20
years, in 2019, the creation of the museum actually be-
gins, but now in a different form and with a different phi-
losophy.

In 2021, on the occasion of the 200th anniversary of
the Revolution of 1821, the project will change its char-
acter and content, with a conscious choice of identity and
in terms of Environmental Innovation. The YMST is des-
tined to become a universal Eco-Topos of Art (place of
Art), unique in the world for the following reasons:

A) The logic of the constitution of the YMST XXA
is governed by a renewed Eco-philosophical proposal
of Mrs.Dodou Marianna, a new Eco-phenomenology,
which, drawing inspiration from ancient Greek philo-
sophical thought, highlights primordial dimensions of
Space and Time. Here, the apocalyptic Space-Time
«events» of Art assume and display the reason of their
historicity, while at the same time projecting and «trac-
ing» signs from the «Agraphon» of a perpetually reaping
Future. Through visual works of Nature and Man, anoth-
er order of «Oikade» manifests itself, which marks the
assumption of a personal sickness, a poetic/creative
search for the authentically familiar and its deeper truth,
as an antidote to the agony of a radical existential <home-
lessness». The emergence of this emblematic «Oikade»
constitutes the quintessence of the Eco-philosophical



VIKT] QLAOCOQIKT) OKEYT), avadelkvyeL apxéyoveg SLlaoTd-
oetg Tov Xwpov kat Tov Xpovov. ESw, o amokaAvmtikodg
Xwpo-Xpovog «ovpPavtov» g Téxvng avalapBavel
Kat ePPaviCel Tov A0yo NG LOTOPIKOTNTAG TOV, EVW TA-
TOxpova TPoPaAlel Kat «ixvo-ypagei» onueia anod To
«Aypagov» evog aévaa ehevoopevov MéAlovtog. Méoa
amo elkaoTika épya TG Ovong kat Tov AvBpwmnov ekdn-
Aovetat éva dAng tafewg «Oikade», To omoio onpato-
doTel TNV avdAnyn £vOg TPOOWTIKOV VOGTOV, ULAG TIOLN-
Tk / Snpovpyikng avalrtnong Tov avbevTikd otkeiov
kat TG Pabitepng aknbetag tov, wg avridotov oty
aywvia pag piiikng vIapkTikng aveotiotntag. H avd-
deln avtov Tov euPAnuatikod «Oikade» ovviotd TV
nepntovoia NG Oo-QINOCOPIKNG TIPOTAONG, ONHaAivVO-
vtag 1o YMET wg évav katefoxnv Owo-tomo Téxvng.

(Avalvtiké yia ™ véa Oixo-@idlocogiky mpoTaon
kot Tov Oiko-Tomo Téxyvns «Xwpo-Xpovov Aypagov»,
o710 Pivteo mapovaiaons T Mapiavvag Awdov oTnv
16T00e)ida Tov Movoeiov www.ymst.gr)

B) To aA\o otoixeio mov kaver povadiko to YMET
XXA, givau 0Tt €dw 1) PVon avadeikvoetar wg KaAAité-
xvi6. Edw pidape yia avtotelr| kat odhokAnpwpéva épya
Teéxvng Tng Pvong, n omoia, WG TAYKOOULOG KAl OLKOVLE-
VIKOG KAANTEXVNG MO AUETPNTOVG AULWDVEG, PG EXEL TIAL-
padwoel anepa pya, SlaoTapTa oTA TEPATA TNG YNG-
Qotdo0 1 MPWTN opyavwuévn oAy Snuiovpyeitat
edw, péoa and avlpwmopopeiopos kat dAla ylumtd
™G @vong ta onoia eivat Staomapta 0to YMET. Onwg
emiong edw dnpovpyeitan n mpwtn kat povadikry ZvAlo-
yn Mikpoyhvntwv tng ®@vong, n omoia Ba mapovolaotel
o€ Aiyo katpo pe tnv oAokAnpwon TG B’ @dong twv ép-
ywv vToSoung.

I') To 3° ototxeio mov kaBiotd To YMET XXA pova-
d1k0 o710 £id0G TOV givar OTL 0 eMOKENTNG €dw exmrau-
devetaun va de1 «tépa amo to mpogavée». Kavovrag tov
TEPIMATO TOV HECA OTO XWPO, O EMOKENTNG TTPO(0)Kahei-

proposal, signifying the YMST as a pre-eminent Oiko-To-
pos of Art.

(For more details on the new Eco-philosophical pro-
posal and the Oiko-Topos of Art «Choro-Chronou-
Agraphon», see the video presentation by Marianna
Dodou on the Museum’s website www.ymst.gr)

B) The other element that makes the YMST XXA
unique, is that here Nature emerges as an artist. Here
we are talking about self-contained and complete works
of Art by Nature, which, as a universal and universal art-
ist from countless centuries, has delivered us countless
works scattered across the ends of the earth. However,
the first organized collection is being created here,
through anthropomorphisms and other sculptures of na-
ture that are scattered throughout the YMST. As well as
the first and only Collection of Nature’s Micro Sculptures
is being created here, which will be presented in a short
time with the completion of the second phase of the in-
frastructure works.

C) The 3rd element that makes the YMST XXA
unique of its kind is that the visitor here is trained to
see «beyond the obvious». Walking through the space,
the visitor is challenged to see things that are not visible
at first sight: the sculptures of Nature, some of which are
placed and marked, while most of them are scattered and
developed in such a way that their absence becomes pres-
ence and vice versa. The relationship of concealment/
manifestation is pervasive everywhere and it is through
manifestation that the quintessence of the works of Na-
ture is revealed to the visitor.

D) Here the historicity of the place is highlighted in
a visual way: the autonomy of Agrafa, the Resistance
from the Byzantine period to the present day, the ancient
Greek Mythology, Pelasgian - pre-Hellenic symbols, hid-
den ideograms - points of a visual reading of History.
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Tat va OgL TpAyHaTa TOL €K TPWTNG OYews e gaivovTat:
0 Adyog €8 yivetau ya ta Yhvrta tng dvong, anod ta
oToia KAToLa eival TOMoOeTNHEVA KAl e OT)UAVOT), EVW
Ta IEPLOCOTEPA Eival SIAOTIAPTA KAl AVATITUYHEVA [UE TE-
TOLO TPOTIO WOTE 1 amovaoia va yivetal mapovaoia Kal To
avtiotpogo. H oxéon kpuntotntag /avépwong eivat 8i-
AxvTN TAVTOD Kal HEOA Ao TNV PAVEPWOT] ATTOKAAVTITE-
Tat n epntovsia Twv épywv g PVoNG 0TOV EMOKENTN.

A) Edw avadeikvioeTal pe eIkaoTIKO TPOTO 1) LOTOPL-
kotnTa tov Tomov: ) kataywywkr avtovopia Twv Aypa-
pwv, Staxpovikd n Avtiotaon and ta xpovia tov Bula-
VTIOL UEXPL TIG HéEPEG pag, N apxaia EAAnvikny MuBoAo-
yia, medaoykd - mpoeAAnvika cvpPola, kpuppéva 1deo-
YPApaTa - ONpEia [LLOG ELKAOTIKNG avayvworng Tng loTo-
piagc.

E) Emnpoc0eto xapaktnprotiké tov YMET XXA ei-
vau i romtikn) povadikdtnra tov Tomiov. Ta nepioooTe-
pa €pya ouvophovy pe tov pobikd Olvpmo, pe 0,1t avTd
ovvendyetat. To andkpnpvo twv Ppdxwy, n aneptdplotn
Tavtoxpovn Béa 0to Oecoalikod Kaumo, Ta Bovvd Twv
Aypaowv, Twv Tpwdhwv kat Tng Evputaviag, kabiotodv
TO TOTIO TAVOTITIKO ONUEI0 AvaPopag Ue EKAOTIKEG Sta-
0TAOELG Kat aveEavTANTEG oTtTIKEG BEaong TwV £pywv.

Zvvovilovtag, edw eival oe eEEMEN €va Stapkég ewa-
oTko [iyveoBal, ovykevtipwvovTtag épya TEXVNG eNwVv-
Hov Stebvav kaAlitexvwv péoa ano Aedviy Zvundola
Montikng kot diebveig ovvavtnoelg (biennale) véwv
KAAALTEX VDV, OTIWG ETTLOTG KA LLE TNV ATTOKTNOT HELOVW-
Hévwv yAmtwv 1 eykataotdoewv (installations). ®von
kat AvBpwnog ovvodoimtopovv péoa otov d-Xpovo Xw-
PO Kal EY-YPAPOLY OCA AKOUA TIAPAUEVOLY AypaPa Kal
Ta oTotxela avtd kabloTovv évav povadikd 6Tov KOOHO
Owo-Tormo Téxvng, €va mapddetypa KavoTopov Staxei-
plong Tov Puoikod kat AvBpwmnoyevoig IleptBaiiovrog.

To kapaPLé@tace 610 TPWTO Atpdve, T Takidt cvve-
xieTau!

Tag EVXAPLOT® YLa TNV cvvodoimopia!

E) An additional characteristic of the YMST XXA is
the poetic uniqueness of the Landscape. Most of the
works are in conversation with the mythical Olympus,
with all that this implies. The steepness of the cliffs, the
unlimited simultaneous view of the Thessaly plain, the
mountains of Agrafa, Trikala and Evritania, make the
landscape a panoramic reference point with visual di-
mensions and inexhaustible visual views of the works.

To sum up, a continuous artistic genesis is underway
here, bringing together artworks by renowned interna-
tional artists through International Sculpture Symposi-
ums and international meetings (biennale) of young art-
ists, as well as through the acquisition of individual
sculptures or installations. Nature and Man co-exist in
the timeless Space and record what is still unwritten and
these elements make it a unique Eco-Topos of Art in the
world, an example of innovative management of the Nat-
ural and Human Environment.

The ship has arrived at the first port, the journey
continues!

Thank you for your support!




Iodnpata IMavva, ovvtoviotpra: Eueic evyapiotod-
He k. Sruapye yia v eumetpia Snpiovpyiag evos téoov Ee-
XwptoTov Epyou.

O Adéyos Twpa otnv k. Mapidvva Awdov, 1 omoix dev
TOXPIOTATAL YE THY QUOIKY THG TIAPOVOIR, WOTO00 UG
éotethe Y opdia THG pe v TIPAYUATIKE TIPWTOTUTIO
TpoT0, péow amd éve Pivreo - éxkmAnén! Iapovoidler Ty
etonynon s «H Aoy Tov Owko-Tomov Téyvng «Xwpo-
Xpovov Aypagov» vmo 1o mpiopa Tov «Oikade»: pix véa
Owxo-@irocogiki] mpocéyyion», avvdvdloviag Tov @ido-
00910 Adyo ue T épya Téxvns tov YMET, ovvodeia pov-
OIKNG Kaut pe ayyMKoUS VTTOTITAOUG YIt TIG AVAYKEG O0WY
dev yvwpilovv pv EAAnvikn) yAdwooa. H x. Awdov eiveu
Ap. ITohimik6s Muyavikog ko Ap. Didocogiag, momtpia,
epydlerar aro AIIO xou vmoothpiler emoTnUOVIKE THY
npooraBeier Snpovpyiog tov YMET péoa amd piex véa gi-
Aooogia THv omoix B poipactolue ddol, mapakalw v
npoPAn0ei To Pivteo.

H Moyikn Tov Owo-Tomov Téxvng «Xwpo- Xpovov
Aypagov» vro To mpicua Tov «Oikade»:
wa véa Owko-@IAoco@IKn TPOooLyyion

Maptavva Awébou, Ap. MoAttikos Mnpyavikog — Ap. @idodopiag

To Ynaibpio Movoeio X0yxpovng
Téxvng «Xwpo-Xpovov Aypagpov»
otnV TEPLOXN «XTEPAvV Mop@o-
Bovviov tng Aipvng [MAaotrpa, cuvi-
oTd éva povadiko eyxeipnua avdadel-
&g pag gawvopevoloyiag tov «Ot-
ko-Tomov» g Téxvng kat Twv €p-
ywv N6, wg Tpovoptakwy «Tomwvy,
omov egykabioTavral Kat evepyoTot-
oVVTAL QTOKAAVTITIKG  «ZupBavTar
A-MnBeiag. Ta «ZvpPdvtar avtd

Podimata Gianna, coordinator: Thank you Mr. May-
or for the experience of creating such a special project.

The speech now goes to Mrs Marianna Dodou, who is
not present with her physical presence, but she sent us her
speech in a truly original way, through a surprise video!
She presents her lecture «The Logic of the Art Eco-Topos
«Choro-Chronou Agraphon» («Space-Time Unwritten»)
in the light of «Oikade»: a new Eco-philosophical ap-
proach», combining the philosophical discourse with the
works of art of the YMST, accompanied by music and with
English subtitles for the needs of those who do not know the
Greek language. Mrs. Dodou is a Dr. Civil Engineer and
Dr. Philosophy, a poet, she works at the Aristotle Universi-
ty of Thessaloniki and scientifically supports the effort to
create the YMST through a new philosophy which we will
all share, please watch the video.

The Logic of the Art Eco-Topos «Choro-Chronou
Agraphon» («Space-Time Unwritten») in the light of
«Oikade»: a new Eco-philosophical approach

Marianna Dodou, Dr. Civil Engineer — Dr. of Philosophy

“ The Open-Air Museum of Contempo-

. rary Art «Choro-Chronou Agraphon»
(«Space-Time Unwritten») in the area of
«Stephani» in Morfovouni of Lake Plastira,
constitutes a unique endeavor to highlight
a phenomenology of the «Eco-Topos» of
~ Art and its works, as privileged «Places»,
"f% where revelatory «Events» of A-letheia
. (Truth) are installed and activated. These
«Events» unfold in the form of a primordi-

19



20

EKTUAIOOOVTOL HE TN HOPPT| WG apXEYOVNG GUUTAOKNAG
QWTIOUOD — andkpLYnG Tov Ovolwdovg, evog Oikade No-
otov oto gpwtnuatikd Eivar tng idag g Téxvng, to
omoio mpo(o)kaleitat va e§€AOeL amod T AnOn tov.

Iwg emxetpeital ev mpoketuévw avtn 1 £€odog; Edw
Ta épya TéXvng agrvovTal va «avagvovtaly, va eyeipo-
vtat aplaota péoa and T cvvopdia Tovg pe tn dovon,
davoiyovtag o kabéva tovg pia Sk Tov, owkeia, Tpo-
oidia «meploxn», ovykpotawvtag évav 8iko Tov «Oko-To-
To», 610V To KAaBe KaAATéxvnua avadvetat otny evdo-
poxn npepia tov. Mia npepia avBuvmapiag amoAvtwg
EVOPUOVIOUEVT] KAL OE «CUUTTVOLOY [LE AVTH TWV YUOIKWV
OTOLXELWYV TIOV EV-EMVEVLOAV TNV EAEVOT] TOV KAAALTEXVT|-
Hatog oty mapovoia. «Hovxalovtag» 0ToxaoTikd mévw
otovg Ppdaxovg, To €pyo Téxvng aveyeipel To Sikd «Ko-
Opo», Héoa 0TOV OToilo amokTa To Xwpo Kat To Xpovo
TOV, TIG SLAOTACELG TOV KAl TOVG GVOXETIOHOVG TOV.

To0T0G 0 AVAPLOUEVOG «KOTHOG» CLUUTIAPATVPEL OTNV
AVOYWTLIKY TOV Kivion TOCO Ta LAWK oTotKeio amd Ta
omoia ovvtifetat To épyo Téxvng, 600 kat To PuOLKS Tre-
pparov — Tomio MoV TO TAALOLWDVEL, TPOKANWDVTAG TNV
amokaAvTikn @avépwon tng Ovoiag Tovg, TNV £yepor
TovG péoa otny aiyAn g ainduvng popeng tovg. To
«yNvo» VTTOGEKTIKO OTOLXEID, OVTAG O «POPEAG» TOV €p-
you Téxvng kat To «BeéAio» TV «<KOGHOV» TOV, TIPOAYE-
Tt Kt avaBaduiletat ovtoloykd péoa otn ovvépyeld
TOL e TO KaAALTéXVNpa: 1) TIETPA, TO HETAAAO, O Bpaxog,
1 PAaotnon, To Aukavyég, To oeAnvoewg, o opilovtag, o
HuBikog OAVUTOG, PavepwvovTaL apxEyova HEoa OTNV
gvotnta tov Owko-Tomov mov Siavoiyet To épyo Téxvng.

H amokdAvyn tov «yfiivov» atoiyeiov, e§oxwg yon-
TEVTIKN, AapPdvel xwpa péoa and ekAdpyelg g Ovoiag
TOV EPWTNHATIKEG, VTTAVIKTIKEG, OlATNpWVTAG TOV KPV-
TTIKO XapakTrpa TNG VANG: TOUTH €80 PAvVEPWVETAL Av-
TOEYKAELOUEVT), HECW VEVUATWY, LXVWYV, LUOTIKOV OTEL-
WV KAt VTOONADOEWY, 0TO HETALX[LLO TTAPOVTIG — ATTOV-
oiac. H meployr «Zte@avey, ekhappfavopevn oto cuvord

al interplay of illumination and concealment of the Es-
sential, a Homecoming («Oikade Nostos») to the ques-
tionable Being of Art itself, which is summoned to
emerge from its Oblivion (Lethe).

How is this exit attempted in this case? Here, the art-
works are allowed to «emerge», to rise effortlessly
through their dialogue with Nature, each opening up its
own familiar, distinctive «region», establishing its own
«Eco-Topos», where each creation surfaces in its inti-
mate serenity. A serenity of self-existence, perfectly har-
monized and in «accord» with the natural elements that
in-spired the artwork’s coming in presence. «Resting»
contemplatively upon the rocks, the artwork raises its
own «world», within which it acquires its Space and
Time, its dimensions and its correlations.

This emerging «world» draws along in its uplifting
movement both the material elements from which the
artwork is composed, as well as the natural environment
- the Landscape- that surrounds it, bringing forth the
revelatory manifestation of their Essence, their awaken-
ing into the splendor of their true form. The «earthly»
welcoming element, being the «carrier» of the artwork
and the «foundation» of its «world», is elevated and en-
hanced ontologically through its synergy with the art-
work: stone, metal, rock, vegetation, dawn, moonlight,
the horizon, the mythical Mount Olympus -all are re-
vealed in their primordial essence within the unity of the
Eco-Topos that the artwork unfolds.

The revelation of the «earthly» element, profoundly
captivating, occurs through flashes of its Essence, enig-
matic and suggestive, retaining the cryptic character of
matter: this here reveals itself as self-enclosed, through
gestures, traces, secret signs and indications, at the
threshold of presence and absence. The area of «Stephani»,
perceived as a unified «Eco-Topos» of Art, holds within
itself an exceptional dynamic of relief volumes, conceal-



™G wg évag eviaiog «Owo-Tomog» TExvng, evéxel amo
Hovn g pia efatpetikn SUVAIKT avayluQwy OyKwy,
7oV KpUPOoLVV avBpwOpOPPLOpODG, e0ypappaTa, aPr-
PNHEVA OXTHATA, TA OTIOIC APTVOVTAL VO AEITOVPYROOLY
elevBepa kat afiaota (6mws avtioTotya Kat Ta avOpwrt-
va kaAAtexvpata) wg avtodvvapes KaAAtexvikeég On-
Hovpyieg tng idtag tng Pvong.

Etot exhapPavopeva, ta épya Téxvng, uotkd Kat av-
Opwmiva, oLVIGTOOV «SLApOVEGH, OTIOV Ta iV TNG aTTEL-
pOTNTAG eKTiOEVTAL KPLTITOUEVA, TN CLVAPHOYT TOVG UE
Ta TAEyHaTa TwV SLadpOoUWY EKEIVWY TTOL HOPPOTIOLOVY
10 avBpwmvo mempwpévo. Xdpn OTNV AMOKAAVTITIKN
Tovg Aettovpyia wg «EéQwTtwv» A-AfiBetag, 6mov To drel-
PO UAG ATTOTELVETAL TIPOOWTIKA Kal T OVTA (EV TIPOKEL-
HEVW Ta VAKA oTolxeia, Tomia KAT.) ekdimAwvovy amd
HoOva TOLG EVWTILOV [ag TNV Ovoia Tovg, ot «Tomow Twv
¢pywv Téxvng (puokwv kat avBpwmvewv) kabiotavtat
«Owo-Tomow, 0TV £yyvTNTA TWV OMOIWV O AVOpWTOG
KATOLKEL TONTIKA - SLovpyIKd.

Ot yanvieg Mop@£G Twv KAAMTEXVIHLATWY, OL OTIOLEG
«TIOLOVVTAL PHECA ATIO TNV OVTOAOYIKT) «OUUTAOK» avd-
Heoo Og avTippoTeg SUVAELS PavEPWONG Kal AmOKPL-
YnG, Eavolypatog evog «kOOpHoLV» Kal EMOTPOPNG OTO
HLOTIKO TOV «Bepeliovr, PEpovy TN PV EVOG «priypa-
TOG»: AVTAG TNG CVUTAOKNG antd TNV omoia avadvdnkay,
OTIWG AVTIOTOLYA AVANOYEG UVIHEG EVTATIKWY PYHATWV
@épovv kat ot Mopgég tng dvong. Ilpokerar ya tnv
«aypaen» uviun evog apvnuovevtov Ilapehfovtog, to
omoio mpoParietat otov ITapov tTng mapovaoiag wg ag-
vaa ehevoopevo MéXlov, emkalovpevo tn Sta-xpovia
Tov AMov. H o0Cevén twv Mopgav mov Snutovpyel 1
[Towntikn TG A-Ar0eLag pe Ta Tapamdvw CUUTUKVWOHOTA
TOV €KOTATIKOV XpOVov ovviotd To Xwpo-Xpovo Tov
Owo-Tonov tov kabe €pyov Téxvng, To omoio dAlote
oPrivet To onudadt TG MPOEAEVONG TOL Kat AANOTE TO
APTVEL VO TPEHOPEYYEL WG «Aypago» Tyvog, oryoyiBupi-
lovtag: «Aeg avtd 10 IPboWTO Péoe aTNY TETPAL, SEG ALU-

ing anthropomorphisms, ideograms, abstract forms,
which are allowed to function freely and effortlessly (like
human-made artworks respectively) as independent ar-
tistic creations of Nature itself.

Thus conceived, the works of Art, both physical and
human-made, constitute «<abodes», where traces of infin-
ity are exposed, while being concealed, in their interplay
with the webs of the paths that shape human destiny.
Thanks to their revelatory function as «clearings» of
A-letheia (Truth), where infinity addresses us personally
and beings (in this case material elements, landscapes,
etc.) unfold their essence before us on their own, the
«Places» / «Topoi» of the artworks (natural and hu-
man-made) become «Eco-Topoi», in the proximity of
which man dwells poetically, that is, creatively.

The serene Forms of the artworks, which are «created»
through the ontological «interplay» between opposing
forces of revelation and concealment, the opening of a
«world» and the return to the secret of its «foundation»,
bear the memory of a «rupture»: that of the interplay from
which they emerged, just as the Forms of Nature bear sim-
ilar memories of intense ruptures. It is about the «unwrit-
ten» memory of an unmemorable Past, projected into the
Present of presence as an eternally forthcoming Future, in-
voking the dia-chrony (inter-temporality) of the Other.
The conjunction of the Forms created by the Poetics of
Aletheia with these condensations of ecstatic Time consti-
tutes the Space-Time of the Eco-Topos of each artwork,
which at times erases the trace of its origin and at other
times lets it flicker, as an «unwritten» Trace, softly whisper-
ing: «See this face within the stone, see these forms, see these
traces, see these narratives of a dreamlike fantasy of matter...
this is my origin, the secret of my existence».

The great Challenge of the thrilling Venture of the
Open-Air Museum of Contemporary Art «Choro-Chro-
nou Agraphon» is presented before us through a three-
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TEG TIG QOPUES, OeG VT Tax iy v, Se¢ AUTEG TIG apnyHOELS
HLOG OVEIPOQAVTAOIaG THG UAHG... ToUTa €0 eival 1 Ka-
TAYWYH POV, To YVaTIKO THS VTapénc pov».

To peydo Zroixnpa tov cuvapmactikov Eyxepnpatog
tov YMXET «Xwpo-Xpovov Aypagov» Tifetal evamov
HaG, LEOW ULOG TPUTANG PALVOpEVONOYIKNG TTPO(0)KANONG:

a) Na ovvopuhrioet pe tov ev Suvapet Owod-Tomo Teéxvng
«ZTEPAVLY, EGQ ATTO TNV TIPOOTITIKT] TOL WG €V SuVApEL «&é-
pwTtov» A-ArjBelag, To omoio dhvatat va @épeL 0TV eu@d-
VELOL ATtO HOVO TOV, «TIEPA AT TO TPOPAVEG», TIG (OLEG TIG
npobinobéoelg TG 0patdOTNTAG TOL: To XWPO Katl To Xpovo
Tov, 0 (810 Tov To Eivat, wg o katefoxnyv «datvopevor

B) Na odnynoet tov ev duvapet Owod-Tomo Téxvng
«ZTEPAV EVOTILOV TNG SVVATOTNTAG TOL Va avaldPet
KAl va eK-@EpeL 0 (010G amd HOVoG Tov ToV «Adyo» NG
[oTopIKOTNTAG TOV, O OTOL0G «ATO-PatveTa / Qavepw-
ver tnv Ovoia tng TavtoTnTdg TOVL.

y) Na powbBrioet Tnv mapamnavw «Ddawvopevo-Aoyio»
Twv Owo-Tonwv tng Téxvng, ot omoiot péAAel va Stadpa-
HATIOTOOV OTO «ETEPAVL WG EKTANKTIKA «ZvpPavton
A-\nOBeiag, oe pia avapaduiopévn «Owo-Datvopevolo-
yior, n onoia Ba odnynoet ta «Xvppavtar avtd Oikade,
0TO avaPpuopa Tov Kataywytkol vonuatog tov Tomiov
kat Tov Tomov.

Méoa amod auTr TNV TPUTAN TPOOTTIKT, TO OVTOAOY!L-
KO aiviypa Tng meptoxng «Xte@dv» Ba petamhaotei at-
0OnTiKa o€ éva aévao kaBpEéPTiopa evaOVIwV ZTIYHOV.

Modnpata Navva, cvvtovietpia: Evyapiotodue tHv
k. Awdov yix v eiohiynon, aAnbwé pag tadideye pe o
Adyo Kkeu TG e1kOVe o€ éva kAAo emimedo. Zepd Twpa Exel
n k. ©én Kavénda, modeoddpog unyavikds, vrevuvy pe-
Aétng Tov YMET, O pag mapovoiioer 116 «IIpokAfoeig
Kot IpooTTIKEG THG oyediaons Tov Movoeiov». Eyer mpary-
patikd evliapépov va T akovoovue S10TI Eivau aUTH IOV
UETETpEYE 0c pedétn Ko TeOYN Snuomp&TnoNG €ver TOOO
iaitepo épyo, k. Kavdnla éyete To Adyo.

fold phenomenological invitation (or provocation):

a) To engage in dialogue with the potential Eco-Topos
of Art «Stephani», from the perspective of its potential as
a «clearing» of A-letheia (Truth), which can bring to light
by itself, «beyond the obvious», the very conditions of its
visibility: its Space and Time, its very Being, as the quin-
tessential «Phenomenon».

b) To guide the potential Eco-Topos of Art «Stephani»
towards its ability to assume and articulate by itself the
«Logos» of its Historicity,
which pronounces
(«apo-fainetai») / reveals the
Essence of its Identity.

c) To promote the above
«Phenomeno-logy» of the
Eco-Topoi of Art, which are
to unfold in «Stephani» as
remarkable «Events»  of
A-letheia, into an advanced
«Eco-Phenomenology»,
which will lead these «Events» Homeward (Oikade), to
the wellspring of the Landscape’s and the Place’s originat-
ing meaning.

Through this threefold perspective, the ontological
enigma of the area of «Stephani» will be aesthetically
transformed into a perpetual reflection of eternal Mo-
ments.

Podimata Gianna, coordinator: «Thank you Mrs.
Dodou for her presentation, she truly took us to another
level with her words and images. It is now the turn of Mrs.
Thei Kandila, urban engineer, responsible for the study of
the YMST, she will present us the «Challenges and perspec-
tives of the design of the Museumn». It is really interesting to
hear her, because she is the one who turned such a special
project into a design and tender documents, Mr Kandila,



Yxedalovtag To Ynai@pio Movaeio Zoyxpovng
Téxvng, éva €pyo mov épxetar aro MéAov:
TIPOKATOELG KAl TTPOOTITIKES

KavdnAa Oén, moAeodopoc unyavikog,
vne0Buvn pedétng YMET, eldiki ouvepyarng dnuapyouv.

To «YmaiBpto Movoeio Zoyxpovng Té-
Xvne» Ppioketan 0tn Béomn «Zte@av» oTOV
otKlopo Tov MopgoPovviov, oe £vav diai-
TEPO XWPO, TOL OLVSVALeL:

o Tnv wotopia. Xvvdéetal pe TOLG
EBvikovg Aywveg, and ta xpovia tov Ka-
paiokdkn puéxpt tnv EGvikn Avtiotaon.

o Tnv mavopapkn Béa oe @eooalt-
KO Kapumo, Aypaga, OAvumo kat oTov olki-
ooV Tov Mopgofovviov.

o To Saitepo Puokd meptPAAov.
[Ipokertar ya Ppaxwdn meploxny Omov
gvtomifovtat avBpwmopop@ikd ototxeia ota emPBANTIKA
Bpaxia, Ta omoia vid mpoimobéoelg pmopovv va avadel-
x0o0v oe épya Téxvng.

o2& auTOV TOV TOALSLACTATO XAPOAKTHPA ETLXEL-
peital va evowpatwdei kat o TToATIOpOG pe T popen
™G Xuyxpovng Texvng.

Opapa tov épyov eivat to ITepipariov, n Gvon kat n
Téxvn, va anotedéoovv kaboploTikd oTolyeio TG etka-
oTIKNG avantuéng tov vmaibplov povoeiov chyxpovng
TEXVNG. AVTOG 0 OLVOVAOUOG TOL PUOIKOD TrEPLPAANO-
v1og pe TNV Téxvn, ovvioTovv katvoTopia.

To épyo tov «YmaiBpiov Movoeiov ZOyxpovng Té-
xvne» Ba pmopodoape va modpe mwg mepthapPfdavet dvo
OKEAN: @) TO TEXVIKO UEPOG Kat B) TO KAAMTEXVIKO [EPOG,
Ta oTola TPEMEL oAV TEAKO AMOTENETHA VA SEVOLV ApTLaL
pHeTa&d Tovg Kkal To éva va avadetkvuet To dAAo.

To kalitexvikd okélog mepthapPavel 1600 TV av-
Opwmivn ewaotikr dnuovpyia 660 Kal TNV Tapovaoia

you have the floor».
Designing the Open-Air Museum of Contemporary
Art, a project coming from the Future: challenges and
perspectives.

Kandila Thei, urban engineer, YMST design manager,
special assistant to the mayor.

The «Open Air Museum of Contempo-
rary Art» is located in the «Stefani» location
in the settlement of Morphovouni, in a spe-
cial place, which combines:

- History. It is connected with the Na-
tional Games, from the years of Karaiskakis
to the National Resistance.

- The panoramic view of the Thessalian
plain, Agrafa, Mount Olympus and the set-
tlement of Morphovouni.

- The special natural environment. It is a rocky area
where anthropomorphic elements can be found in the
imposing rocks, which under certain conditions can be
highlighted in works of art.

- It is in this multi-dimensional character that an at-
tempt is being made to integrate culture in the form of
contemporary art.

The vision of the project is for the Environment, Na-
ture and Art to become a decisive element of the artistic
development of the open-air museum of contemporary
art. This combination of the natural environment and
Art is an innovation.

The project of the «Outdoor Museum of Contempo-
rary Art» could be said to comprise two parts: a) the
technical part and b) the artistic part, which as a final re-
sult must blend seamlessly with each other and one must
enhance the other.

The artistic part includes both human artistic creation
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™G dtag TG @vong. To texvikd okéhog mepthapPdvet
TNV vAomoinomn mapepPaoewv avadet&ng Tov KaAlitexvi-
KOV HEpovG. ZvoTrOnke €10l pia opdda pelétng, n onoia
anapTifetat amd TN pa TAeVPA amd UNxXavikovg Kat Sa-
00AOYOVG (yla TV LAOTIOLNOT TOV TEXVIKOD £pYOV) Kal
and TNy dAAN TAevpd and kaAAitéxveg ovpBovAovG.

H opdda pehétng yla Tnv Kataokevr Tov TEXVIKOD €p-
YOU gixe va avTIHeTwTioEL fia TpOKAnon. Na dnovpyn-
o€l €V XWPO «TOTOONUO», 0 omoiog Ba avadeikviel Ta
QLOLKA KAl LOTOPIKA XAPAKTNPLOTIKA TNG TEPLOXNG Kal
Oa eivat Ilkog otnv TomoBétnon kat avade&n twv vé-
wv ¢pywv téxvng ov Ba tomoBetnBovv otn cuvéxela.

H 8lutepdtnTa ToU KATAOKEVAOTIKOD OKEAOVG TOV
EPYOUL EYKELTAL OTO YeYOVOG OTL €mpene va cuVOLAOTEL 1|
avadeln g eVONG WG OTOLXElO EKAOTIKNG AVATTLENG.
[Tpokertan yia éva dlaitepo €pyo mov dev oLVAVTATAL OTN
Siedvn) PpAoypagia kat To omoio kAnOnKkape va Staxetpt-
OTOVE Ue OpovG TEPIBANAOVTIKNIG KALVOTOIAG, EVAPO-
VIOUEVOL e TNV TIOALTIKT| €MAOYN TNG SNUOTIKAG apXTS.

Ta T0 okOTO AVTO, Ot TapeUPaoelg Tov TpoTadnkay ei-
Xav oav 0Ttoxo TV évradn kat avadeldn tng evong pe no
xapaktipa. Etol, katd 1o oxediaopod Swatnpricape Kat
aKoAovOnoapE Ta VPLOTAPEVA LOVOTIATLA e OEBATHO.

Ot KaTAOKEVEG APopovOAV OTN XPNON VAIKWV @QLAL-
KWV Ttpog To TeptBaAAov, Ta omoia PpiokovTtal o€ appo-
via pe to daoko okoovotnua (§Vho, métpa). Etot, To Te-
XViKko €pyo mepthapPaver: ABooTpwTa Kat TAAKOCTpWTA
HOVOTIATLA, PUOIKA (YwpdTiva) povomartia, Béoelg Béag
pe méTpva kabloTikd, kabiotikd EVAva maykdakia, Bpo-
oeg avayuxng, EAvoug otkiokovg yla T @rthofevia ovl-
Aoyrg pkpoyhumtav tng Pvong.

OAa avtd éxovv oxedlaoTel [e TETOLO TPOTO WOTE Va
SnovpyodvTal KukAikéG SLadpopég mepmaTon vyapL-
OTEG OTOV €MIOKEMTH, va VIdpxovv dtdomapteg Béoelg
0éag kau avamavong, Béoelg avadelng kat mapatnpnong
ToL 18Laitepov PUOIKOD TEPIPAANOVTOG Kat TavTOXpOva
va avadetkvoovtal Béoelg yia Ty TomobEtnon Twv véwv

and the presence of nature itself. The technical part in-
volves the implementation of interventions to enhance
the artistic part. A study group was thus set up, com-
posed on the one hand of engineers and foresters (for the
implementation of the technical project) and on the oth-
er hand of artistic consultants.

The design team for the construction of the technical
project had a challenge. To create a «landmark» site that
would highlight the natural and historic features of the
area and be friendly to the placement and display of the
new artwork that will be installed next.

The specificity of the construction component of the
project lies in the fact that it had to combine the promo-
tion of nature as an element of visual development. This
is a special project not found in international literature
and which we were called upon to manage in terms of
environmental innovation, in line with the political
choice of the municipal authority.

To this end, the interventions proposed were aimed at
integrating and enhancing nature in a soft way. Thus, in
the design we maintained and followed the existing paths
with respect.

The constructions involved the use of environmental-
ly friendly materials in harmony with the forest ecosys-
tem (wood, stone). Thus, the technical project includes:

- cobbled and paved paths

- natural (earthen) paths

- viewing positions with stone seating

- seating with wooden benches

- recreational fountains

- wooden houses for hosting a collection of nature’s
microsculptures.

All of these have been designed in such a way that circu-
lar walking routes are created that are pleasant to the visitor,
there are scattered places for viewing and resting, places for
highlighting and observing the special natural environ-



épywv téXVNnG. Tavtoxpova, OAeg Ol KATAOKELAOTIKEG
napepPaoelg éxovv pa etkaotikn Siaotaon. H xprion
ovpuPOAwV OTwg To NkOKALO Kat 0 kKUKAOG, Ta didomap-
T TEAAOYIKA LOEOYPAUHATA, OL EMAEKTIKEG AVAPOPES OE
aptBpovg kat ypappata, OAa £yvav otn Aoyikn tng Snp-
ovpyiag evog «matyvidlol [e To KpunTo - avepox». H o-
YUKr avTr) Tov «kekahvppévov» tng Gvong vioBetrOnke
OTIG TEXVIKEG KATAOKEVEG, O€ HOVOTATIAL Kot Tie(ovAEG,
ota kabloTikd, oe avtoteleig eykataotdoelg. O emoké-
TTNG HECA AT €V TIEPITIATO OTO XWPO KAAEITAL VAL ava-
KaAOYeL O0a tepLoodTEPA YiveTal.

Téhog, a&ilet va onuetwdei mwg peydlo pépog Tov Xw-
pov eivat TpooPactyo kat oe ApeA.

H ewaotkny avdntvén tov YraiBpiov Movoegiov Zoy-
xpovng Téxvng Ba emrevyxBel péoa and tn Sopydvwon
Zvpnooiowv Fhvntikng ko Biennale véwv kalAirexvav.
Me tnv vAomoinon tov mpwtov AteBvoig Xvumociov I'Av-
TITIKIG, O XWPOG ATTOKTA OLyd - OLyd Xapaktrpa. Anutovp-
yeitat €vag véog Loxupog moAog éAENG, o omoiog ovvdva-
{ovTag TN @UOoN He TNV TEXVI, EVIOXVEL TV TAVTOTNTA TNG
Aipvng Maothpa kat avaPaduilel To ToVPLOTIKO TTPOIOV
™G meploxng. Me dpovg mepIParAOVTIKNG KatvoTopiag,
Héoo amd Hovadikd 0ToV KOOHO onpeia avagopdg Snt-
ovpyeitat ToLoTKO ToTOon o e SteBvi| TpoosavatoMopo.

Iobnuaté Tigvva: Evyapiotodue v k. Kavoila yi
THY KATATOTIOTIKY THG OpIAia Ko T1 YevikoTepy SovAeld oTo
Arjpo pas. Metd To mohtikd, PrAocoikd Kot TeXVIKO pépo,
epyopaote 010 kabapd KaAditeyviko koL Snuiovpyiko on-
peio exxivong, pe Tovs mpaTovs diebveis kaAditéyves mov
HOG TIUHOQY e THY TTapovaia Tovs 0to A" SieBvég Zvpmoato.

Ipékertar i kaAMTéxves eyvwauévns abiag pe emrepa-
ARG ToV yvwoTd akadnuaixo kar yAUmTH k. Oeédwpo Iama-
yivvy, amo tnv Itadie o Francesco Moretti, amo 1 [eppavic
0 Rainer Fest, aré t7v OAavéia o Ton Kalle kot amé tov Ka-
vadé o opoyevs Vassili Vassilis. Avalvtikd Tovg yAUTTES Koul
10 épyo TovG O aepovardoer i k. Xprotiva Tolopavtd.

ment and at the same time, places for the placement of new
works of art. At the same time, all construction interven-
tions have a visual dimension. The use of symbols such as
the semicircle and the circle, the scattered Pelasgian ideo-
grams, the selective references to numbers and letters, all
were made in the logic of creating a «play with the hid-
den-obvious». This logic of Nature’s <hidden» was adopted
in technical constructions, in paths and terraces, in self-con-
tained installations. The visitor is invited to discover as
much as possible through a walk through the site.

Finally, it is worth noting that a large part of the site is
also accessible to people with disabilities.

The artistic development of the Outdoor Museum of
Contemporary Art will be achieved through the organi-
zation of Sculpture Symposiums and Biennale of young
artists. With the realization of the first International
Sculpture Symposium, the space is slowly acquiring
character. A new strong attraction is being created,
which, by combining nature and art, enhances the iden-
tity of Lake Plastira and upgrades the tourist product of
the area. In terms of environmental innovation, a quality
landmark with an international orientation is created
through unique reference points in the world.

Podimata Gianna: « We thank Mrs. Kandila for her in-
formative speech and the general work in our municipali-
ty. After the political, philosophical and technical part, we
come to the purely artistic and creative starting point, with
the first international artists who honoured us with their
presence at the First International Symposium»

These are artists of renowned value, led by the well-
known academic and Greek sculptor Mr. Theodoros Papagi-
annis, Francesco Moretti from Italy, Rainer Fest from Ger-
many, Ton Kalle from the Netherlands and the expatriate
Vassili Vassilis from Canada. The sculptors and their work
will be presented in detail by Mrs. Christina Tsiamanta.
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Iapovoiaon KaAlitexvaov Zvumoociov and tnyv k.
Xprotiva Towapavtd, ov{ntnon pe tovg dnuovpyovg
Tov 1°° Ate@vovg Zvpumociov Mvntikig, 2024

KaAnomépa og 0Aovg. Zag kalwoopifw
Kal eyw oTny mapovaoiaot Tov 1% AteBvoig
Zvpmooiov Montikng. Onwg mpoavépepe
N k. [Todnuatd, 0to Zvundolo cvppeTeiyay
5 yAomteg and EAAGda, Italia, Teppavia,
OMavdia kot Kavada.

Oa oag mw peplkd Aoyla ya Tov kade
KaAAtéxvn Eexwplotd, Eexvwvrtag amd
Tov dtakekpipévo EAAnva yAbntn k. @go-
Sdwpo Iamaytavvn, KaAAITEXVIKO CUVTOVL-
oTr Tov Xvpumnociov, eBelovTn etkaoTikd oOuPovio Tov
Afpov Aipvng IMhaotnpa.

0 Be6dwpog ITarmayiavvng yevvinke oo EAAnviko
Iwavvivwv to 1942. Znovdace oty Avwtatn XxoAn Ka-
Awv Texvaov wg voTpoPog and 1o 1961 wg to 1966, e
daokalo tov Tavvn Ilanmnd. Exet mpaypatononoet md-
v ano 50 atopikég ekBEoELg Kal €XEL CUUHETAOXEL O€ TdL-
pa MoAAEG opadikég otnv EANGSa kat oto efwtepiko.

‘Exet tipun0el pe moAla PpaPeia oe didpopovg daywvi-

OHOVG TIOL CUUETEIXE, e TeEAevTaio TO MpwTo Ppafeio
oto debvn Sraywviopo yia éva yYAvntd oto Agpodpopio
TOV ZIKAYO.

To 2009 dnuovpynoe 1o Movoeio
2byxpovng Téxvng «@eddwpog IMama-
ytdvvng». To 2010 avaknpOxOnke dida-
ktwp tov [avemotnpiov Iwavvivov oto
Tunua Ewkaotikwv Texvwv. To 2015 Tiun-
Onke ano tov [Ipdedpo tng Anpokpatiag
K. Kdpolo Ilamovha pe tov Avwtepo
Ta&lapxn tTov Taypartog tov Poivikog. To
2017 7o 10° T'vpvaoio Iwavvivwv tipunoe
Tov @eddwpo IMamayavvn divovtag to
ovopd tov oto oxoAeio. To 2019 TiunOn-

Presentation of Symposium Artists by Mrs. Christina
Tsiamanta, discussion with the creators of the 1st
International Sculpture Symposium, 2024.

Good evening, everyone. I also welcome
you to the presentation of the 1st Interna-
tional Sculpture Symposium. As mentioned
by Mrs. Podimata, 5 sculptors from Greece,
Italy, Germany, Netherlands and Canada
participated in the Symposium.

I will tell you a few words about each art-
ist separately, starting with the distinguished
Greek sculptor Mr. Theodoros Papagianni,
artistic coordinator of the Symposium, vol-
unteer artistic consultant of the Municipality of Lake
Plastira.

Theodoros Papagiannis was born in Ellinikon of Io-
annina in 1942. He studied at the School of Fine Arts as
a scholarship student from 1961 to 1966, with Yannis
Pappas as his teacher. He has organized 50 individual ex-
hibitions and has participated in multiple group exhibi-
tions in Greece and abroad. He has been awarded with
many prizes in different competitions that he Participat-
ed; his last one was the first prize in the international
competition for a sculpture at the Chicago Airport. The-
odoros Papagiannis is today Professor
Emeritus of Sculpture in the School of Fine
Arts. He was proclaimed also Emeritus
Professor of the University of loannina, in
the Department of Plastic Arts (2010). In
2009 he created the Museum of Contem-
porary Art «Theodoros Papagiannis». In
2015 was honored by the president of the
Rebublic mr Karolos Papoulias with the
grand commander of the order of the pho-
inix. In 2017 the 10th Junior High School



ke ano tnv Akadnuia AOnvav, pe To Apyvpd MetdAAio
(Avwtartn Aaxpion tov I8pduartog) otnv Tagn twv [pap-
natwv kat Twv Kahwv Texvov. Eivar ojpepa Opotipog
Kabnyntnig yAvmtikng otnv Avwtatn ZxoAn Kalawv Te-
Xvav. Zet kat epyadetat otnv Abnva.

K. ITamaytdvvn oag evxaploTovpe TOAD yia Tr) CUpE-
TOXN 0ag kat TNV Yevikotepn otnpn oto

ey

Zvveyilw pe Tov k. Vassilis Vassili, opoyevi
and tov Kavadd, cvyxpovo yAdmtn mov yev-

YMZT K .." s " Ty -,_.I... .L. ;:.

ViBnKe To 1964. At To 1992 -1997 o Vassilis

omovdace otnv Avwtatn XxoAn; Kalwv Te-
xvav otnv Afrva pe kabnyntr tov @eddwpo
[Mamayévvn. To 1999 élafe vtotpogia amod To
T8pvpa Qvdon. Xtn ovvéxela, HETAKOLOE OTIG
Hvopéveg ITohteieg. To 2001 éAafe petantv-
Xtako TitAo omovdwv and v Akadnpia Ka-
Awv Texvav tng IevovAPavia. EykataotdOn-
ke otov Kavada to 2013, émov et uéxpt orjpepa.

Zta apxitekTovikd Tov épya o Vassilis dnpovpyet Ile-
paopata ov ovvdéovv to Edw kat to Twpa pe to Exei
Kat To Metd, mpookalwvtag tov Beatr va fwoet avtd
ta Iepaopata, eite ontika eite owpatikd. Ta otouyeia
TWV £PYWYV TOV £XOVV WG APETNPLA 1) WG AVAPOPA TNV TIO-
AMTioTik Kat apyitektovikn mapadoon g EANadag kat
Kupiwg NG meploxng tng Hmeipov omov yevvibnke kat
HeydAwoe.

K. Vassili oag gvyaptotovpie molv.

2t ovvéxela Ba mapovotaow Tov Ieppavo
yAomtn k. Rainer Fest, o omoiog eiyape Tnv TIpn
Kat mépuot va dnuiovpyei oto Mopgofoivi, pe
APOPUN TIG EKINAWOELG UVIUNG ATtO TO KAWLHO
TWV XWPLWV Hag amod Tovg Ieppavoig kat Itakovg
10 1943, énerta and mpdokAnon Tov dnudpyov
QIAOTEXVNOE £pYO OTI HVAUN TOL OAOKAVTWHO-
TOG, TO omoio koouel To Ynaibpio Movoeio Xvy-

xpovng Téxvng.

of Ioannina honored him by giving his name to their
school. In 2019 he was awarded the Silver Medal by the
Academy of Athens. He lives and works in Athens.

Mr. Papagiannis, thank you very much for your par-
ticipation and general support to YMST.

Vassilis Vassili is a Greek contemporary sculptor born
in 1964. From 1992 -1997 Vassilis
studied at the Athens School of Fine
Arts with Theodoros Papagiannis as
this teacher. In 1999 he received a
scholarship from the Scholarship
Foundation and one from the Onassis
Foundation. Then, he moved to the
United States. In 2001, he received a
master’s degree from the Pennsylvania
Academy of Fine Arts. He moved to
Canada in 2013, where he still lives to-
day. In his architectural works, Vassilis
creates Passages that connect the Here and Now with the
There and Then, inviting the viewer to experience these
Passages, either visually or physically. The elements of his
works have as their starting point or reference the cultur-
al and architectural tradition of Greece and especially of
the region of Epirus where he was born and raised.

Mr. Vassilis Vassili thank you very much.

Then I will introduce the Ger-
man sculptor Mr. Rainer Fest, who
had the honour to be present in
Morphovouni last year, on the oc-
casion of the anniversary of the
burning of our villages by the Ger-
mans and as a sign of peace and
friendship between the peoples he
created a work which adorns the
Open-Air Museum of Contempo-
rary Art.
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TevviiBnke 1o 1953 oto Bepolivo, mpe Tnv kalAite-
XVikn tov eknaidevon oto Kieho g Teppaviag, otn [iovp-
Ba g Owhavdiag, otn Bpépn tng Ieppaviag kat otn Ma-
dpitn ¢ Iomaviag kat otnv Academia de Bellas Artes.

EXafe Ppafeia kat viotpoieg amd Tnv mOAn Tov Bepoi-

vov, Tov Pootok, Tov Villigst kat tov Atelier Otto Niemeyer
Holstein.

vppeteixe oe meploootepeg ano 80 Bvikég kat Ote-
Oveig opadikég kat atopkég exbéoelg ano 1o 1982. Epya
Tov PpiokovTal oe povoeia, dnuooteg Kot
101w TIKEG OLANOYEG Kat 0 dNUOTLoVG XW-
pOVG. ZUUUETELE OE TePLOCOTEPA ATIO 35
eBvika kat Stebvr) Zvpnodoia MAvmtikng ko
Texvwv kot land art projects.

O «. Ton Kalle givou dtdonpog OMav-
806G yAntng. Exet ovppetaoyet oe mToANG
ovunoota otnv Evpwnn, pepika otn No-
T Kopéa, tnv Atyvnto kat to Ntovumat.
ot Hvwpéveg Tlohteieg Apepikng kat
otov Kavada.

H dovletd tov eivat oteva ovvdedepié-
vn pe ™ Povon. «H nétpa eivar to péco
Kat n métpa eivat o oePaocpogy. Kavet ava-
popég otny Ilpwtapyikn Svvaun kat T Advapn g G-
ong pe StouoOnTikr avuywon otny em@dvela. Xe avtod To
¢pyo vmdpyet n ovvdeon He Ta AoTpa Kot
Tovg Oeovg oL PpiokovTat and MAVW.

Kopie Ton Kalle cag gvyapiotovpe mohv
yla TN OVpUETOXN 0ag 0To 1o Atebvég Xv-
unooto FAvntikng oto Mopgofoivi.

2t ovvéxela Ba mw Svo Adyla yla Tov
kaA\téxvn Francesco Morreti, o omoiog
yevvriOnke otny IliCa to 1973. Eivaw amnod-
gottog tov Iletpapatikov Kallirexvikol
Avkeiov TnG AovkKa Kal aploTOVX0G ATO-
gottog TG XxoAng Koahwv Texvwv tng
Dhwpevtiag, pe etdikevon otn {wypa@ikn -

h jects.
A
?

Born in 1953 in Berlin, he received his art education
in Kiel, Germany, Jura, Finland, Bremen, Germany, Ma-
drid, Spain and at the Academia de Bellas Artes. He re-
ceived awards and scholarships from the City of Berlin,
Rostock, Villigst and the Atelier Otto Niemeyer Holstein.
He has participated in more than 80 national and inter-
national group and solo exhibitions since 1982. His art
works can be found in museums, public and private col-
lections and public spaces. He has participated in more

than 35 national and international Sculp-
ture and Art Symposia and land art pro-

Mr Rainer Fest thank you so much for
your participation, last year and this year.

Mr. Ton Kalle is a famous Dutch sculp-
tor. He has participated in many symposi-
ums in Europe, some in South Korea,
Egypt and Dubai. in the United States of
America and Canada. His work is closely
related to Nature. «The stone is the means
and the stone is respect» It refers to the
Primal force and the Force of Nature with
an intuitive elevation to the surface. In this work there is
the connection with the Stars and the Gods above.

Mr Ton Kalle thank you so much for your participa-
tion at the Ist International Sculpture
Symposium in Morfovouni.

Francesco Morreti was born in Pisa in
1973. He graduated from the Experimen-
tal Artistic High School of Lucca and
graduated with honours from the Flor-
ence School of Fine Arts, specialising in
painting and engraving. He works with
painting, sculpture, printmaking, pho-
tography, video art, installations, interior
design, graphic design and advertising.



xapaxtiky. AoxoAeitat pe tn (wypagukr, Tr YAUTTIK, TN
XAPOKTIKN, TN QwToypaia, Tn Pivteo-Téxvn, TIG EyKATA-
OTAOELG, TNV e0wTEPLKN Slakoounon, to design, T ypa-
QLoTIKn Kat TN Stanpiomn. Xvvepydotnke pe didpopovg
KaAATéXVES, HeTa&d Twv omoiwv o Keith Haring, Marco
Eberle xat 0 ®@ed6dwpog ITamaydvvng.

‘Exet 0t0 evepynTiko Tov mavw amod 25 atoptké exé-
O€1G KOl OVUUHETOXEG OE TEPLOOOTEPEG amo 50 opadikég
ekB¢oeig otnVv Itakia, Tnv EANGSa, tnv EABetia, T Tal-
Aia, TV Ovyyapia, Tnv Taifav kat to Mapdko. AovAeye,
EMONG, WG SLAKOOUNTHG E0WTEPIKOV XWpwV aTny Itakia,
v EAGSa kat tnv EABetia, wg oxedlaotng ¢wtiopwv
KAl OKNVOYpAaQog 0To O£€atpo Kal TOV KIVUATOYPA@o,
otnv teXVIkn StievBvvon eeoTIPAA Kat wG EMUEANTNG €L-
KaoTIKWwV ekBéoewv yla Aoyaplaopod tov Anpov tng Ili-
(ag. Epya tov Bpiokovrtatl o€ Snpuociovg xwpoug Kat tdiw-
TikéG ovAAOYEG otny Italia, oty Taifav, otnv EAAGda,
oto Mapoxo kat otnv EABetia, evw peydAeg totxoypagi-
&G Tov Ppiokovtat og dnpoctovg xwpovg otny Ilifa, oty
ABnva, oto Navmhio kat otnv Tovdpa tng Zapdnviag.
Améd tov Avyovoto tov 2005 Cet kat gpydletal petagd
Itahiag kat EANGSag kat amd to 2011 Swatnpel To kahAL-
TEXVIKO €pYaoThpto Tov 0to NavmAto.

K. Morreti 6ag evxaploToOpLe TOAD yla T GUHHETOXT} 0.

Zag evxaploTovpe OAOVG oag dpa oA Kat eAmifov-
He o€ pio véa ovvepyacia 6To HEANOV.

ITodnparta Iavve, ovvrovietpia: Ze avto T0 onueio Oo
noapakarésovpe ToUG CUUUETEYOVTEG KAAMITENVEG Vo oG
WAooV yia THY guTtelpia TovG 070 1° Xvumooio Tov Afjpov
pog, yix 7o épyo Tous kou yevikd i O nledav va mporei-
vouv pe Baon THY eumelpio TOUG Yo v Yivovpe KaAUTepoL
oo emopeve ovpmooie mov O akodovByoovv. Iapakalw
v k. Topavtd yia 1 petdppaocy ote eEAAnvikd kou o
ayyhikd mpog SievkdAvvon Twv Eévwy kaAliteyva.

He has collaborated with various artists, including Keith
Haring, Marco Eberle and Theodoros Papagiannis. He
has over 25 solo exhibitions to his credit and has partici-
pated in more than 50 group exhibitions in Italy, Greece,
Switzerland, France, Hungary, Taiwan and Morocco.

He has also worked as an interior designer in Italy,
Greece and Switzerland, as a lighting designer and set
designer in theatre and cinema, in the technical direction
of festivals and as a curator of art exhibitions for the Mu-
nicipality of Pisa. His works can be found in public spac-
es and private collections in Italy, Taiwan, Greece, Mo-
rocco and Switzerland, while his large murals can be
found in public spaces in Pisa, Athens, Nafplio and To-
nara, Sardinia. Since August 2005 he has been living and
working between Italy and Greece and since 2011, he has
been running his art studio in Nafplio.

Mr. Moretti thank you very much for your participa-
tion.

We thank all and we hope for a new cooperation with
all of you in the future.

Gianna Podimata, coordinator: At this point we will
ask the participating artists to tell us about their experi-
ence at the 1st Symposium of our Municipality, about their
work, and in general what they would like to propose based
on their experience to become better ones. in the following
symposiums. Please Ms. Tsiamanta for the translation into
Greek and English for the convenience of foreign artists.
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Togtodetnoels kaAllitexvav

Oddwpog Iamayravvyg (EAAGdx)

H téxvn Aéve twg dev propei va aldaget tov kdopo
oA\ pmopel va al\d&el T vootpoTia Kal T oLpTEPL-
popa Twv avBpwnwv ov Ba alragovv Tov koopo. O Ni-
Toe AéeL OTL 1) TEYVN elval oav €va otyavo PENOG Tov &L
OXwpPEL oLyd oLyd 0TV Yuxn Twv avipwmwy Kat TOVG pe-
Tapopewvet. Ot xwpeg mov powhovv kat kaAepyovv
T1G Téxveg BewpodvTan molitiopéves. H téxvn eivau evd-
vtia ot PapPapdtnrta kat pkape yo OAeg Tig téxves. H
AEEn TTOMTIONOG €ival CUVVQPACHEVT (e TIG TEXVEG OTIWG
Kat e v avantuln. Zke@teite 1600 GUUPAAAEL O TOV-
PLOUOG 0TV AVATITUEN TNG XWPAG HaG.

O EXnvag @ilocopog Kaotopadng Aéet mwg  wa
KPAvYr 0TO XA0G TOL KOOUOL eival 1 TeXvn. Mia anomel-
pa va anavtnBoldv ta aywviwdn vrapélakd epwthuata:
amo Tov EPYOUAOTE, TL eipaocTe, oL mape. O Kaotopid-
dng Aéet kau k&t dAANo: H téyvn pmopel va aAld&et tov
TpOTO OKEYNG TwV avipamwv. H aAnBuwvn «mpooknyn»
EVOG KavoLpLOv €pyou eivatl TO i8to SnUIOVPYIKN He TN
dnovpyia Tov. OAeg ot kaAég Téxveg (HovoLk, Toinom,
(wypagukr), ylvmtikr, Béatpo) katd tn pete€éN€r Toug
akoAovBovv mapdAAnAovg §popovg e KOVA XapaKTr-
PLOTIKA SLATNPWVTAG THV AVTOVOa KAl TNV OLautepOTn-
1 TovG. O Paotkdg Tovg 0TOXOG ival va EKPPATOVY Ka-
Oepia xwprotd to dapkég yiyveobat, Tnv idta kowvwvikn
npaypatikotnta ot Stapkn pete&EMEN e H kaAire-
xvikn dnuovpyia dev odokAnpwvetat av dev dnuooto-
notnOei.

O kaAlitéxvng Oev dnpovpyei pHOVo yla TOV €avTO
TOV OUTE Yyla Vo akovoTel 1) va Opéyet eykwpia. H xapd
™G Odnuiovpyiag eivar avamnpn, eivat Aewyr}, 6tav dev
v Xaipovtat kat ot dAlot. Me ta patia Twv dAAwy, T
ovykivnon Twv dAAwv PAémel, aioBdvetat, xaipetat o dn-
{ovpyog, moAamhaotddet to £€pyo tov.

Words of the artists

Theodoros Papagiannis (Greece)

They say that art cannot change the world but it can
change the mentality and behavior of the people who will
change the world. Nietzsche says that art is like a silent
arrow that slowly penetrates the soul of people and trans-
forms them. Countries that promote and cultivate the
arts are considered civilized. Art is against brutality and
we are talking about all the arts. The word Culture is in-
tertwined with the arts as well as development. Consider
how much tourism contributes to the development of
our country. The Greek philosopher Kastoriadis says that
art is a cry in the chaos of the world. An attempt to an-
swer the agonizing existential questions: where we come
from, what we are, where we are going. Kastoriadis says
something else: Art can change people’s way of thinking.
The true «reception» of a new project is as creative as its
creation. All the fine arts (music, poetry, painting, sculp-
ture, theater) during their post-development follow par-
allel paths with common characteristics while maintain-
ing their autonomy and specificity. Their main goal is to
express each separately the constant becoming, the same
social reality in its constant evolution. Artistic creation is
not complete if it is not made public. The artist does not
create only for himself or to be heard or praised. The joy
of creation is disabled, it is a lack, when others do not al-
so enjoy it. With the eyes of others, the emotion of others
is seen, felt, rejoiced by the creator, he multiplies his
work.

But art also helps in development. Think of the thou-
sands of tourists our country has. Culture, great art at-
tracts them. Our monuments, our museums, our archae-
ological sites, our history. I also have a personal example
with the Art Museum I created in my village which is like



AMG ko oty avantvln Pondd n téxvn. Xkegreite
TOVG XAAdeG TovpioTeg oV €xet 1) xwpa pag. O ToALTL-
OHOG, N HeyaAn TEXVN Toug mpooeAkvel. Ta pvnpeia pag,
T HOVOEL HOG, Ol ApXALOAOYLKOL XWPOL, 1) LoTopia pHag.
Eyw éxw kat mpoowmikod mapddetypa pe o Movoeio Té-
XVNG Tov dnodpynoa oTo XwpLd HOL oV ivat oav To
dwo oag. Xihadeg emiokénteg épyovtal kdbe xpdvo, Kv-
KAOQOpOLV avapeca ata €pya TéXvNne, divovy {wr oto
Xwpto, SovAevovy ta payalld, Aettovpyovv Eevwveg Kat
airbnb, xtiCetaut Eevodoyeio. ZvpBarlovv otn Stagpnpuon
TOV XWPLOV KAl TO KAVOLV yvwoTd og OAn tnv EANada.
Xihtadeg pabnrég kat daokalot Eevayobvtat kat xaipo-
vTal Ta épya TEXVnG. Avtoi oav avptavoi moliteg Oa ¢é-
povv Ta adld Tovg OMWG Twpa TOAAOL HaBNTEG PEp-
VOLV TOVG YOVEIG TOVG.

[a va avamtoxBel pa xwpa mpémel acQailwg va ov-
vtpe€ovv ToAoi tapdyovteg, aAAd 1) TEXVN Kat O TTOALTL-
OpOG Elval KATTOLoL amod avTovg.

Av katagépel kat dnuiovpynoet o Anfpapxos oag,
onw¢ eavtaletat, To vraifplo TEpKo YALTITIKNG Kat TO
Swagpnuioet gipal oiyovpog 01t Ba ovpPdAlel anopaot-
oTIKd otV avaBaduon tov Tomov kat Ba Tpocdéoet éva
V€O TTAEOVEKTNLA OTOV wpaio oag Afjpo.

O Oeopog Twv Zvunociwv Iuntikng eivar dtedvre.
Me tov 1pomo avtd ¢xovv dnuovpynOei mapka yAvmri-
KNG 0€ OAO TOV KOO0 Kat givat €vag KaAdG TPOTOG, te Al-
Ya OXETIKA XPNHATA, £VAG TOTOG VO ATOKTHOEL HEYAAa
€pya TEXVNG KAl PE TOV TPOTO aLTO va PAAeL TNV TEXVN
ot {wn} Tov ToAiTn, ot Apxaiot tpoyovoi pag avéntugav
EVay HEYLOTO TOMTIONO 08 avTOV TOV TOTO oL Bavpdlet
Olog o koopog. Epeig onuepa mpémet va Seifovpe Ot
npowBovpe TNV TEXVN Kaw 0Tt kATt a&ilovye.

Eipat and avtotg mov Eekivnoav ta cupmooia yumtt-
KNG kat e§akolovBw va ta k&vw oto Movaoeio pov, 0To
EMnviko Iwavvivwy, kaBe kakokaipt. Etot katagepa va
KAVOD Kol €va TTAPKO YAUTITIKAG OTwG Kat pia Lovadikn
Sadpoun 5 xthopétpwv pe yhomta Sikd pov kat AAwv

yours. Thousands of visitors come every year, they wan-
der among the works of art, they give life to the village,
the shops work, guesthouses and airbnbs operate, a hotel
is built. They contribute to the advertising of the village
and make it known throughout Greece. Thousands of
students and teachers tour and enjoy the works of art.
They as tomorrow’s citizens will bring their children as
now many students bring their parents.

For a country to develop, of course, many factors must
come together, but art and culture are some of them.

If your Mayor succeeds and creates, as he imagines,
the outdoor sculpture park and advertises it, I am sure
that it will contribute decisively to the upgrading of the
place and will add a new advantage to your beautiful Mu-
nicipality.

The institution of the Sculpture Symposiums is in-
ternational. In this way, sculpture parks have been creat-
ed all over the world and it is a good way, with relatively
little money, for a place to acquire great works of art and
in this way to bring art into the life of the citizen.Our an-
cient ancestors developed a great culture in this place
that the whole world admires. We today must show that
we are promoting art and that we are worth something.

I am one of those who started the sculpture symposi-
ums and I still do them at my museum in Elliniko of Io-
annina every summer. So I managed to make a sculpture
park as well as a unique 5 km trail with sculptures of
mine and other artists. Two of the artists here have creat-
ed sculptures on this trail.

This year in August we held the 14th Sculpture Sym-
posium with 5 artists, 3 Greeks and 2 foreigners, and
added new sculptures both in the Sculpture Park and on
the route. In this way we enrich our collection every year.

At the Symposia the viewer has the opportunity to see
how a work is created, talk to the artist and get answers
to any questions they may have.
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KaAATeXVaV. ADo amd Tovg e0w KaAALTéXveg €xovv On-
Hovpynoet YAvmté oe avth Tn Stadpopn.

détog Tov Avyovoto kavape To 14° Xvumooto Ihv-
TTIKNG pe 5 kaAltéxves, 3 EAAnveg kau 2 Eévoug, kat
npooBéoape véa yY\untd 1600 oto ITdpko IAvntikng 600
kat otn Stadpopr). Me avtd tov 1pomo eumhovTtifovpe T
ovAloyn Hog k&Be xpdvo.

Zta Zvpnoota o Beatrg éxet T SuvatoTnTa Vo del
¢ dnuovpyeitat éva €pyo, va ANROEL He TOV KAAALTE-
XV Kat va AAPeL amavTroelg o€ TUXOV EPWTHOELS TOV.

Me tov dnpapxd oag, éxw WANoel TOAAEG POpEG yla TO
[Tapxo Muntikng. IIptv xpovia eixa emokegdel Tov adia-
HOPPWTO TOTE XWPO Kal AKOLYA Yl Ta oxédia Kat To opa-
Hd TOv Kat TIpETEL va tw OTL To Bewpovoa SVokolo eyyei-
pnuo. Me peydAn pov evxapiotnon kat €kmAngn eida kat
EVTUTIWOLAOTIKA, OTL 0 XWPoG €xel Stapopewbei kat eivat
¢tolog va deytel Ta épya téxvnge. Eipat otyovpog 011 o€ Ai-
ya xpovia 1o dpapa Tov Anuapyov Ba yivel mpaypatikdTn-
Ta Kat 0 TOmog oag Ba amoktroet éva Hovadiko yla Tov e\-
Aadko xwpo Idpko Muntikng mov Ba Swoet dAAN dtaota-
on kat xapaktipa. Onwg mpoeina 1o MoppoPovvt kat o
Anpog Aipvng IMaotrpa Ba amoktoovy €va TPovopLo
nov Ba avaPabuioet tov tomo kat Ba o (NAéyouv moAoi.

Zovpe o€ évav TOTO pe TepaoTia totopia. IIpémet dpwg
va avapwtnBolue eleig onpepa Tt KAVOLE KAl IOV TIALE.
Aev pog owCet va emkalovpeda ouvéxela Toug apxaiovg.

[Ipémet dpwg kat o Beatrng, o vTomog Kat o £Evog, va
elvau dektikdg, va dtabéoet Aiyo xpdvo oto kabe €pyo, va
TO TIEPLEPYAOTEL, VA TO OKEPTEL yLa VoL AMOKWSIKOTIOLO€L
TO £€pY0 TOV KAANLTEX V).

Oa avagépw maAl Tov Kaotopladn mov eime 611 o
dpopog emkovwviag pe T yhwooa tng téxvng Oev eivat
evkoAog. Eivat évag 8popog mov o kakAitéxvng dnpiovp-
YOG oV Stavdet EeKvvTag amd To dpapa yla va ¢TAoEL
oto ¢pyo. O Beatng kaAeitat va dtavioel Tov idto akpt-
Bwg Spopo al\& avtiotpopa. Anladn va Eexivioet anod
TO €pYO Yla VO QTACEL OTO OpAULAL.

Your mayor and I have spoken many times about the
Sculpture Park. Years ago I visited the then unimproved site
and heard about his plans and vision, and I must say I found
it a difficult undertaking. I was very pleased and surprised
to see that the space has been landscaped and is ready to re-
ceive the artwork. I am sure that in a few years the Mayor’s
vision will become a reality and your place will have a
unique for Greece Sculpture Park that will give another di-
mension and character. As I said before, Morphovouni and
the Municipality of Lake Plastira will acquire a privilege
that will agrade the place and will be the envy of many.

We live in a place with a huge history. But we must ask
ourselves today what we are doing and where we are go-
ing. It does not save us to keep invoking the ancients. But
the viewer, local and foreign, must also be receptive,
spend some time on each work, process it, think about it,
in order to decode the artist’s work.

I will mention again Castoriadis who said that the way
to communicate with the language of art is not easy. It is
a road that the artist-creator travels starting from the vi-
sion to reach the work. The viewer is invited to travel the
exact same road but in reverse. That is, to start from the
work to reach the vision.

I come now to the works I have created here. These
are two works. One of them is in metal and I was very in-
terested in it before I came here. It is a guerrilla of the pe-
riod of the National Resistance and his persecutor, his
shadow or his other self. He is 6 feet tall and I wanted the
viewer to take in his meaning in a simple and clear way.
Its value lies in its good design and in capturing what it
wants to say adequately, in its originality or in its imagi-
nation and inspiration. Always in the Sculpture Sympo-
sia I want my works to be connected to the history of the
place and this is where the guerrilla, the resistance devel-
oped and paid a cost for it. So I had to make a work for
this important event.



‘Epxopat twpa ata €¢pya mov gLlo-
téxvnoa edw. Ilpokeirat yia dvo ép-
ya. To éva eivat og pétallo kat pe ei-
Xe armaoXoAnoet oAV mptv épBw. Eivat
évag avtaptng TG meptodov TG
EBvikng Avtiotaong kat o Sktng
TOU, 1] OKLA TOV 1} 0 AANOG TOV £aVTAG.
Eivau 2.5pu. dyog kat nOeka pe amlo
kat kaBapd tpomo o Beatng va mpo-
olapPavet to vonud tov. H aia tov
gykettat oTny Kakn Tov oxediaomn kot
OTO VA AMOTVTIWVEL AVTO TIOL BéNeL va
TIEL HE EMAPKELA, OTNV TPWTOTLTIA
Tov av BéAete 1§ 0TN PavTacia kol TV
gunvevon. ITavta ota XZvunooia Iv-
TTIKNG Ta épya pov BéAw va ta ovv-
déw e TV LoTopia Tov TOTOL Kat e8®
avantoxbnke To avtdpTiko, n avTi-
0Tao™ Kat TAPWwoe KOGTOG YU avTO.
‘Enpemne Aomov va k&vw €va épyo YU avTo TO ONUAVTIKO
Yeyovoe.

To devtepo €pyo mponABe and pia Tomkn METPA TOL
Hov £€8wae TNV 1déa To oxNpa TNG. ATO TNV TETPA AVTH
¢Byala dVo popeéc. Maveg pe maudid OV TA KPATOVV
OTNV ayKaAtd TOVG, TUALYHEVEG HECO OTA VPAVTA TOVG
evOvpaTa TIG 0Toieg 0 ANpapx0g oag ovopaoce AypagLw-
Tioeg kat Oa gxovv ovTo Ta Aypaga. Tig yvvaikeg Tig 8t-
aKpIvEL pia avac@Aaletla Kat pia avnovyio yia ta modid
TOVG. AuTO 1oL TIG PacaviCel, OTwg Kt epéva AAAWOTE, €i-
vat o€ Tt k6opo Ba (oovv Ta Tadid Tovg, ylati Katd Ta
QALVOUEVA O KOOHOG LagG HOLACEL va YiveTal EPLANTIKOG.

Ze Aiyo ta €pya Ba tomoBetnBovv kat toTE Ba apyi-
OOLV T HOVaYLKT] TOVG TTopeia. Avdhoya e To OO Té-
XV, moon dovAeld, moon aywvia kat TOOT OKEYN TOVG
¢dwoa Ba ovvexicovv TNV mopeia Tovg oTov Xpdvo. Ot
afieg e 11 omoieg Ta mpoikioa Oa ta vrootnpiovv otov
xpovo. Eyw xaipopatr mov dgnoa otov wpaio TOTO 00G

on how much
art, how much
work, how much
anguish and how
much thought I
have given them,
they will contin-
ue their journey
through  time.
The values I en-
dowed them
with will sustain
them  through
time. I am glad
that I have left in
your  beautiful
place my works,

The second project came from
a local stone that gave me the idea
for the shape. From this stone I
made two figures. Mothers with
children holding them in their
arms, wrapped in their woven
garments which your mayor has
named «Agrafiotissa» and will
have Agrafa as a background. The
women have an insecurity and a
concern for their children. What
torments them, as it does me, is
what kind of world their children
will live in, because our world
seems to be becoming a night-
mare.

Soon the works will be put in
place and then they will begin
their lonely journey. Depending
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épya pov, Ta omoia fewpw Tadid Hov Kal Tapakald va
TOL TIPOOEXETE.

Ocodwpos Hanayiavvys, TAvnTyng- Ouotipos kady-
yntie AXKT AOnvav

Anuovpyog Tov Movoeiov Xvyypovys Téxvnes «Oeodw-
pog Iamayi&vvye»

TomoO¢étnon Vassili Vassili (Kavadag)

Evxaptotw molv tov
K. [amaywavvn, 1o 8d-
OKAAO TOVL pe KAleoe
oto 1° Aebvég Zoumo-
oto Imntikng, evyapt-
oTw TO Anpapxo kat
Tov aded@d pov TO
Ipnyopn, ue Tov omoio
OUVEPYAOTHKAE  Yia
v ekTéheon Tov €p-
yov.

To €pyo pov avnket
oe pia evotnta épywv
mov oxeTilovtal e Tov
KUKAO, IOV £yw TO PA€-
nw oa geyyapt. To ép-
yo Oa Ppioketar oto
YnaiBpilo Movaoteio
20yxpovng Téxvng kat Ba PAémet tov Ohvpmo kot Oa to
BAémovv ot dvBpwmot, Ta {evydpta Kat ot CLUTONITEG Tag
Kkat Oa €xovv pia avagopd otny eAmida, 6TO POHAVTIONO
Kat oty atoodoéia.

Tomo0¢tnon Rainer Fest (Ieppavia)

H téxvn éxet Tnv tkavotnta va «BAEmen Kat va «mpo-
oeyyiler Tig ovvnBiopéveg ovvOnkeg pe allo tpodmo.

which I consider my children and I ask you to take care
of them.

Theodoros Papagiannis, Sculptor - Professor Emeri-
tus, Athens School of Fine Arts

Creator of the Museum of Contemporary Art «Theo-
doros Papagiannis».

Vassilis Vassili (Canada)

I would like to
thank Mr Papagi-
annis, the teacher
who invited me to
the 1st International
Sculpture Symposi-
um, the Mayor and
my brother Grigoris,
with  whom  we
worked together for
the execution of the
project.

My work belongs
to a series of works
related to the circle,
which I see as a
moon. The work will
be located at the Open Air Museum of Contemporary
Art and will be seen by people, couples and fellow citi-
zens and will have a reference to hope, romance and op-
timism.

Rainer Fest (Germany)

Art has the ability to see and approach used conven-
tions in an other way. It can open the eyes and minds to



Mrnopei va avoiet Ta gatia Kat To poalo ya va fiocovv
npdypata mépa and ta ovvnOiopéva. Eav n Téxvn mov
napovotdletal €xet T€tolov eidovg Badn, xpnotpevet wg
StavorEn tov pualov, umopei va givat pia €AEN, Ba pumopet
va Eemepdoel TIG Xprotponomnpéves ouvrOeteg og LYNAO-
Tepo eminedo, Oa €xel payvntikn emppor kat Oa @épet
ETMOKEMTEG.

Eivau n devtepn gopd mov Sovkebw oto MopgpoBoivi.
Hrtav wpaio va viwow 1o 810 Oeppo kalwodpiopa 6mwg
TEPLOL Kal va ovvavtiow &avd @ilovg! Ztnv meploxr
Tov Mop@oPovviov eixav AdPet xwpa opodpég [dxeg Le-
Ta&y KATOXIKWYV YEPHAVIKWY KAt ITAAMKOV OTPATEVUATWV
evavtiov EAMjvov avtaptwv. O xwpog mov Bpioketat
Twpa to Ymaifpio Movaoeio rav pa {wvn paxng. To €p-
yo téxvng pov «Friedensgesprach» ekgpalet tn Pabid
Hov emBupia Kal AaxTtdpa yla €pivn Kal TEPLOOOTEPN
appovia otov koopo. To YAvntéd pov deiyvel 0Tt o€ €vav
eEAPETIKA KATECTPAUMUEVO XWPO VTIAPYEL AKOHA XWDPOG
yta 800 kapékAeg kat n duvatotnta va evwbovpe yla va
WANOOVE yla TNV ELPTVI.

Eneidn ta mpdypata yevviodvtal og €vav GuAo xwpo
Omwg ot emBupieg, ot 10€eg Kat 1) pavtacio Lag IpLy yivouvy
QULOIKN TPAYUATIKOTNTA, TO YAunTo «Friedensgesprach»
Ba pag vrevBupioet otL 1 elprvn Eexvdel 0To PLANG pog
TPV yivel TpayHaTikoTnTa. AKOPA Kal OTOV TIO KOTE-
OTPAPUEVO XWDPO LTIAPXOLY SVO LN KATECTPAUUEVOL XWPOL

experience things beyond the usual. If the Art that is
shown has this kind of deeps, serving as a mind opener,
it will be an attraction, it can transcend used habbits to a
higher level and it will have a magnetic influence and will
bring visitors.

This is now the second time I could work in Morfo-
vouni. It was nice to feel the same warm wellcome like
the last year and to meet friends again!

In the area of Morfovouni had taken heavy fights place
between occupying German and Italien troops against
Greek partisans. The now created Openair Museum has
been a fighting zone. My artwork «Friedensgesprach» ex-
presses my deep wish and longing for peace and more
harmony in the world. My sculpture shows that in an ut-
most destroyed space there still is room for two chairs
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yta va evwBoiv §0o kapékAeg, va kabioovv dvo avBpwmot
Kat va pAnoovy yia etprpvn. To épyo pov Friedensgesprach
pnopel emiong va xpnotponowmn el mpaktikd yio Ty emilv-
Of AVTIPACEWV Kol OLYKPOLOEwYV. Anuovpynoa £vav
LOTOTOTIO TIOL OXL LOVO TIPOOPEPEL £VAL AVTIKEILEVO Yo Vat
pag Oupilel Ty KataoTpoPr} Kat Tov TOAEO, AAAL TTpO-
opépeL emtiong Ovo mpaypatikég Beoelg yla va pAdpe ya
ovykpovoelg. Mmopel va xpnotponowmnOel mpaktikd yia va
ovvavtnBobpe yla va Avoovpe avtiBéoelg kat ouykpov-
O€1G Ka Vo [UATCOVE Yo etprvn!

H obyxpovn t€Xvn £XEL £va evpd GAoUA OTIG PHEPEG LG,
Oa TpOTEVA VA EEKIVIOETE ETMONG HE ATAUTNTIKA €pya
Land art yia va evowpatwoeTe EKMANKTIKEG OpAoel 0TO
opopgo tomio oac. (H Land art eivar éva kaAAiteyvio ki-
viua ov Eekivoe amd v Apepikh To 1968. Hraw évar ki-
ViU SipapTUpiag evavTio oTHY TAXOTIKY a1oOnTIKY Keu
mv adiotaxty eumopevuatonoinon s téxvne. To Tomio
Ko T0 €pyo GEVoUY apuovIKa aTo ovvolo, Ta épya Sev Tomo-
BeTovvTar oTo Tomio aAA& To ToTTO Eiveu TO péO SHpIOVPYI-
ag T0vG). Oa xpelaoTeite pia opdda etdikevpévwy avhpw-
TV yla va emAEEoVV Ta emepXOUEVa EPYaL, VA ETIUEANTT|
Kat éva dropo mov Ba dtaxetplotei kau Oa ovvtovioet kat Oa
dnuovpynoet pa toxvpr eBvikn kat Stebvn Stagrpuon kat
dnuooteg oxéoels. Oa frav moAd Xprolo va TpoohdaPete
gvav gumelpo yAOTITN ota ovunoota 6vo efdopddeg mpLv
amod €va GLUTOOLO Yid VA QPOVTIOEL Yla TOV amapaitnTo
eEOMMONO Kat va TipoeToldoeL To Xwpo epyaciag. g ek
TOUTOV, Lo AETITOpEPNG ALOTA e ONa TaL amtapaiTnTa Epya-
Aeia kat VAd Ba mpémet va Sivetal amd TovG OVHUETEXO-
vteg and mptyv. KaAn toxn oto vrépoxo épyo oag!

Tomo0¢tnon Ton Kalle (OAAavdia)

2€ £Va KOOWO TIOL £XEL LOVO OLKOVOLKEG KAl KOLV@WVL-
KEG TIPOOTITIKEG, OAa apopovv TNV e€ovaia kat To Xpriua.
[TpoonaBw va kpataw emaen pe tn evon. Towg £€tot va
BeTiwdel avtog o Tapax@wdng koopog. Ta Oheg TG Kot

and the possibility to come together for talking about
peace. Because things are born in an immaterial space
like our wishes, ideas and imagination before they can
become physical reality, the sculpture "Friedensgespréach
" shall remind us that peace begins in our mind before it
can become true. Even in the most destroyed space are
two not destroyed spaces for two chairs to come together
and to talk about peace. My artwork ‘Friedensgesprach’
can also been used practically for solving contradictions
and conflicts.

I created a site that not only offers an object to remind
us to destruction and war, but it also offers two real seats
for talking about conflicts. It can be used practically to
come together for solving contradictions and conflicts
and to talk about peace!

The contemporary art has a wide range nowadays. I
would suggest to start also with demanding Landart pro-
jects to integrate surprising sports in your beautiful land-
scape.

You will need a group of qualified people, to choose
the upcoming projects, a curatorial and a person to man-
age and coordinate and make a strong national and inter-
national advertising and public relations

It would be very helpful to engage a symposium expe-
rienced sculptor two weeks before a symposium to take
care of the needed equipment and prepare the working
site. Therefore a detailed list of all needed tools and ma-
terials should be given by the participants in before.

Good Luck to your great Project!

Ton Kalle (Netherlands)

In a world that desires economic and social prospects
it all goes about power and money. I try to keep contact
with nature. Maybe It will cool down this hectic world.
So to all the social developments: keep your feet on the



vovikég eEelifelg Nomodv: kpatnote
Ta 1O 0aG 0TO £8aPOG. ZUHUETEXW
0€ AUTO TO CLUTOOLO, OTIWG KAl O€ OAA
Ta dAAa ovpmdota. Ipwta kortdw to
ToTio Kat petd mpoonabw va Ppw pia
ovvdeon petald tov avBpwmov kat
Tov ToTiov. ZOVE avdpeoa oTn yn
Kat Tov ovpavo. Ilog va evwbovv oha
nali; H amhotnta, n owmnr kat n npe-
uio eivat To péco pov. Avto to Pouvo
HE TN OMHaia TV EMAVAOTATWV EXEL
i padid wotopia. To fouvo tov ONV-
umov oto Babog mnyaivel akopa o
niow otnv wotopia. To prpvoud pov:
UNV a@roete Ta YAUTTA 010 péANOV
va £€xovv To Tavw xépL. Alatnpnote
eTAPT] Kot OEPACHO [Le TO TOTO Kot TN

@oon.

Sk s
ground. Participating in this sym-
posium, I do as well as in all the oth-
er symposiums. First I look to the
landscape and then I try to find a
connection between human being
and the landscape. We live between
earth and the sky. How to melt all
together? Simplicity, silence and
tranquility is my media. This moun-
tain with the flag of the crusaders
has a deep history. Olympus moun-
tain in the background goes even
further back in history. My message:
don’t let the sculptures in the future
take the overhand. Keep contact
and respect with the landscape and
nature.
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TomoO¢étnon Francesco Moretti (Italia)

Teta o OAOLC Kot OAEG.

Eigat moAd xapovpevog mov eipal
edw, mépaoca MOAD wpaia kat Bewpw
@avTaoTikn TNV 18€a Tov dnuapyov va
Kavel éva Ynaibpio Movoeio Zvyypo-
vng Téxvng edw péoa otn @von, o€ av-
T ™ Aipvn. Na pnv koAAdpe oty na-
padoon, eyd pévw oto Navmhio. To
Nabvmhio eivat pio TOAN oL el KOA-
AnoetL otV otopia kot dev vdpyet A-
mida yla kdmota kivnon Omwe avTr edw
oto Ynaifpio Movoeio Zoyxpovng Té-
xvns kat 8ev 1o Bewpw owoTo. Oa nfe-
Aa va dwow éva mapdadetypa: H Beve-
Tia eivat TOAn mov dev €xet totopia? Tia
moto Adyo @npifetan? Tia tn ovyxpovn
téxvN. Exouv opwg Ppet pia toopporia.
OnpiCetat yia ) Mmievdhe tng Beve-
Tiag kol avto @épvel XIAadeg Tovpi-
oteg. Onwg kat 0to EAAnviko nov Ppi-
OKeTalL TO povoeio Tov @eddwpov Ila-
noydvvn. IToANEG @opég n 18€a evog
avBpwmov 1 pag opadag avBpaomwy
pmopei va ald€et v mopeia Tov yw-
pLOv Kat ONOKANPNG TNG TEPLOXTG.

[TpoomaOnoa va kavw éva peydlo épyo. To Zvpndoto
pov édwoe pia peyaAn gvkalpia va Kavw éva €pyo, TNV
nepLotépa Tov oLVpBoAilet Ty Eprjvn. Aev éxel Opwe ™
guotoloykr| otaot. Eivaw oa va tnv éxovve mupoPolr)-
oel kat €xet méoel katw. Twpa Twg pov Npde 1 16éa va
yvpiow okotwpévn? BAémovpe yvvaikoktovieg, TOAE-
HOVG, oKOTwUEVA TraudLd, YKpeopEva KTipla. Ae pmopei
1 TEPLOTEPQ TWPA VOl TIAEL KAl LETAPEPEL NVOULATA ELPT)-
vng mavtov. Thv éxovv okotwoet. Eyw eipat Italdg kat
elvau edw kat évag Feppavog. Eixav €pBet ot dukoi pov edw
Kat eiyav kdyet 1o xwptd. Otav piddve n Pio kat to OmAa

Francesco Moretti (Italy)

Hello everybody.

I am very happy to be here, I
had a great time and I think the
idea of the mayor to make an
Open Air Museum of Contem-
porary Art here in nature, in this
lake, is fantastic. Let’s not get
stuck in tradition, I live in Naf-
plio. Nafplio is a city that is stuck
in history and there is no hope
for a move like this one here in
the Open Air Museum of Con-
temporary Art and I don’t think it
is right. I would like to give an ex-
ample: Venice is a city that has no
history? What is it famous for?
For contemporary art. But they
have found a balance. It is famous
for the Venice Biennale and that
brings thousands of tourists. Like
in Elliniko where Theodoros Pa-
pagiannis’ museum is located.
Many times the idea of one per-
son or a group of people can change the course of a vil-
lage and the whole region.

I tried to do a great job. The Symposium gave me a
great opportunity to make a project, the dove that sym-
bolizes Peace. But it does not have the normal attitude. It
is as if she has been shot and has fallen down. Now how
did I get the idea to film her dead? We see femicide, wars,
children killed, buildings destroyed. Can't the dove now
go and carry messages of peace everywhere. She’s been
killed. I'm Italian and there’s a German here. My people
had come here and burned the village. When violence



dev mape movBeva. IV avtd Npda edw kat ékava éva €pyo
APLEPWUEVO OTNV €PNV Kat EATTI{w va kdvw dAAa eka-
10. Ae pmopei éva €pyo Téxvng va aAldéet tov koapo,
aAAd eivar kdTt ovpPoAiko. Mia etkova eivar Xikieg Aé-
Eeic. H Sovhetd tov kaAlitéxvn Sev eival Hovo va kavet
Ta €pya, aANd péoa amd avtd va oxoAtdlet Tig KataoTda-
o€l o Cet pe £va elkaoTiko TpoTo. [apayovpe unvopa-
Ta mov Oe xpetdlovtan petdpaon. Ta katalaPaivovy
OloL amod OTOL Kal AV KATAYoVTAL, e TNV EKOVAL.

Eva peyddo evxaplotw otn Aévia XpuotkomovAov.
Aovheye MOAD okAnpa. Me autr| TV Kivion omacae To
Hobo tov avtpikov Zvpmosiov IMvmntikig. Edxopot An-
HAPXE VA LTTAPXEL CLUHETOXT] YUVAULKWY OTA ETOUEVA OV-
umoota. Exovv kahég 1déec. H Téxvn Sev eivar povo yé-
pta, aAd kat poado. Evxaplotd mol.

and guns talk, we go nowhere. That’s why I came here
and did a project dedicated to peace and I hope to do an-
other hundred. One piece of art cannot change the world,
but it is something symbolic. A picture is worth a thou-
sand words. The artist’s job is not only to make the works,
but through them to comment on the situations he lives
in a visual way. We produce messages that need no trans-
lation. They are understood by everyone, wherever they
come from, through the image.

A big thank you to Lenia Chrysikopoulou. She worked
very hard. With this move we broke the myth of the men’s
Sculpture Symposium. I hope, Mayor, that there will be
female participation in the next symposiums. They have
good ideas. Art is not only hands, but also minds. Thank
you very much.
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ATAAOI'OX ME TO KOINO

IQANNA ITOAHMATA, ovvtovioTHG: Zag evxapt-
OTOVUE TOAD, €ival HeYAAN Tiun va eilaoTe avapeca o€
T000VG onpavTikovg diedveig kaAhitéxveg mov fpbav va
dnuovpynoovy yla pag. Oa nbeka va dwow to Adyo ot
OAovg e0d¢. Mmwe kKamolog BéAeL va pag TeL 1) va pwTh-
oei; O k. Zepageip Kovrootépylog.

YEPA®EIM KONTOXTEPITOX (Tomkog Zdpupov-
Ao MopgoPovviov — eBelovtrc) Ilpwta an’ 0Aa cvyya-
pnTnpla o 6Aovg. Akovoa Tov k. amayévvn va {nra
va TTpocéfouple Ta TVEVHATIKA TOV TtadLd, Ta €pya oV
a@rnvet otov TOmo pag kat Ba ndeda va dwow to Aoyo
ov 61t 600 Ba (w Ba ta puAdw kat Ba Ta TpooTatebw.
To «gvxaplotw» eival TOAL Aiyo yla Tnv mpoo@opd oag
OTOV TOTIO HaG.

IQANNA ITOAHMATA, ovvtoviotiig: E€poupe yia
NV peyahn aAnBeta mov kpvPovy Ta Aoyla oag KVpLe Xe-
pageiy, eipaote oiyovpot. @éAel KATOLOG Va AT OEL, Va
pag met katt. O kvprog IitoaBog, Béhete va éNBete edw
VO OKOVOTEITE;

AIIOXTOAOZ IIITEABOZ, (1. mpoedpog Tov Anpo-
TikoL XvpPovAiov Kapditoag kat mpoedpog tTng Anpoti-
kng IIivakoBnkng Kapditoac):

Zav yévvnua Opéppa Bovveowwtng, awoBavopar diai-
TEPT XAPA KAl CLYKIVION Ylot TO OTHEPLVO YEYOVOG. Agv
nepipeva laitepa OTL AVTOG 0 XWPOG, TOV OTI0IO TO &€-
pape makalotepa epeic, Oa petapoppwvotay Etol kat €i-
vat éva emiTevypa Tng onpepvig ONUOTIKNAG apxns, N
oTmoia TO £QePE OTNV KATAOTACT] AUTH).

Eniong eivat Oetikd kat onpavtikd 1o 0Tt 6A0G avtog
0 e§wPaiopog Tov Xwpov oLVEEDNKeE e pia owoTr 8éa,
™ Snpovpyia evog povoeiov, Tov omoiov godolia &i-
VAL VoL KPATHOEL XPOVLA, VOl EUTAOVTIOTEL Kat Va Slapop-
QWOEL [ KAVOUPYLAL KATAOTAOT KOl OTA ELKAOTIKA
npdypata. Ztnv Kapditoa oiyovpa Stapopwvet pia kat-

DIALOGUE WITH THE AUDIENCE

IOANNA PODIMATA, moderator: Thank you very
much, it is a great honour to be among so many impor-
tant international artists who came to create for us. I
would like to give the floor to all of you. Does anybody
want to tell us or ask questions? Mr. Seraphim Kontoster-
gios.

SERAFEIM KONDOSTERGIOS (Morphovouni Lo-
cal Councillor - volunteer): First of all, congratulations to
everyone. I heard Mr. Papagiannis asking us to take care
of his spiritual children, the works he leaves in our land
and I would like to prom ice that as long as I live I will
guard and protect them. «Thank you» is too little for
your contribution to our land.

IOANNA PODIMATA, moderator: We know about
the great truth behind your words, Mr. Seraphim, we are
sure. Someone wants to speak, to tell us something. Mr.
Pitsavos, do you want to come here and be heard?

APOSTOLOS PITSAVOS, (former president of the
Karditsa City Council and president of the Municipal
Gallery of Karditsa):

As a natural born in Morfovouni, I feel great joy and
emotion for today’s event. I was not particularly expect-
ing that this place, which we used to know, would be
transformed in this way and it is an achievement of the
current municipal authority, which brought it to this
state.

It is also positive and important that all this landscap-
ing of the space was linked to a good idea, the creation of
a museum, whose ambition is to last for years, to enrich
and form a new situation in the visual arts as well. In
Karditsa it certainly shapes a new situation. But I am sad-
dened that this project is taking place without the pres-
ence of the people from Morfovouni. I am particularly



VOUPYLOL KATAOTAOT). ZTEVAXWPLEPAL OHWG TTOL AVTO TO
eyxeipnua yivetar xwpic tnv mapovoia twv Bovveoiw-
Twv. ISwitepa otevaywpitépal Aev §€pw av o xpovog
¢npemne va SLaQopeTIKOG, aAld ofjpepa OHWG AVTO TO €Y-
Xelpnua kat avtd mov epeig onpepa dexOnKape kat pe k-
TANEN TPAYHATIKA KAL e IKAVOTIOINoT and OAOVG TOVG
OMANTEG 8EXTNKA, VO UV T AOAADOOLY Kt GANOL GVY-
XwpLovol pag Kat 0xt Hovo ouyxwptavol pag aAAd ovvon-
HOTEG paG LLE TNV EVLPVTEPT] EVVOLA.

Aoy, ayamnte Snpapye, vopilw 6Tt avtd To TPAypa
dev mpémel va Tedelwoet edw, pe TNV Evvola OxL HOVO TNG
napovoiaong aAld kat TG Aettovpyiag, aAld Kat yevikd
TWPA AVTOV TOV EYXELPNHATOG OEV TIPEMEL VA TEAELWOEL
edw. [Tpémet vau yivel KTApa Kat TV VITOAOITWYV Kol VOLi-
{w ot éxete Suvatdtnta 0to AnpoTikd Zvpfovio va
Ppeite kat Tov katadAAnAo xpdvo Kal Ta péca yla va yi-
vouv ta ipdypata. Pavtafopal 6Tt 0 ZvANoyos Mopgo-
Bovviwtawv Kapditoag Oa pmopovoe orjpepa va oLppeTE-
Xel pe KOopo e0w, OxL e AAAO, pe KOOHO edw Vo KLV TO-
nowmoet. Eyd dev eima aAho, va kivnromotrjoet déka av-
Bpwmovg eikoot yla va Sovv. Eivat kpipa dnhadn mov av-
10 10 Tpdypa dev To amolapPavel kat dev To xaipeTat
TEPLOCOTEPOG KOOHOG.

[la Ta gpwtnpata mov Béoate eival epwTrHpaTa TA
omolia Staxpovika tibevtal, moéco n Téxvn punopei va al-
Ada&el Tov kOopo Kat TOc0o Sev umopei n TéxvN va aAAdEet
TOV KOOHO. Mmopei opwg va Stapopewaoet cuveldnoelg,
va pnv Eexvape avtod mov eime o Ilikdoo ot éva épyo (w-
ypagikng dev eival yla va To xaipeoat 6To Galovt cov
€toL anmhd, oA\ mpémel va To Oelg pe SLaQopeTIKO ATl
va deig Tt eival avtd To €pyo téxvng. Nopilw OTt kat 1
nodtTNTa Twv avlpwnwy, OMwG TOVAdYLOTOV AKovoQ
aro Tig ov{nTHoELS Kat and Tig Tonofetroelg, StamvéeTal
amod avTh TNV aywvia Kat avTn Ty aicdnon ot mpénet va
Sdwoovv. Kau emetdny Eépw moAd kald tov ®6dwpo tov
[armaydvvn, pe Tov omoio cvvepyaotrkape ipty 20 xpo-
VIO Yla TO TIPWTO CUUTOOLO YAUTITIKNG, Vopilw OTt €xel

saddened. I don't know if the time should have been dif-
ferent, but today, however, this project and what we have
accepted today, and what we have accepted today, and
with surprise really and with satisfaction from all the
speakers, should not be enjoyed by our fellow citizens
and not only our fellow citizens but our fellow citizens in
the broadest sense.

Well, dear mayor, I think that this thing should not
end here, not only in the sense of presentation but also in
the sense of operation, but also in the sense of this pro-
ject in general. It has to be owned by the rest of us and I
think you have the ability in the City Council to find both
the time and the means to get things done. I imagine that
the Association of people from Morfovouni of Karditsa
could be involved today with people here, not with an-
other, with people here to mobilise. I said no more, mo-
bilize ten people twenty to see. So it is a pity that this
thing is not enjoyed and enjoyed by more people.

The questions you have raised are questions that have
been asked throughout time, how much art can change
the world and how much art cannot change the world.
But it can shape consciences, not to forget what Picasso
said that a work of art is not to be enjoyed in your living
room just like that, but you have to look at it with a dif-
ferent eye to see what that work of art is. I think the qual-
ity of people, at least as I've heard from the discussions
and from the postings, is also infused with that anxiety
and that sense of having to give. And because I know
Theo Papagiannis very well, with whom I collaborated 20
years ago for the first sculpture symposium, I think that
today he even has the vital sinew to give that which ex-
cites him, engages him and wants to pass on. I am happy
and for a special reason because we are meeting with
Theodoros Papagiannis in a similar symposium to the
one we held 20 years ago in the municipality of Karditsa,
with the encouragement and serious participation of the
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onpepa akopa kat TNV kpdda v {wtikn va dwoet avtd
TO OTI0l0 TOV oVVeYeipel, Tov amaocyolei kat OéNet va pe-
tahapradevoel. Eyw xaipopat kat yia éva idtaitepo Aoyo
yati ovvavtidopaote pe tov @odwpa oe €va avaloyo
OVUTOOLO HE aVTO TTOL KAvape Tpy 20 Xpovia oto druo
Kapditoag, pe tnv mapotpuvon kat Tnv coPapr ovppe-
TOXN Kat Tov agigvnotov dnuapxov Tov Xpiotov Téyov.
Eixape 6pwg tnv TOXN val TOV EMOKEPTOVUE KAl GTO XW-
PO TOL TOVAAYLOTOV TpeiG Popég 0To EAANvIKO kat 6oot
dev mrjyate kald eivat va to mpoypappatioete. Eivat éva
npdypa to omoio Ba cag evBovotdoel, Ba cag exmAnget
kat eniong Ba oag dwoet Tn dSuvatdTnTa va To petadwoe-
Te Kat aAlo.

Anpapxe 6w va oe oLYXaPW Yla VTN TNV TPWTO-
Bovhia, eida To xwpo kat Tpémet va Stao@alioeTe TPO-
o0eteg Stevkolvvoelg, dedopévov OtL Ba To emokePOei
peyalo kowvo, yati to aiCel. Avoifte ta emdpeva ov-
pnoota oto koo, epeig otnv Kapditoa eixape tnv 1OXN
va yivet kat oe AN mepiodo, fpBav moAN& oxoleia Tng
noANG. Eidav tovg kaAlitéxveg mwg xTumovoay TNV mé-
Tpa, Twg dovAevay To HETAANO, KATL TOVG EUELVE. AVTO
TIPETEL VA TO TIPOYPAUUATIOTE. ZaG EVXAPLOTW KAl OLY-
xapnripia.

OEOAQPOX ITAITATTIANNHZE: Av eixape Opwg
ayannté pov @ike, pia avapetddoon nodoopaipov edw
népa mwg Ba Nrav; Avto, amnyel kdt. Ot n Téxvn dev
éxelL mepaoel otn {wn pag. Agv éxel epAcel ApKETA 0T
{wr) pag, YU avtd Oheg autég ot poomabeleg anooko-
TOVV UATWG QEPOVY TOV KOOWO TPOG TNV KatevOuvon.
TNati povodiaotata Soviedovpe akdpa. Eivat pia vodbe-
on, dev Eépet SnAadn o ToAVG kOopog 6t EANGSa are-
AevBepwOnke efartiag tng Téxvng kat g Ghocogiag.
Avto eyw TO €W KAVeL ypamtd. Aev pilnoe o MmaAlax
dev piknoe o Zatwumpiay, dev piAnoav 6ot avtoi ot 6o-
@oi 1 mépvayav amod mévw kat Hray okAaPwpévn EANG-
da otnv Tovpkia akdpa kat €éAeyav oy PplokeTal avTh
n EA\&da ov é@tiage avtov tov TTohttiopd; Aev mpémet

late mayor Christos Tegos. But we were fortunate enough
to visit him at his site at least three times in Elliniko and
those of you who did not go well are planning to do so.

It is one thing that will excite you, surprise you and al-
so enable you to pass it on to others.

Mayor, I want to congratulate you for this initiative. I
have seen the place and you must ensure additional facil-
ities as it will be visited by a large audience, because it de-
serves it.

Open the next symposia to the public, we in Karditsa
were lucky enough to have it in another period, many
schools of the city came. They saw the artists how they
struck the stone, how they worked the metal, something
stayed with them. That's something to plan for. Thank
you and congratulations.

THEODORE PAPAGIANNIS: But if we had a foot-
ball broadcast here, my dear friend, what would it be
like? This, it resonates something. That Art has not
passed into our lives. It hasn’t been in our lives enough,
so all these efforts are aimed at maybe bringing people in
the direction. Because we'e still working one-dimen-
sionally. It is an assumption, that is, not many people
know that Greece was liberated because of Art and Phi-
losophy. I have done this in writing. Didn’t Balzac speak,
didn’t Satobrian speak, didn't all these wise men speak, or
did they come over and it enslaved Greece in Turkey
even and say where is this Greece that created this Civili-
zation? Shouldn't the governments do something? So
they mobilized in Europe and there was this treaty that
happened in London and they decided that a part has to
be liberated, Greece has to become a state at some point.
Art, Philosophy, Poetry, theatre, all the arts and Greek
Culture as a whole played a role in the creation of the
new Greek State. Really, where are we today?



va kavovv kdtt ot kvPepvnoetg; Etol kivnromomnOnkay
otnv Evpwnn kat éywve n ovvOnkn avtn mov €ywve oto
Aovdivo kal amo@actoay 0Tt £€va KOHUATL TIPETEL VAL ATTE-
AevBepwOel, mpémet va yivel kpdtog n EANGda kdmoia
otiyur). H Téxvn, n ®hoooeia, n Iloinon, to Béatpo,
OAeg oL Téxveg kat ovvoAikd o EAAnvikog IToAitionog
¢na§av polo ot Snutovpyia Tov véov EAAnvikov Kpd-
Tovg. ANNOeta, epel, onpepa oV PPLOKOHAOTE;

POAANGH NANOY (AyyAwkny ©thoAoyia):

[Mapatripnoa 6Tt kiveiote oto dimolo mOAepoG - elpn)-
Vi) Kat og pia mepintwon to Bépa épxetal and Tny apxaia
EAX\nvikry MuBoloyia. Yrrpxe ovvevvonon petadd oog
yla TG €VVOLEG TTOAEUOD - ELPTIVNG, OTIWG T.X. TO AVTAPTL-
ko; Eixate éva kowvo otoyo, 1 anmhd mpoékvye S1ott {ov-
He TTOAEUOVG OTIG pépeg pag H 1otopkotnta tov 16mov
énau€e pOAo 0T0 WG amo@acioate yla Ta épya 0ag;

OEOAQPOX ITAITATIANNHE: Eyw ndn avéeepa
OTL 0 TOTIOG KL 1] LOTOPIKOTNTA TTAvVTa Tailel onuavTikod
poho. Aev pmopeig va dnuiovpyeig edw ota Aypaga kat
Va TIPOOTEPVAG TNV loTopia. Ze OTL apopd Tnv Bepatikn
dev eivau amo mpwv dedopévn, yevika kabe kaAliréxvng
ano@aoiet o idlog ehevBepa To Bépa Tov.

IQANNA ITOAHMATA: O¢\el KATIOLOG VAL TIEL KATL -
Aog va pwtroet kat Oxt. Kdmov edw n mapovoiaon tov
nmpwtov AteBvovg Xvunociov TAvntikng odokAnpwvetad.
Evyaplotovpe 6Aovg Tovg YAUTITEG Yia T1) GUUUETOXT) TOVG
Kol EVEATILOTOVIE O€ Véeg ouvepyaoies. Evxapiotodue Tovg
OMANTEG Kat OAOVG £0GG Yia TNV TTapovaoia oag. [Tapakaw
1o drjpapyo yia To kAeiowo TG ekdNAwong.

ITANATIOTHE NANOZX: Evxapiotw 6Aovg o0ag.
Agv Ba éleya Timota meplooodTePO, aAAd 0 @ilog Amo-
otolog Ilitoapog, avBpwmog e mapovaia oTa MOATIOTL-
Kd, edikd oTa ewkaoTikd, ¢Bale oplopéva Bépata Ta
omoia pémnet va anavtnBovv. To povo yia 1o omoio pmo-
pw va deopevtd eivat OTL HEXPL To TEAOG NG Onteiag Oa

RODANTHI NANOU (English Literature)

I noticed that you are moving on the war-peace di-
chotomy and in one case the theme comes from ancient
Greek Mythology. Was there an understanding between
you about the concepts of war - peace, such as guerrilla
warfare? Did you have a common goal, or did it just come
up because we are living wars nowadays? Did the histo-
ricity of the place play a role in how you decided on your
works?

THEODOROS PAPAGIANNIS: I already mentioned
that the place and the historicity always plays an impor-
tant role. You cannot create here in Agrafa and ignore
history. As far as the subject matter is concerned, it is not
given beforehand, in general every artist decides freely
on his subject.

IOANNA PODIMATA: No. Somewhere here the
presentation of the first International Sculpture Sympo-
sium comes to an end. We thank all the sculptors for
their participation and hope for new collaborations. We
thank the speakers and all of you for your presence.
Please ask the mayor to close the event.

PANAGIOTIS NANOS: Thank you all. I wasn’t going
to say anything more, but my friend Apostolos Pitsavos,
a man with a presence in the culture, especially in the
visual arts, raised some issues that need to be answered.
The only thing I can commit myself to is that by the end
of the mandate we will have culture as a priority.

We have already decided to organize the Internation-
al Sculpture Symposium every year. But there is the ob-
jective problem of funding, which is not guaranteed, so
we delayed and caused some coordination problems.

The 1st Symposium is held in late summer - early au-
tumn, the next one we will aim to hold in June to early
July. So there will be more people here in the village, but
we will also be able to schedule more people who would
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¢xovpe oe mpotepatotnTa Tov IToAtiopo. Exovpe ndn
ano@acioel va opyavvovpe kdbe xpovo Aebvr Zvumo-
ota Mhntikng. Opwg vITAPXEL TO AVTIKEWUEVIKO TTPOPAN-
{a TG xpnuatodotnong, n onoia dev eivat e§ac@aliopé-
v, yt' avto kaBvoteprioape kat dnpovpyndnkav mpo-
KANOnkav kamola mpoPAnpata GLVTOVIOUOD.

To 1o Zvumooto yivetat T€A0G TOL KahoKatplov - ap-
XéG @Owomwpov, to emdpevo Ba emdiwovpe va yivel
TIovvio péxpt apxég Iovhiov. Omdte Ba eivat kat TEPLOTO-
TepOG KOOHOG edw 0TO XwpLd, alhd Ba pmopodpe kat mo
TPOYPAUUATIONEVA VA SWOOVE TNV EVKALpia Kat o8 &A-
Aovg avBpwmnovg mov Ba HBelav va eivan padi pag. Ze ot
agopd TNV mapovoia, eneldn dev BéAw va dnpovpyn-
Oovv eogalpéveg evtunmwoelg ylo TV Tapovoia Twv
VTomwv avlpwnwy, To eine o ddokalog o ®ddwpog Ila-
noaydvvng, n Téxvn dev mpooeAkvel mToANoVG. Av fTav
o Tpomtdvnon Tov Olvpumiakov, Oa eixe meploodTEPOVG
Beatéc. Qotd00, Opwg PNy Eexvape 6Tt eivat pBVOTIWPO.
Ta xwptd pag dev €xovv kOOHO OMwG To kahokaipt. Ag
unv Eexvape ot eivar pa kaBnpepvr nuépa kat pdAtota
peonpépt mov dev evOeikvuTaL Yot TOOO €L8IKEG TAPOLVOL-
doelg. Avtn n exkdnAwon émpemne va éxel yivet | ZaPPato
andyevpa 1 Kvprakn mpwi, opwg xbeg edw eixape pa
omovdaia ekdnAwon yla Tnv Kompo.

Madi pe TG evxaplotieg oe OAovg, Ba mw KaAn avta-
pwon oto devtepo Zvpumodoio IAvmTiknG, To Kalokaipt
Tov 2025, tdAL oag evXapLloT®!

like to join us. In terms of attendance, because I don't
want to create a false impression about the presence of
local people, the teacher Theo Papagiannis said it, Art
doesn't attract many people. If it was an Olympiacos
training session, it would have more spectators. Howev-
er, let’s not forget that it's autumn. Our villages are not as
crowded as in summer. Let us not forget that it is a week-
day and even midday which is not suitable for such spe-
cial presentations. This event should have been held ei-
ther on a Saturday afternoon or Sunday morning, but
yesterday we had a great event here for Cyprus.

Along with thanks to everyone, I will say goodbye to
the second Sculpture Symposium, in the summer of
2025, thank you again!



B MEPOX ITAPOYXIAXH

Yraifprov Movosiov Zoyxpovng Téxvng
«Xwpo-Xpovov Aypagov»
Mopgopoivi
2024.
www.ymst.gr

B’ PART PRESENTATION OF

OPEN-AIR MUSEUM OF CONTEMPORARY ART
«Choro-Chronou Agraphon»
Morphovouni
2024.
www.ymst.gr
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Ewoaywyn

Ta Ynaifpia Movoeia eival yvwotd wg vmoSopueg pe
LOTOPLKO, APXALOAOYLKO, APXLITEKTOVIKO, KAAAITEXVIKO Kl
TOANTIOTIKO evilagépov. Optopéva ovvdéovtal e TNV
[Mapadoon kat Tnv Tomkn Owovopia, evw OAa anote-
Aobv onpeia avapopdg yia Tov Tovplouod, dedopévov otu
anotehobv Todonua pe Waitepn adia. Ztn xwpa pog wg
napadeiypara vaibpiwy ovoeiwv umopovv va avagep-
Bovv To Movoeio Ydpokivnong otn Anuntodva, apyato-
Aoyikég kupiwg dtadpopés, To Anpotiko ITapko Zidnpo-
dpouwv Kakapdrag, x.a.

Ztnv EAGda ta kupldtepa onpeia avagopag apyws
ya v ZOyxpovn Téxvn, eivar: otnv ABRva to EBviko
Movoeio Z0yxpovng Téxvng (EMZT). Xtn Oecoalovi-
Kn avtiotolya vtapyovv to MOMus - Movoeio Movtép-
vag Téxvng - ZvAAoyn Kwotdkn, to Movaoeio Zoyxpovng
Téxvng - ZvAloyég Makedovikobd Movaoeiov Zoyxpovng
Téxvng kar Kpatikov Movoeiov Xvyxpovng Téxvng, To
TeAoyAeo Tdpvpa Texvav tov AJLO. kat 18WwTIKEG
ovAoyés. And TG aflohoyeg mpoomabeleg Ol TIKWY
Idpvpdtwv mov dnpodpynoav oLAAEKTEG 1) KAAMTEXVEG,
etvat To Movogio Zvyxpovng Téxvng «®@e0dwpog Ila-
naywavvne» otnv Kowvotnra EAAnviké Iwavvivwv, To
omoio oteyaletat 6To KTipto Tov Anpotikod XxoAeiov. H
ovAloyn OSevpOvetal pe Sexddeg Staomapta yAvmtd
0TOV €VPUTEPO LTIAIOPLO XWPO Kal TIEPLUETPLKA TNG KOL-
votnTag. Mikpotepeg ovANOYEG LTIAPXOLY Kal o€ AAAa
onpeia g xwpag, onwg oty Kpritn adhd kat a§lodoyeg
WOlwTikég mpwtoPfovlieg, 6nwg tov Idpvuatog TovAav-
dpn, k.a.

Ta tedevtaia xpovia and to Afjpo Aipvng ITAaoti-
pa apxoe va dnpiovpyeital to Ynaifpio Movoeio Xvy-
xpovng Téxvng (YMZET) pe Sakpitikd vmoTitho «Xw-
po-Xpovov Aypa@ovy, To onoio @thodofei va amotelé-
o€l ONUEi0 avapopdg He tdlaiTepa XapaKTnpLOTIKA TOV
10 kaBlotovv povadikd otnv EANGSa aAld kot Stebvwg,.

To ototxeio mov Stagopomotei Tnv ev Adyw mpoomd-

Introduction

Open-air museums are known as infrastructures of
historical, archaeological, architectural, artistic and cul-
tural interest. Some of them are linked to Tradition and
the local economy, while all of them are points of refer-
ence for tourism, since they are landmarks of particular
value. In our country, examples of open-air museums in-
clude the Museum of Hydro-mobility in Dimitsana,
mainly archaeological routes, the Municipal Railway
Park of Kalamata, etc.

In Greece, the main reference points purely for Con-
temporary Art are: in Athens, the National Museum of
Contemporary Art; in Thessaloniki, the MOMus (Mu-
seum of Modern Art - Kostakis Collection); the Museum
of Contemporary Art - Collections of the Macedonian
Museum of Contemporary Art and the State Museum of
Contemporary Art; the Teloglio Foundation of Arts of
the Aristotle University of Thessaloniki and private col-
lections. Among the remarkable efforts of private institu-
tions created by collectors or artists is the Museum of
Contemporary Art «Theodoros Papagiannis» in the
community of Elliniko in Ioannina, which is housed in
the building of the Primary School. The collection is ex-
panding with dozens of sculptures scattered in the wider
open space and around the community. Smaller collec-
tions exist in other parts of the country, such as in Crete,
as well as notable private initiatives, such as the Goulan-
dris Foundation, etc.

In recent years, the Municipality of Lake Plastira
has begun to create the Open-Air Museum of Contem-
porary Art (YMST) with the subtitle «Choro-Chronou-
Agraphon», which aspires to become a reference point
with special characteristics that make it unique in Greece
and internationally.

The element that differentiates this effort is that the
artistic development is assigned to Nature itself and the
Natural Environment in general, through existing an-



Oela, eivar OTL N ekaoTkr avantuén avatiBetar oty
idta v Ovon kat To Puoko [epiParlov evptepa, pé-
oa and vrapxovteg avhpwmopop@lopnos kat dAXa yAv-
ntd tng Pvong, Ta omoia avantdoocovtal 6To Xwpo Kat
Tov XpoOvo Kal amoteAodV KeVIpKO Onpeio avagopdag
KAl OVOLAOTIKO OTOLXEIO TNG HOVASIKNG TAVTOTNTAG TOV
YMET Aipvng ITAaothpa, avaAvTikd 0T ovvEXeLa.

Xxomoi - Xroyor tov YMXET

Ta vraiBpra povoeia obyxpovng T€XVNG ovykatalé-
yovTat 6TovG VYNAoL eVOLAPEPOVTOG TOVPLOTIKOVG TIPO-
OpPLOPOVG YL LEYAAO UEPOG TWV EEVWYV ETILOKETTWYV / TOV-
PLOTWV LG XWPOG KAl ATOTEAOVV OTHAVTIKO TTONO €A-
&ng. Tavtoxpova, péoa and tn Stapkn kaAAirexvikn on-
Hovpyia, amotedodv véa Tomoonpa TG Téxvng kat Tov
[ToAttiopo0, dnpovpyodv mpootiBépevn agia kar oup-
BAANOLY 0TIV OKOVOWIKT] KAl KOWVWVIKT avamtuén g
TIEPLOXTG TTOL AVATTTUCCOVTAL.

Ykomdg eivat to YMET «Xwpo-Xpovov Aypagov» va
diekdiknoet B¢on oto e0viko kat apydtepa Siebvég etka-
otiko TiyveoBai, évav Eexwptotod kat Stakpttd poro. Aev
AmOOKOTEL Va Ao TENETEL «piiat axoun» vraibpla yumto-
Onkn omov Ba mapatiBevtal épya pe TV Aoy TNG «éK-
Beong», ald akptPwg o avtiBeTo: Ta ¢pya TwV KakALte-
XVOV amotehodV UEPOG eVOG VPUTEPOV GUVOAOL YAvL-
TTwv Z0yxpovng Téxvng, ta meplocoTepa and ta omnoia
éxeL 1 i6ta n dvon dnpovpynoet. Ola evowpatwvovTat
otnv povadikotnta tov dvotkov IleptBariovtog, evw
Ta 1dlaitepa HOPPOAOYLKA KAl LOTOPLKA XAPAKTNPLOTIKA
tov Tomov kat Tov Tomiov, oe cLVSVAOUO e TIG evaa-
Y£G TV EMOXWV Kat TIG HETAPAANOpEVEG KaLPIKEG CLVOT-
Keg, petatpemovy tn Pvon oe aKOVPACTO EKACTIKO
ovv-Onutovpyo.

2Komog eivau péoa o mEVTe (5) xpdvia péca amo Epya
¢ Pvong kat Twv avBpwnwv va dnpovpyndei €va 181-
aitepng adiag Tomoonuo pe SaPatrpro Ty Zvyxpovn
Téxvn. Méoa amnd diebviy ovpmoola yAvmtikng kat

thropomorphisms and other sculptures of Nature, which
are developed in Space and Time and constitute a central
reference point and essential element of the unique iden-
tity of the YMST of Lake Plastira, detailed below.

Aims - Objectives of the YMST

Open-air museums of contemporary art are among
the most interesting tourist destinations for a large part
of foreign visitors/tourists of a country and are an impor-
tant attraction. At the same time, through the continuous
artistic creation, they are new landmarks of Art and Cul-
ture, create added value and contribute to the economic
and social development of the region in which they are
developed.

The aim of the YMST «Choro-Chronou-Agraphon» is
to claim a place in the national and later international
visual arts scene, a separate and distinctive role. It is not
intended to be «just another» outdoor sculpture gallery
where works will be presented in the logic of «exhibi-
tion», but exactly the opposite: the artists’ works are part
of a wider set of sculptures of Contemporary Art, most of
which have been created by Nature itself. All are integrat-
ed into the uniqueness of the Natural Environment,
while the particular morphological and historical char-
acteristics of the Site and Landscape, combined with the
changing seasons and changing weather conditions, turn
Nature into an invisible visual co-creator.

The aim is to create within five (5) years, through the
works of Nature and people, a landmark of particular
value with a passport to Contemporary Art. Through in-
ternational sculpture symposia and biennale of young
artists, to promote artistic creation, to upgrade the cul-
tural and other events, to highlight culture as a parallel
qualitative element of Lake Plastira.

Alongside the visual and cultural objectives, the
YMST under development should be highlighted as a re-
markable reference point, internationally recognised for
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biennale véwv kaAAitexvav, va mpoaybei n etkaotikr On-
povpyia, va avafaduioBovv ot moAitioTikég kat dANeg
ekOnAwoelg, va avaderxbel o IToMtiopnog mapdAinio
TOLOTIKO oToteio TG Aipvng ITAaotrpa.

ITapdAAnAa pe TOVG EKACTIKOUG Kol TOAITIOTIKOVG
0TOX0VG, TO LTO avantvén YMXET mpémet va avaderyOei
wg a&loloyo onueio avagopds, avayvwpiotpo Stedvwg
yia TV kauwvotopo meptBarlovtikd avdmtodn kar tnv
povadikr elkaoTtikn tov afia.

Me tov tpomo avto, n Aipvn IThaothpa kabiotatar et-
S1KOG TTOATIOTIKOG TOVPLOTIKOG TPOOPLOUOG Yl TOVpi-
oteg vynhov emmédov. Exet vmoloytotel 0Tt av mpooel-
KVGOEL TO evLAPEPOV TOV 4% TwV EEVWY TOVPLOTOV TWV
Metewpwv, n eploxr Oa vodexOei mepi Tovg 70.000 emi-
OKETTEG, [Le evvoika amoteléopata otny Tomikr Owkovo-
pia.

Zradtakd pe TV TapdAANAN EIKAOTIKY avamtuén, N
Aipvn IMAaothpa kaBiotatar die@vrg mpooplopodg pe
oA amAd o@éAn Oxt povo yia tnv Tomkry Owovoplia,
aAAd Kat ya TV avdntudn gvputepa TG Avtiknig Oco-
oahiag, agov Metéwpa kat Tpikala armoktovv npocbeto
TPOOPLOHO, avEdvouv StavukTepeboelg kat QLlogevia.

Movadikotnra kot mepifallovTikn kavotopia Tov
YMET

To YnaiBpio Movoeio Zvyxpovng Téxvng — Owod -
Tomog Téxvng Tng Aipvng ITAaothpa épxetal va Aettovp-
YNOEL CUUTANPWUATIKE 0TI VTTAPXOVOEG TTPWTOBOVALEG
™G XWpag mov eivar oe e§ENEN e Ta Tdpka YAUTTIKNG 1
dAAeg vmaiBpieg etkaoTikeég Opdoelg. H Sk pag mpoomnd-
Oela ovviotd mpwtioTwg ¢pyo Kawvotopiag ITeptpdilo-
VTOG yla Toug e€ig Adyovg:

1) H Moywkn} ovykpotnong tov YMET XXA diémetan
ano pia avavewpuévi OKo-@IA0CoPIKT) TPOTACT] TNG K.
Awdov Mapiavvag, pa véa Owko-@arvopevoloyia, n
omoia, avTAOVTAG EUMVELON amd Ty apxaio eEAANVIKN

its innovative environmental development and its unique
visual value.

In this way, Lake Plastira becomes a special cultural
tourist destination for high-level tourists. It has been es-
timated that if it attracts the interest of 4% of foreign
tourists to Meteora, the region will welcome more than
70,000 visitors, with favourable effects on the local econ-
omy.

Gradually, with the parallel visual development, Lake
Plastira becomes an international destination with mul-
tiple benefits not only for the local economy, but also for
the development of Western Thessaly in general, since
Meteora and Trikala become an additional destination,
increasing overnight stays and hospitality.

Uniqueness and environmental innovation
of the YMST

The Open-Air Museum of Contemporary Art - Eco -
Topos of Lake Plastira comes to complement the existing
initiatives in the country that are underway with the
sculpture parks or other outdoor visual arts activities.
Our effort is primarily a project of Environmental Inno-
vation for the following reasons:

1) The logic of the constitution of the YMST is gov-
erned by a renewed Eco-philosophical proposal of
Mrs.Dodou Marianna, a new Eco-phenomenology,
which, drawing inspiration from ancient Greek philo-
sophical thought, highlights primordial dimensions of
Space and Time. Here, the apocalyptic Space-Time
«events» of Art assume and display the reason of its his-
toricalness, while at the same time projecting and «trac-
ing» signs from the «Unwritten» of an eternally redeem-
ing Future. Through visual works of Nature and Man, a
different kind of «Oikade» manifests itself, which marks
the ascension of a personal sickness, a poetic/creative



QLNOCOPIKT) OKEYT, avadelkvuel apyé-
yoveg Otaotdoelg Tov Xwpov Kat Tov
Xpovov. Edw, o amokalvmtikog Xw-
po-Xpovog «ovpPavtov» g Téxvng
avalapPdaver kat epgavitet Tov Adyo
TNG LOTOPLIKOTNTAG TOV, EVW TAVTOXPOVA
TPOBANAEL Kal «LXVO-Ypagei» onpeia
ano To «Aypagov» evog aévaa eEAeVOO-
Hevov MéAlovtog. Méoa amo elkaoTika
¢pya g Pvong kat Tov AvBpwmov ek-
Snhwvetat éva AAANG tdewg «Oikade»,
To omoio onuatodotei TNV avaAnym
€VOG TTPOCWTILKOD VOOTOV, WULAG TIOLNTL-
KG / Snpovpytkng avalitnong Tov av-
Bevtikd owkeiov kat Tng Pabvtepng aAn-
Oetag Tov, wg avtidotov otV aywvia
Hag pLIKAG LIIAPKTIKAG AVECTIOTITOG.
H avadein avtod tov epfAnuatikod
«Oikade» oLVIOTA TNV TEUNTOVOIA TNG
Oko-@PIAOCOPIKNG TTPOTAONG, OTHaivO-
vtag t0 YMET wg évav kate§oxnv Ot-
KO-tomo Téxvng.

(Avalvtiké yix tq véa Oixo-@ilocogikiy
apotaony kot Tov Owo-Tomo Téxyvns «Xw-
po-Xpovov Aypagov», oo Pivreo mapovoinots
116 Mapiavvag Awdov otnv 16Toce)ida Tov Afj-

pov www.ymst.gr)

2) Edw, kevipkog dnuiovpyog ép-
yov Téxvne, kaAAitéxvng, eivar n ida n
®von, n omoia Sev £xel TNV €vvola TOv
®voikov Ieptarrovrtog (Natura) aAla
TIAPVEL EIKAOTIKN Kat TTomnTikn Stdota-
on, mpowbwvTag eowTepikd StdAoyo e
Snovpyods eyvwopévng aiag and 6Ao
TOV KOOO, péoa amod Aedvr Zvumooia
I\vmtikng mov edw opyavwvovTat.

To €pyo «Oikade» (vOOTOC - EMLOTPOEN OTO TATPLKO), EyKATATTAON
— Installation 2024, ané Blopnyavikd VALK, mapanépmne
ot Pwaotkn Mpwronopla. H duvaptki tou €pxetat péca and
TNV KEVOTNTOL PEYOAWVY KaL PLKPWY KOKAWY, EVOC peyAAou
ohokAnpwpévou kat dANou npttehoue, padi 600 mouALd ta omoia
enotpéqouv ekel omou Eekivnoav. KukAog eival n oAdtnta tou
£pyou, yLo vo onpavel Tov kOkAho {wAg, Tov «oikadex» voato -
EMLOTPO) OTOV TATPOYOVLKOG 0(K0, AN o€ duikn A€oV popen,
kaBotL ohat eiva {ebyn. To 2 €ivar 0 mpotewvOpevog apLBPoc amo 1o
YM3T.
The work «Oikade» (a longing to return to the family home), Instal-
lation 2024, made of industrial material, its image refers to the Rus-
sian Vanguard. Its dynamics comes from the emptiness of large and
small circles, one large completed and another incomplete, together
two birds returning to where they started. Circle is the totality of the
work, to signify the cycle of life, the «oikade» nostrum - return to
the ancestral home but in a now dualistic form, since everything is a
pair. 2 is the number proposed by the YMST.

search for the self-evident-
ly familiar and its deeper
truth, as an antidote to the
agony of a radical existen-
tial lack of existence. The
emergence of this emblem-
atic «Oikade» constitutes
the quintessence of the
Eco-philosophical propos-
al, marking the YMST as
an eminently Eco-Topos of
Art.

(For more details on the new
Eco-Philosophical proposal and
the «Choro-Chronou-

Agraphon» Eco-Topos of Art,
see the video presentation by

Marianna Dodou on the
Municipality’s website www.
ymst.gr)

2) Here, the central
creator of Art, the artist,
is Nature itself, which
does not have the concept
of the Natural Environment
(Natura) but takes an artis-
tic and poetic dimension,
promoting an internal dia-
logue with creators of
known value from all over
the world, through Interna-
tional Sculpture Symposia
that are organized here.
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Edw yia mpwtn @opd
napovotalovtar  Epya
™G PVong ohokAnpwpé-
va kat avBomapkta, dia-
OKOPTIOHEVA OTO XWPO,
amnd TOuG KPULUHEVOLG
avBpwmopop@Lopodg
ota Ppdyla, Ta QLOIKA
yAntd €wg Tig Sekddeg
EIKAOTIKEG  OnuLovpyieg
g dvong, oL omoieg, Te-

AOVTaG OTO peTaiyuto
KPLTTOTNTAG/PaAVEPW- :
onG, APVOUV OTOV ETL-

OKEMTN TNV TPWTOPOV-

Mo e€epedvnong, avaka-

Avyng Kot amokaAvYngG.

Movadikny avapévetar emiong
YvAloyn Mikpoylvntwv tng Po-
o1G, 1 omoia mepAapBavel LKpd Ep-
ya, dtabéopa mpooexwg e TNV oho-
KANpwon ¢ aibovoag.

Me tov tpomo avtd dvon kat
Z0yxpovn Téxvn anokalbntovv véeg
TIPO-OTTIKEG SLAOTATELS, OTIOV KAAAL-
TEXVEG EUTTVEOVTAL KAl CLV-OMLLovp-
yoOv amd kotvov épya Suvapikd.
Kawvotopo otoxeio eivat o1t tat idiat
¢pya petaPaAlovtar Sapkwg €Tol
OTIWG TIAPVOLV VEQ LOPPT) KL TIEPLE-
XOHEVO avAAOya [E TIG EKAOTOTE Kal-
pikég ovvOnkes: H opixAn, To x1ovi, n

oVVVEQLA, 1 Ppoxn), N Peyyapada, oe peyaro Pabuo di-
vouv 070 010 épyo dAAn didotaon kat meptexopevo. Me
TOV TPOTIO AVTO SMLLOVPYOVE Eva povadikod onueio ava-
Popag yla Tnv Zoyxpovn Téxvn, to onoio Ba cvvdvdlet
10 Qvowod pe To AvBpwmoyevég IepipdAlov.

Kpuppévot avBpwmnopopetapot, €pya e duong
Hidden anthropomorphisms, Nature’s Works

‘Epyo ¢ ®oong, tonobétmaon 2023
Nature's Work, installation 2023

Here, for the first
time, works of Nature
are presented, both com-
plete and self-existent,
scattered throughout the
space, from the hidden
anthropomorphisms on
the rocks, the natural
sculptures to the dozens
of artistic creations of
Nature, which, being on
the borderline between
hiddenness/revelation,
leave the visitor with the
primary initiative of ex-
ploration, discovery and
revelation.

Also expected to be unique is
the Collection of Nature’s Mi-
cro Sculptures, which includes
small works, available soon upon
completion of the hall.

In this way, Nature and Con-
temporary Art reveal new
pre-perspective dimensions,
where artists are inspired and
co-create dynamic works togeth-
er. An innovative element is that
the same works are constantly
changing as they take on new
form and content depending on

the weather conditions: Fog, snow, clouds, rain, moon-
light, to a large extent give the same work another di-
mension and content. In this way we create a unique ref-
erence point for Contemporary Art, which will combine
the Natural and the Anthropogenic Environment.



[MapdAAnha pe ta €pya Tng
dvong, vdpxovy kat £pya EMw-
VOHWV KoAATEXVWY, OL omoiot
XpnotpHomolwvTag vAtkd TG Ov-
ong Kat Tov otkeiov mepPdAlo-
vtog, éxovv Ttomobetnoel épya
Téxvng g xatnyopiag Land
Art, petakd avtwv givat ta épya
Siebvarv kaAliteyvav 6w TOv
Teppavov Rainer Fest, tov O\-
Aavdov Ton Kalle, k.a..

3) To YMXIT XXA sivat To-
TOG HUNONG 0T0 va PAémovue
«TéEpa amo to mpoPaveey. Ot et-
KaoTIkEG dnpiovpyieg Tng Pvong
aANd Kal TV EMOVUPWV KAAL-
TEXVWV Ta épya, Tapovataiovtat
Héoa amod to Simolo kpumtd /Pavepo. Ilpoteivetal otov
eMOKENTN va ipoomabnoet va avakaAvyel 6oa Sev ai-
VOVTAL [E TNV TPWTH HaTLd. AV TO TPOPAVEG efval avTo
mov BAénove, To devTepo eminedo eival va vVToTicOV e
TG aBéateg MTUXEG, OTIOV ekel LIIAPYOVV KPLUUEVA U VD-
HaTo yla KAOE EMOKENTH. AV Ta AVOKAADYOULE, EXOVIE
nepdoel 0To 0Tadlo TG Pavépwong, HToL CLVOANoapLE
He TNV Yuxn Tov KAAMTEXVN Kal, OTNV TEPIMTWOT TNG
dvong, pe To Beiko. Avtr i) Bewpnon eival e§oxwG Xpriot-
un otnv kabnpepwvn pag Aertovpyia, kaBott edw n Téxvn
Aettovpyel ex-TadevTIKG, avoiyovtag véoug opilovteg
otn Béaon tov Kdopov. Avti dAAng Bewpnrixig mpooéy-
YLONG, TapoLOLa{ovpe éva Tapddetypa yLo TNV Katavon-
OT TWV AVWTEPW:

To £¢pyo tng ®vong «Movoar, TonobetrOnke To 2024
Kat 0Ty oAOTNTA €ival To TPOPaveg, Koltdlovtdg To
oxnuatifovpe Ty mpwtn ekodva. Ilicw dpwg anod avtn,
gpxovTal TOANEG AAAEG EIKOVEG KAl TAPACTACELG, OL OTIOI-
eG apxika Oev eival evdidkpiteg aAld yivovTal avTiin-
TT€G 0TO eNOUEVO OTASLO.

«Movoraua tov Qpiwvax, land art €pyo Ton Kalle (OMavbdia),
Tomukn métpa, 2024
«Paths of Orion», land art work of Ton Kalle (Netherlands),
local stone, 2024

Alongside the
works of Nature, there
are also works by re-
nowned artists who,
using materials from
Nature and the famil-
iar environment, have
placed works of Art in
the Land Art category,
including works by in-
ternational artists such
as the German Rainer
Fest, the Dutch Ton
Kalle, etc.

3) The YMST is a
place of initiation to
see «beyond the obvious». The visual creations of Na-
ture and the works of the famous artists are presented
through the dichotomy of the hidden/obvious. It is sug-
gested to the visitor to try to discover what is not visible
at first glance. If the obvious is what is seen, the second
level is to identify the unseen aspects, where there are
hidden messages for each visitor. If we discover them, we
have entered the stage of Phanerosis, i.e. we have con-
versed with the soul of the artist and, in the case of Na-
ture, i.e. with the divine. This contemplation is extremely
useful in our daily functioning, while here Art works in
an educational way, opening new horizons in the view of
the World. Instead of another theoretical approach, we
present an example for understanding the above:

The work of Nature «Muse», placed in 2024 and in its
entirety is the obvious, looking at it we form the first pic-
ture. Behind it, however, come many other images and
representations, which are not initially distinct but be-
come perceptible at the next stage.
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[ToAAég elkdveg — mpay-
HaTKOTNTEG Kot aArBeteg
Bpiokovtal otnVv a-@avela,
KpoPovtal «mépa amd TO
MPOPAVEGH, Lia amd avTég
elvat 1 emopevn pwtoypa-
@lo (A\emtopépeta 1).

To tpito otadio eivan n
Qavépwon: edw pag TepLyLé-
VEL 1] KpUppévn aAnBeta mov
HOG QAVEPWVETAL, TO KPUL-
pévo vonua, n mpdTacn, n
TPOOKANOT aAAd Kat 1) TPpo-
KANon yia eudg. Amopével
VOl AOKWSIKOTIOLCOVE Kot
auTo eivat e0koho va yivel
av apeBovyLe e ethtkpivr
dabeon Stakdyou pe Tnv
dvon. Avt pag amoka-
Aomtetar  mAéov  oTNV
OAOTNTA TNG KL €fLelG ONO-
KAnpwvovpe péoa amod
TNV Qavépwaon Tnv mpo-
owmky Sadpour ToOUL
«Oltkade», €xovtag ¢Oa-
oetpéow tng Téxvng otnv
kapdia g aAnbuvng ot-
kiag, NG OkAG  pag
Kat-owkiag, 0To TPaypa-
TIKO OTITL pag, Ty Yyoxn
pog! (Aemt. 2)

«Moloa», €pyo g Glong, 2024
«Muse», work of Nature, 2024

£ Aemtopépetal 1
Detail 1

4) Ztov Owo-tomo Téxvng XXA, avadeikvoetar pe
EIKACTIKO TPOTIO 1) LOTOPIKOTNTA TNG WKPTG KAl HEYAL-
Ang pog Iatpidag. [Tapovoa n avd Tovg alwveg aVTOVO-
o Twv Aypdewv, n Staxpovikr AvtioTaon Twv Katoi-
KwVv and ta xpovia Tov Bulavtiov, otnv OBwpavikn kv-
plapyia, edw ta ixvn tov Kapaiokdkn, ot avtapteg Tng

Many images -
realities and truths
"'._‘,r .y are on the surface,
hiding «beyond the
obvious», one of
them is the next
picture (detail 1).
The third stage
is the revelation:
this is where the
hidden truth that is
revealed to us, the
hidden meaning,
the proposal, the
invitation and the
challenge for us,
awaits us. It remains
to be decoded and
this is easy to do if
we let go with a sin-
cere willingness to
dialogue with Na-
ture. It is now re-
vealed to us in its
entirety and we
complete through
the revelation the
personal journey of «Oikade», having reached through
Art the heart of the true home, our own home, our re-
al home, our soul! (detail 2).

4) In the Eco-Topos of Art, the historicity of our
small and great Homeland is highlighted in a visual
way. Present is the autonomy of Agrafa over the centu-
ries, the timeless resistance of the inhabitants from the
years of Byzantium to the Ottoman rule, here the traces
of Karaiskakis, the guerrillas of the National Resistance.



EBvikng Avtiotaong. Ta
eupavn onuadia  Tov
XPOVOUL Kal Ta TEKUpLa
¢ lotopiag avadel-
Kvbovtal péoa amd el-
KOOTIKEG TIPOCEYYIOELG.
XapakTnploTikd  eivat
TO €pyo Tov yAUTTn @0-
dwpov Iamayavvn «O
Avtdptng kat n ZKid
Tov», To omoio Tomofe-
™fnke avapeca oTo
avTapTiko ToAvPoAgio
tov EAAY kat to 6pvy-
Ha ofidag Twv KaTakTn-
T@Vv. Opoiwg epPAnuatt-
K1 €lval n Tpo-£MaAvAOTATIK onpaia
Twv Aypdgwy, 0To Kapaovit Tov Ka-
pALOKAKN.

210 mAaiolo avTo EMAVEPXOVTAL e
SakprtikotnTra N apyaia EAAnvikn
Mv6BoAoyia, tehaoyikd — TpoeAAnvi-
KA oVpPoAa, kpuppéva tdeo-ypappa-
Ta, ONUEiA HLAG EIKAOTIKNG avdyvw-
ong g lotopiag. ESw eivan o€ e§éht-
&n éva ewcaotikd TiyveoBat, To omoio
péoo amo Aedvry Xvumooia Ihomtt-
KNG, pepovwpéva Land art ylvmtd
Kat eykataotdoelg (installations) ov-
yKkevipwvel €pya TéXVNG Oebvwv
KaArexvaov kat kablotd povadiko
tov Owo-Tomo Téxvng.

5) 'Eva aAAo povadiko xapaxtn-
protiké tov YMXIT XXA, eivar 1
otk povadukotnra tov Tomiov.
Ta meplocoTepa €pya cuvolhovy e
Tov pubiko Olvpro, pe 6,Tt avtd ov-

-

MpoeAnvikd aopBolo Mehaoyikng ypaenc, €pyo Land art (2024)

Pre-Hellenic symbol of Pelagian writing, Land art work (2024)

A

«Mvnun Alyoppa», €pyo Land art (2024)
«Memory digamma», Land art work (2024)

The visible signs of time and the evidence of
history are highlighted through visual ap-
proaches. A characteristic example is the
work of the sculptor Theodoros Papagiannis,
«The Rebel and his Shadow», which was
placed between the ELAS guerrilla strong-
hold and the conquerors’ shell hole. Similar-
ly, emblematic is the pre-revolutionary flag of
Agrafa, on the Karaiskakis’ wheel.

In this context, the ancient Greek mythol-
ogy, Pelasgian - pre-Hellenic symbols, hid-
den ideograms, signs of a speculative reading
of History, reappear with discretion. Here is a
visual Genesis in progress, which through
International Sculpture Symposia, individual
Land art sculptures and installations brings
together artworks of international artists and
makes the Eco-Topo Art unique.

5) Another unique characteristic of the
YMST is the poetic singularity of the Land-
scape. Most of the works are in conversation
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venayetat.  Emi-
onG, TO amoKpn-
Hvo Twv Ppdxwv,
n aneploplotn Béa
oto  Og00caliko
Kaumo, ta Povvd
Tov  Aypdowy,
Tov TpikdAwv kat
s Evputaviag,
kaBoTovv TO TO-
IO TTAVOTITLKO ON-
pelo ava@opdg pe
sikaoTikée  Oia-
OTAOEI( KOl QVE-
EaVTANTEG OTITIKEG
Oéaong TV ép-
yov. Téhog, 1
evalayny  Twv
EMOXWV KAl TWV
Kaptkwv  ovvon-
KWV Sivel véo TeplexOUevo Kat SUVAKY EIKAOTIKN a&ia
oTa idla Ta épya TEXVNG, T OTIOLAL OE OPLOPEVEG TIEPLTTW-
O€LG ATOKTOVV UETAQUOLKN OtdoTaon kat SladpaoTikn
onuaoia.

OMoKANp@VOLUE TNV TAPOVGIACT) TNG HOVASIKOTH-
Tag Tov YMZET pe v avagopd 611 edw avantbooovtal
OAa ta €idn Téxvng kat popewv avtng, Bupifovpe ovvo-
TITIKA TIG HEXPL OTUEPQA KATNYOPIEG:

A) épya tng PYong, yluntd ota omoia dev mapepPai-
vel avBpwmvo xépt kal Bpiokovtat Sidomapta ota 90
otpeppata tov YMET, ta meploootepa xwpig onupavon
AKPLPWG Yl Va T AVAKAAVTITEL O ETUOKETTNG.

B) é¢pya enwvopwv Siebvov kallitexvov Ta onoia
oxedtaotnkav kat dSnuovpyndnkav oto xwpo tov YMET,
péoa amo diebveic ovvavtioelg KaAATeXVWy.

I') Land Art ¢pya, 61ov Ta VAIKA TOV TOTOV UETATTAG-
Oovtau o€ épya TEXVNG AmO KAAAITEXVEG.

To €pyo «®oc» tou V.Vasili pe @dvio tov O€ooalikd kapmo okemaapévo pe opixAn, opotalel pe tv Aipvn mou eiye
oxnUoTLotel ekatoviadeg XALAOEC XpOVLa TIpLY Kal GHELOOE OTAdLOKA HEGWw TNG KONASOC Twv Tepmuwv.
The work «Faos» by V.Vasili, with the Thessalian plain covered with fog as a background, resembles the lake that
was formed hundreds of thousands of years ago and gradually emptied through the valley of Tempi.

with the mythi-
cal  Olympus,
with all that this
implies. Also, the
steepness of the
rocks, the unlim-
ited view of the
Thessalian plain,
the mountains of
Agrafa, Trikala
and  Evritania,
make the land-
scape a pano-
ramic reference
point with visual
dimensions and
inexhaustible
visual views of
the works. Final-
ly, the alternation of seasons and weather conditions
gives new content and dynamic visual value to the works
of art themselves, which in some cases acquire a meta-
physical dimension and interactive significance.

We conclude the presentation of the uniqueness of
the YMST by mentioning that all kinds of Art and forms
of it are developed here, we briefly recall the categories
that have been developed so far:

A) works of Nature, sculptures that are not interfered
with by human hands and are scattered over the 90 acres
of the YMST, most of them unmarked and unmarked for
the visitor to discover.

B) works by renowned international artists de-
signed and created in the YMST through international
artist meetings.

C) Land Art works, where local materials are trans-
formed into works of art by artists.



Eykatagtdoelg, - Installation: «Awdhoyog yia tnv etpriv» €pyo tou Rainer Fest,
dnutoupynBnke 1o 2024 oto A Aebvéc Supmdato Mumtiknc. To yAumto padpo and
L PAOYEC TWV GUYKPOLTEWY, éva TpaméL Slohoyou kapBouvo, dlatnpeitat kaBapo
Hovo w¢ mpoc to anpeio mou Ba kaBioouvve ta dbo pépn va aulntAgouy yia epivn. O
KkOKAo¢ a0pBONO Ka aripa OtL kdmote OAa ohokAnpwvovtal kot kKAeivouv. Ot Béaelc pe
dLapopeTika Ypwpata, 6mwc oL amopeLc, oL avitAeLg kot ta dikata tou kabe v,
HOVO 0T0 KEVTPO TOL TPOTE(LO0 GUVUTIAPXOUVY Tt U0 XpwHATA. To ONUAVILKOTEPO Elval
ot n tomoBétnan twv do pepwy yivetaw praivoviag o €vag atn B¢on tou dAAou.
Installations «Dialogue for Peace» by Rainer Fest, created in 2024 at the 1st Interna-
tional Sculpture Symposium. The sculpture black from the flames of conflict, a charcoal
dialogue table, is kept clean only as to where the two parties sit to discuss peace. The
circle is a symbol and signal that at some point everything is completed and closed. The
places with different colours, such as the opinions, perceptions and rights of each, only
in the centre of the table the two colours coexist. The most important thing is that the
positioning of the two parts is done by stepping into each other’s place.

A) Eykataotaoce, - Installation, cuvdvaopdg eika-
OTIKWYV €PYWV Kal TEXVIKOV TapePdoewy mov dnutovp-
youv éva véo €pyo, pe vYnAovg oVBOALOHOVG Kat Ov-
umAnpopatiky aobntikn afia, omwg A.x. to épyo Tov
Rainer Fest, «AtdAoyog yia tnv Eiprivi», to omoio dnpu-
ovpynOnke 1o 2024 oto A Aebvég Zvumooio Ilvntiknig

«Meptpévovrag v elprvn», €pyo Francesco Moretti (Itakia) pétado (2024)
«Waiting for Peace», Francesco Moretti’s work (ltaly) by metal (2024)

D) «Installations», a combination of artworks and
technical interventions that create a new work, with high
symbolism and complementary aesthetic value, such as
Rainer Fest’s work, «Dialogue for Peace», which was creat-
ed in 2024 at the 1st International Sculpture Symposium.
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H ewcaotikn avantoén eivar Svva-
wkn dadikaocia oe e§éMgn, n onoia
péoa amd etriola diedvr ovumooia
yAntikig, pe mpoéokAnon Siebvwv 7
KaAAttexvaov eyvwopévng afiag and
O\O TOV KOO0, avapéveTal va anodw-
oovv dekadeg €pya kat va mpoodw-
OOVLV TNV OIKOVHEVIKOTNTA 0TO YMXT.

Opoiwg kot 1 Biennale Néwv Kah-
Mtexvwv egao@aliCel Tov diebvn xa-
paktipa tov YMXET. H ocvvimapén
SLPOPETIKDV EIKACTIKWV TACEWY KA
avTIAyewv amotehovv Sopkd otot-
Xelo, péoa amnd to omoio eEaopaliletal
avayvwptopotnta. H  kadArexvikn
dnovpyia otov idlo Tov xwpo kat To
ToTio, OnuIovpYel HOVASIKAG EIKAOTL-
KN TPAYUATIKOTNTA VYNARG aoBnti-
KNG a&iag.

Visual development is a dynam-
ic process in progress, which
through annual international sculp-

\ ture symposia, inviting international
artists of renowned value from all
over the world, is expected to yield
dozens of works and give the YMST
universality.

Similarly, the Biennale of Young
Artists, ensures the international
character of the YMST. The coex-
istence of different artistic trends
and concepts is a structural element
through which recognition is en-
sured. Artistic creation in the space
and landscape itself creates a unique
visual reality of high aesthetic value.

«Ddoc», £pyo ae pappapo, tou opoyevoug V. Vasili
(Kavadac), 2024

Timeline - Progress of the project

«Faos», work of the expatriate V. Vasili in marble,

Xpovoloyto - IIpoodog Tov ¢pyov

To 1999 cvvtaxOnke n apxikr pekétn and tov Iava-
ywwtn Navo (mpdedpo 1éte Tov Anuotikov XvupPovAiov
Anuov Hhaotrpa) kat Tov S1ebvn elkaoTiko KaAATEXVN
[Mavtehn ZapmowTn.

To 2020 n mpotaon voPAnOnke otnv Emrporns «EA-
Aada 21» kat eykpibnke wg éva and Ta euPAnpatikd ép-
ya yia tov goptacpo twv 200 xpovwv anod tnv Enava-
otaon Tov 1821. IapdAAnla, pe amdgaon Snuapxov,
avatédnke otov e1d1ko Tov ovvepydtn O. TkovpAa n ov-
vta€n pekétng, n omoia eykpibnke ano v AevBuvon
Aacwv otig 10/03/2021.

12/03/2021 vroPAnOnke aitnua xpnpatodotnong g
TPOTAONG 0TO TiPOypappa «Avtwvng Tpitong» kat oTig
14/05/2021 n mpotaon evtaxOnke pe mpodmoAoylopod
240.000 gvpw, evw pe tnv 52/2021(25-05-2021) amoga-
on A.X. éywve amodoxn évtagng Tov €pyov.

(Canadas) 2024

In 1999, the initial design was
prepared by Panagiotis Nanos (then
President of the Municipal Council of the Municipality
of Plastira) and the international visual artist Padelis Sa-
baliotis.

In 2020 the proposal was submitted to the «Greece
21» Committee and was approved as one of the emblem-
atic projects for the celebration of the 200th anniversary
of the 1821 Revolution. At the same time, by decision of
the mayor, his special associate Th. Gourla the prepara-
tion of a study, which was approved by the Forestry Di-
rectorate on 10/03/2021.

On 12/03/2021 a request for funding of the proposal
was submitted to the «A-Antonis Tritsis» program and on
14/05/2021 the proposal was included with a budget of
240,000 euros, while with the 52/2021 (25-05-2021) deci-
sion of the Municipal Council the project was accepted.



09/05/2021, o Afpog Ai-
uvng IMhaotnpa pe kdabe
EMIOTHOTNTA VYWVEL OL-
PoAikd TV mpo-emavaoTa-
TIKH onpaia Twv Aypagwy,
200 xpovia amod v Lywon
Tov idtov ovpBoAov oto
Kepdoofo Evpvtaviag otig
10/05/1821 amd Tov apxnyo
Tov enavaotatwv Kwota
BeAn. TonoBeteitat to mpw-
To 10TOplkO ¢kBepa oTo
YMET.

Tov Iovvio Tov 2021
emoképOnke to Anpo Ai-
uvng [Maotnpa n mpdedpog tng Emtrponnig «EANGSa 21»
K. I'. AyyehomoOAov, n onoia evnuepwOnke and tov on-
Hapyo k. ITavayiwtn Navo yia to YMXET, Aiyo apydtepa
¢0eoe 1o €pyo vmo TNV atyida TG Emtpomnng «EANGSa
21».

Me v 286/19.10.2021 anogaon Owovopikng Emt-
tpomng (OE) éyve amodoxn twv dpwv £ykplong emevov-
Tikov daveiov kat pe trv 316/2021 (23/11/2021) anoga-
on O.E. eykpiBnke n katdption dpwv Staknpuéng. Axo-
AovOnoav dnpoacicvon tng Stakrpvéng ya o épyo oTIg
30/11/202, xkataBeon mpoogopwv ot 21/12/2021,
dvorypa mpoogopwv oTig 04/01/2022, £ykplon mpaKTL-
KoV yla v avddeln avadoxov pe tmv 15/2022 A.O.E.
19/01/2022, katakvpwon avadoxov e tnv 32/2022
A.O.E  21/02/2022, vmoypa@r OULUPWVNTIKOL OTIG
05/04/2022 pe avddoxo épyov tnv TEK AE kat unxavikd
v k. E. Avtwvovla.

To 2022 oloxAnpwOnke 1o peyaldtepo pépog twv
gPYAoLWV Katl TNV avotén tov 2023 mtapadidetat ohokAn-
PWHEVO TO €pY0 TNG A” 9AONG SLAHOPPWOTG TOV XWPOU.

09/12/2022 katatédnkav oto YIIEN ta Eidukd ITohe-
odoptka 2xédia Afpov Aipvng IMhaotnpa, (AE TThaotr-

09/05/2021, the Munici-
pality of Lake Plastira solemn-
ly raises the pre-revolutionary
flag of Agrafa, 200 years after
the raising of the same flag in
Kerasovo,  Evritania  on
10/05/1821 by the leader of
the revolutionaries Kostas Ve-
lis. The first historical exhibit
is placed at the YMST.

In June 2021, the President
of the «Greece 21» Commis-
sion, Ms G. Angelopoulou,
visited the Municipality of
Lake Plastira, who was informed by the mayor Mr. Pana-
giotis Nanos about the YMST, and shortly afterwards put
the project under the auspices of the «Greece 21» Com-
mittee.

With the 286/19.10.2021 decision of the Economic
Committee (EC), the terms of approval of the investment
loan were accepted and with the 316/2021 (23/11/2021)
decision of the EC, the preparation of the terms of the
declaration was approved. This was followed by the pub-
lication of the notice for the project on 30/11/202, sub-
mission of tenders on 21/12/2021, opening of tenders on
04/01/2022, approval of the minutes for the selection of
the contractor by the 15/2022 decision of EC on
19/01/2022, awarding of the contractor by the 32/2022
decision of EC on 21/02/2022, signing of the agreement
on 05/04/2022 with «TEK SA» as the project contractor
and Mr. E. Antonoula as the engineer.

In 2022, most of the work was completed and in
spring 2023, the first phase of the site landscaping project
was delivered completed.

09/12/2022 the Special Urban Plans of the Municipali-
ty of Lake Plastira, were submitted to the Ministry of En-
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pa - TK Mopgofovviov),
To omoio TpoPAémel wg
XPHon yng v avdmtuén
Tov YMXT pe OAeg T1G ama-
PALTNTEG EYKATAOTAOELG.

16/01/2023 o Anpog Ai-
pvng IMaothpa anéonace
Bpafeio amd v Sopya-
vwon «Best City Awards
2023» yla 10 ¢pyo YMZT.

20/08/2023 ¢yive exdn-
Awon TIUNG KAt UVAUNG pe
agopun Ta 80 xpovia amd
TO KAYLHO TWV XWPLOV TOVL
Afnpov Aipvng IMaotrpa
anod tovg Italovg kat Tep-
pavolg  KATAKTINTEG  TO
1943. 10 YMZT é£ywvav ta
ATOKAAVTITHPLA ATt KOLVO
Kat egmonuovg dbo omov-
dailwv yAvntwv:

To ¢pyo «In Memoriam»
etvat tov I'eppavod yAOTTN
Rainer Fest, otn pvrun twv
ekTeAeoféviwy  KaTolKWY
ano Teppavovg kat Itahovg
KATAKTNTEG OTNV  OAOKAN-
PWTIKI  KATACTPOQPN TWV
KOWVOTNTWwV Tov Afuov Ai-
pvng IMlaotripa to 1943.
Xopnyog n etaipia «Iepavo-
Apevikr) AE». ZopBoAwkn ki-
vnon, deiypa  duvapikng

npooyylong g Iotopiag péoa ano tnv Evapén elkaoti-

KNG avantvéng oo YMET.

AnokaumnpLa aré kowoo tou pvnueiov «In Memoriam», Rainer Fest, 2023,
dlakpivovrat oL k.k. K. Ayopaotdc Meplpepetapyne Ogooahiag, K. Novatog
(avtunepipepetapyne), Avi. Malwvakng (xopnyoc) M. Navog (dnpapxoc), A. Kahavtlig
HENOC TnC opddag dnuroupylag amo to Bepohivo kat kowo tng ekdnAwong.
Unveiling jointly the monument «In Memoriam», Rainer Fest, 2023, distinguished Mr. K.
Agorastos, Regional Governor of Thessaly, Mr. K. Nousios (deputy regional governor),
Mr. Mazonakis (sponsor), P. Nanos (mayor), D. Kalantzis, member of the creative team

from Berlin and the audience of the event.

Ok amodn tou xwpou 6mou tonobetBnke to yAurtto tou Rainer Fest.
General view of the place where Rainer Fest’s sculpture was placed.

vironment, which provides
for the development of the
YMST with all the neces-
sary facilities as land use.
16/01/2023 the Munic-
ipality of Lake Plastira re-
ceived an award from the
«Best City Awards 2023»
for the YMST project.
20/08/2023 an event
of honour and remem-
brance was held on the
occasion of the 80th anni-
versary of the burning of
the villages of the Munic-
ipality of Lake Plastiras by
the Italian and German
conquerors in 1943. At
the YMST, two great
sculptures were unveiled
by the public and officials:
«In Memoriam» is by
the German sculptor
Rainer Fest, in memory of
the inhabitants executed by
German and Italian occu-
piers in the total destruc-
tion of the communities of
the Municipality of Lake
Plastiras in 1943. Spon-
sored by the company «Ge-
ranolimeniki SA». Symbol-

ic movement, an example of a dynamic approach to I-his-

tory through the beginning of the visual development of

the YMST.



To ¢pyo «Zvp-mav» tov
agipvnotov Tavvny Tpov-
K1), T0 mpwto £€pyo EAAnva
KaAALTEX VN, TO omoio dwpt-
O€ 1] OLKOYEVELL TOV yla TNV
avantoén tov YMZET, 1o
omoio 0 eKATWV KoAALTE-
XVNG vmootnpile pe TNV
OVUUETOXN TOV OTNV opada
dnovpyiag.

Me v apif. 102 / 12.
01. 2024 anogaon tov Ile-
pLPEPELdPYN Ocooaliag

(v ; AnokalunpLa tou pvnpeiou «20p-mav», dlakpivovtal ) dwprtpla k. Mapia
EVTAXUNKE OTO TpOypapua Kapamavayiwn, a0luyoc tou I. TpoOkn, o k. Ayopaatdc Meplpepetapyng Oeocaliag,
Leader+, épyo T[pOi)T[OXOYl— o k. . Navog (dnpapyoc) k.a..

Gpob 255.000 €, T0 OToiO Unveiling of the monument «U‘niverse'»T the donor Mrs. Maria Karapanagioti, wife of
, ., G. Trukis, Mr. Agorastos, Regional Minister of Thessaly, Mr. P. Nanos (mayor) etc.
XPN },laTOéOTSlTCtl n B paon
VTTOOOUWY, CUHPWVA [IE [Le-
Aétn tnv omola ékave 1 k. ©¢n KavdnAa, eldikn ovvepya-
Tda tov dnuapyov Aipvng IMhaotripa. To épyo vAomotei-

The work «Universe» by
the late Yannis Troukis, the
first work by a Greek artist,
donated by his family for the
development of the YMST,
which the late artist sup-
ported through his partici-
pation in the creative team.

With the decision of the
Regional Governor of
Thessaly No.

102/12.01.2024, a project
with a budget of 255.000 €
was included in the Leader+
program, which is financed
the second phase of infra-
structure, according to a
study made by Mrs. Thei

Kandila, special co-worker of the mayor of Lake Plastira.

Tl

Tnv 15/4 /2024 vmodéxetan
TOVG TIPWTOVG EMOKENTEG, LaOn-
T¢G and 1o 100 AnpoTikod XxoAeio
Kapditoag, ot omoiot giyav tnv gv-
katpia va EevaynBovv and tov or-
Hapyo k. Iavayuwtn Ndvo, éva 8t-
APOPETIKO UABNpa yia T oxéon
dvong kat Téxvng, aAld kot TnVv
Iotopia Tov toMov. ExtoTe gkato-
VTAdeG EMOKENTEG OpyavVWUEVA )
HeHOVOUEVQA, eTIOKEQONKAV  TO
YMXT.

Y116 22 Iovviov 2024 dvoi&e oto
KOLVO 0 VTIaBpLog XWPOG TOAITIOTL-
Kwv ekdnAwoewv tov YMXET, otnv
TPWTN TAVOEANVO TOV KAAOKALPLOY

The project is being implemented.

On 15/4/2024 it welcomes the
first visitors, students from the 10th
Primary School of Karditsa, who
had the opportunity to be guided
by the mayor Mr. Panagiotis Na-
nos, a different lesson on the rela-
tionship between Nature and Art,
but also the history of the place.
Since then, hundreds of visitors,
organized or individually, have vis-
ited the YMST.

On June 22, 2024, the open-air
cultural events area of the YMST
opened to the public, and on the
first full moon of the summer, a
musical and poetic Jazz perfor-
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npaypatonowmdnke povolko-momnTikyy performance ov-
vavhia Jazz, [e KEVIPIKO TPOOWTO TOV akadnuaiko, Ste-
Bvoug eriung kaAAitéxvn kou ot Anpnten Baothaxn.

Y1ig 12/9/2024 Eexivnoe 1° AeBvég Xvunodoro Thv-
ntikng oto YMET Arpov Aipvng IThaotrpa, To omoio
olokAnpwbnke otig 12/10/2024 ko mpaypatonoiOnke
pe xpnpatodotnon tov «Tapeiov yioo to MéANov» TG
Teppaviag kat To Afpo Aipvng IThaotrpa.

Zoppeteixav ot kaAlitéyveg k.k.: @04. [Tamaylavvng,
opotipog Kabnynrrig AXKT EMII, yAontng, (EANGSa),
Rainer Fest (Teppavia), Ton Kalle (OAMavdia), Francesco
Moretti (Italia), o opoyevrg
V. Vasilli (Kavadd), avadv-
TIKA Ttapovotaoape 1dn oto
A pépog.

Ymv ovvedpiaon NG
19/11/2024 g AnpoTtikng
Emtpomnig Aipvng IThaotn-
pa, OLOPWVA ATOPACIOTNKE
n vnoPoln mpoTaong oTo
EXITIA Ocooaliag (2022 -
2027) pe Titho Awebveig
Axadnuieg Téxvng & IToArtt-
opov Aipvng IMhaotrpa, pe
QLOLKO aVTIKEiPEVO a) TO AL~
e0vég Zvumooo Thuntikig
kat ) Biennale Néwv Ka\-
Attex vy, pe TOmo vAOTOIN-
ong to YMXT.

mance concert was held, with the academic, internation-
ally renowned artist and poet Dimitris Vassilakis as the
central figure.

On 12/9/2024 the 1st International Sculpture Sympo-
sium started at the YMST of the Municipality of Lake
Plastira, which was completed on 12/10/2024 and was
funded by the «Fund for the Future» of Germany and the
Municipality of Lake Plastira.

The participants were the artists Mr. Thod. (Greece),
Rainer Fest (Germany), Ton Kalle (Netherlands), Franc-
esco Moretti (Italy), the expatriate V. Vasilli (Canada).
We have already presented the
details in Part A.

At the meeting of
19/11/2024 of the Municipal
Committee of Lake Plastira, it
was unanimously decided to
submit a proposal to the NSRF
Thessaly (2022 - 2027) entitled
International Academies of
Art & Culture of Lake Plastira,
with the physical object of a)
the International Sculpture
Symposium and b) Biennale of
Young Artists, with the YMST
as the place of implementa-
tion.



MEAAONTIKH ANAIITYEZH - XPONO-
AIATPAMMA

'Etog 2025 - 2029

A &§ap.2025: Yhomoinon Ilpoypappatog Leader+,
npovmoloylopov 255.000 €, €xet avaderxBei avadoxog
ToL épyov, Eektvovv ot epyaoieg dvot&n Tov 2025.

npoPAénovTat:

o TomoBétnon 2 EbAvwv owiokwv (Movoeiov Mi-
KpoYALTITIKNG TG PVong)

« Enéktaon Swapopewon meptpaAiovtog xwpov,

avénomn TAaKOCTPWTWV LOVOTIATLWV

e Anpovpyia XWHATIVOV HOVOTIATLWV KAl £€VwoT) St

adpopwv
o Koataokevn nétpivov melovhiwv avdmavong emt-
OKETTWYV

o KaBapiopoi Sévipwv, eméktaon @UTOTEXVIKNAG
TPOoTACiaG, K.o.

B' e§aunvo 2025:

o ZUVEXELA EIKAOTIKNG avATTLENG pe To 2° AteBvég
Yvunooto Mvntikng

o IIpoypappa TOLOTIKWY TOMTIOTIKOV EKONAWoEWV

o  OMloxArpwon vnaifpov xwpov exkmadevTikWy

dpdoewv «Iavvng Tpovkng»

« EkpioBwon xvlikeiov.

'Eto6 2025 - 2029 (eikaoTtikn avantodn)

Yro v mpoiindbeon 6Tt | mpodTaAon Tov Arjpov Ai-
nvng IMaotpa Ba evraxdet otnv OXE IToAttiopov g
[Teprpéperag Oeooaliog, otnv mevtaetia 2025-2029 Si-
vetal éugaon otnv ohokAnpwon ¢ Ewkaotikng Ava-
ntvng péoa and Stebveig ovvavtnoeig:

A) Etiowa Ate@vi Zvpunodora FAvntikig, pe mpookAn-
on &évwv kaAlitexvav eyvoopévng alag, and olo tov
KOOWO, avapévetal va anodwoovv dekddeg épya Kat va
TMPoodwooLvV TNV otkovpevikoTnTa 0to YMET.

FUTURE DEVELOPMENT -
TIMETABLE

Year 2025 - 2029

1st half of 2025: implementation of Leader+ Pro-
gramme, budget 255.000 €, the project has been awarded
to a contractor, work starts in spring 2025.

Provided:

o Installation of 2 wooden houses (Museum of Na-
ture’s Micro Sculpture)

« Expansion of landscaping, increase of paved paths.

 Creation of dirt paths and linking of routes

» Construction of stone benches for resting visitors

o Tree clearing, extension of horticultural protec-
tion, etc.

2nd half of 2025:

« Continuation of visual development with the 2nd
International Sculpture Symposium

 2nd International Symposium of the 2nd Interna-
tional Artistic Exhibition (2nd edition of the 2nd
International Symposium of Art and Culture)

o Completion of the outdoor space for educational
activities «Yannis Troukis»

o Lease of a canteen.

Year 2025 - 2029 (visual development)

Provided that the proposal of the Municipality of Lake
Plastira will be included in the Integrated Spatial Invest-
ment in Culture of the Region of Thessaly, in the five-year
period 2025-2029 emphasis is given to the integration of
Visual Development through international meetings:

A) Annual International Sculpture Symposia, with
the invitation of foreign artists of renowned value, from
all over the world, are expected to yield dozens of works
and give universality to the YMST.
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B) n OeopoBétnon Biennale Néwv Kalhirexvav, dt-
ao@ahilet tov Stebvr xapaktipa tov YMET kat To ovv-
Séel véa elkaoTikd pevpata, efao@alilel dexddeg épya
VEWV KAOAATEX VWV artd OAO TOV KOOHO.

H 81eBvng ewaotikny Stdotaon, n cuvdmapén Stago-
PETIKWV EIKACTIKWV TACEWV Kal AVTIAYEWY, ATTOTEAOVV
Sokod ototxeio, péoa and To omoio e§aopalifetal ava-
yvwptopotnta tTov YMET. H kaAlitexvikr dnuovpyia
oTov id1o Xwpo Kat ToTio, dniovpyei épya povadikng eL-
KAOTIKNG onpaciag kat vynAng atobntikng agiag.

Kpitiipua - mpovmoBéoeig: O amolvtog Xefaopog
tov Gvotkov kat Iotopikov IleptBaAAovtog, oe ovvdva-
opo pe v andAvtn EAevBepia tov kalhiréxvn. Ta vAka
TWV €pYwV 0QeIAOLY Va gival ATOAVTA EVAPHOVIOUEVA [Le
TOV TOTO KAl TO TOTO, VA AVTEXOVV GTO XPOVO WG VAN
aANd kat wg atoBnTikn. e kabe mepintwon ta yAuntd
Tpog eykatdotaon Oa mANpovV Ta KPLTAPLA TIOV 1] ELKa-
otk emtponn Oa mpoteivel.

R oo TS ) T

B) the establishment of the Biennale of Young Art-
ists, ensuring the international character of the YMST
and linking it to new artistic currents, ensures dozens of
works by young artists from all over the world.

The international artistic dimension, the coexistence
of different artistic trends and concepts, is a structural el-
ement through which the YMST’s recognition is ensured.
Artistic creation in the same space and landscape creates
works of unique artistic significance and high aesthetic
value.

Criteria - conditions: Absolute Respect for the Natu-
ral and Historical Environment, combined with the ab-
solute Freedom of the artist. The materials of the works
must be in perfect harmony with the place and the land-
scape, they must withstand time as a material and as an
aesthetic. In any case, the sculptures to be installed will
meet the criteria proposed by the artistic committee.




LYMIIAHPQMATIKA XTOIXEIA
TAYTOTHTAX YMXT - XXA

Enwvopia: YraiBpio Moveeio Zvyxpovng Téxvng
«Xwpo-Xpovov Aypagov»

Tonog: Iotopikn O¢on
«Z1e@avr  MopgoPouvi-
ov, €dpa Tov Anpov Ai-
uvng IMaotypa Kapdi-
toag (@ecoalikd Aypa-
Qa), ota Opla TOV OIKL-
OpoV, pe mavopapkr Oéa
070 Oe00aAKO KAUTO, TIG
Kopu@ég OAdumov, Kiod-
Pov, IInkiov, OBpews, ta
pouvvd Twv Aypdewv, Ev-
pvtaviag, TpikdAwy, k.a.

Extaon: Ztn  pelétn
éxovv deopevtei 90 oTpép-
HATOL, VO YLot TUXOV LEANOVTIKEG AVAYKEG 1] £KTAOT| UTTO-
pel va avfnBei ota 130 otpéppata otn péylotn avanto-

&n.

Ykomoi: H avadei&n twv evvorwv Xwpog, Xpovog kat
EXevBepia, oe €vav 10TOpIKO TOTO OTIG AMOANEELS TWV
Oeooalikwv Aypd@wy, TepLoxn mov dev yvwpLoe okAa-
Pra kat katoxn, akptPwg StotL v pe avtdvoun mepLox.
H emhoyr g Zoyxpovng Téxvng eivat cuveldntn, akpt-
Bwg yla va kataotei og fdbog xpovou Stebdvég elkaoTiko
onueio avapopdag, et duvvatdy, to povadikd mov Ba ex-
TPOCWTEL TN XWpa Hag 0To €id0g avto. H emloyn enw-
VOHOV Kal avayvwpiolgwy KAAMTEXVOV OVLVELCPEPEL
otn Snpuovpyia pooTiBéuevng kahrrexvikng agiag, de-
dopévov 6t Oa anotelei onpeio avagopdg dteBvovg ov-
vavtnong omovdaiwv YALTTwy.

SUPPLEMENTARY IDENTIFICATION
DATA OF THE YMST

Name: Open-air Museum of Contemporary Art
«Choro-Chronou Agraphon»

Place: the historical lo-
cation «Stefani» of Mor-
phovouni, seat of the Mu-
nicipality of Lake Plastira,
Karditsa (Thessalian Agra-
fa), at the boundaries of the
settlement, with panoram-
ic views of the Thessalian
plain, the peaks of Olym-
pus, Kissavos, Pelion, Oth-
reos, the mountains of
Agrafa, Evrytania, Trikala,
etc.

Area: 90 acres have been reserved in the study, and for
any future needs the area can be increased to 130 acres at
maximum development.

Objectives: To highlight the concepts of Space, Time
and Freedom, in a historical place at the ends of the Thes-
salian Agrafa, an area that has not known slavery and oc-
cupation, precisely because it was an autonomous region.
The choice of Contemporary Art is a conscious one, pre-
cisely in order to become in the long run an internation-
al artistic reference point, if possible, the only one that
will represent our country in this genre. The selection of
well-known and recognizable artists contributes to the
creation of added artistic value, since it will be a refer-
ence point for an international meeting of great sculp-
tors.
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Anpovpyeitat éva daite-
po Tomoonuo kat kabiotatal n
Aipvn IMAaotpa diedvrg moAL-
TIOTIKOG TOVPLOTIKOG TIPOOPL-
opog, pe Stafatnplo Ty Xvy-
xpovn Téxvn. Etot mpodyetat o
IToAttiopdg,  avaPabpifovta
Ol EIKAOTIKEG, TTOALTIOTIKECG KAl
dANeg ekOnAwoelg, e TapaA-
An\o OKOTIO TNV AvavEéWoT) TOV

Tipis - criviceme s mqpiin 1oy Ay TOKERgERlTE o T LRI
migpt to UKD, mh v gpders vuu Mspos Sopmimunhny Devepdrai ¢
mpereg sl fesw Ampehen) Chds, S [ THY Evan Kepaasd tus |
Kapminm s
Armiypage g eqpuming ey 20 ppeven poas eV savkrmamsg
LE TR

e
E: Pro-revelwiinaary flag of Agrabs i 1638 - X110}, reglica Mag rabd 208
yemrs albed e Hevslothos, WS35

4z IMe erste Fahme ver dor Belndumg dey Aubsibndischon s Agrals (1620
THI1 3 Sibe wirde sh Kopic anlisdich der 200 Jahrfcler nach der Beforiume,
am WET0T ] wagebrach

F: Drapens pre-revolstionnaire fF Aprafa (1638 - 18215,
riplipue o drapess hivsd 200 sns sprés b Bbvobuthomn, 95202 |

A special landmark is
created and Lake Plastira
becomes an international
cultural tourist destination,
with Contemporary Art as
its passport. Thus, culture is
promoted, the visual arts,
cultural and other events are
upgraded, with a parallel
aim to renew the tourist

Tovpiotikod mPoOIOVTOG  Ka
v €€0do ot Oebvn Tovpt-
oTIKN] ayopd. Me TOV TpOTO
avto evioyvetat 1 Tomkn Ot-

KOVOUIKI] KOl KOLVWVIKI] ova-
nTudn.

Ytoxot: KAANTEXVIKOL, €KTAULSEVTIKOL, UOPPWTIKOL,
TIOAITIOTIKOL, EIKAOTIKOL, oVYyXpovng Onuiovpyiag, €vi-
oxvon tov Oepatikod (IToAttiotikov) Tovpiopod, avén-
OT] TNG OLKOVOMIKNG SpaoTnploTNTAG, TOVWOT| TNG OLKO-
VOLKT|G KAl KOWVWVIKHG avaTTuéng.

Tavtotnra: IIpdkertan ya etkaotikr 0éaon twv ev-
VoLV TOV «XWPOL» KAl TOL «XpOVov», eKAapPavopeveg
QLN000@PIKA, AAAG Kal HE YVWHOVA TNV avayvwor Tng
avBpamivng Stadpopng and ta xpovia Tov Mvbov péxpt
Ta eMEKELVA TNG Z0YXpovng Téxvng.

[Tpokertat yia ekeiveg TG 18éeg Kat TI§ anoddoelg ev-
VOLWYV IOV AKOWA CUVIGTODV «AYPAPOV», WG ATOTUTIWLAL
SapopeTikdv yevewy, mov Ba ovvelopépovv eAevBepa
otV Avantuén tov YMXET, ovpfolikd and to anpoodt-
OptoTo apeABOV péxpt TOV eMEKELVa XPOVO.

H ®von - kahAitéxvng o€ appovikn ovvepyaoia pe
Toug kKaAATéXveg Slebvav ovpmooiov yATTIKAG ouv -
dapopewvovy éva véo elkaoTiko meptpdAloy, To onoio
oe BaBog xpovov kabiotatal povadiko diebvawg.

i ) Aypaowv, otnv ENAnvikr, AyyAwn, Feppavikn kat fahAikn yAwooa.
Kovoula, n OL‘ITOLGXOM’]GI’], N Ol-  Plexiglass information sign about the pre-revolutionary flag of Agrafa, in Greek,
English, German and French.

product and exit to the in-
ternational tourist market.
In this way, the local econo-
my, employment, economic
and social development is
strengthened.

Objectives: artistic, educational, educational, cultur-
al, cultural, artistic, contemporary creation, strengthen-
ing of thematic (cultural) tourism, increase of economic
activity, stimulation of economic and social develop-
ment.

Identity: This is a visual view of the concepts of
«space» and «time», understood philosophically, but also
with a view to reading the human journey from the years
of Myth to the past of Modern Art.

These are those ideas and conceptual renderings that
still constitute an «unwritten», as an imprint of different
generations, which will freely contribute to the develop-
ment of the YMST, symbolically from the indefinite past
to the present time.

Nature - artist in harmonious collaboration with the
artists of international sculpture symposia plus - form a
new visual environment, which in the long run becomes
unique internationally.



Xapaktipag - Idwaitepa
xapaktnpotikd:  IIpotumo
Ynaifpio Movoeio Zvyxpovng
Texvng, omov Ta pya evapuo-
viCovtat pe to Ovowkd kat To
AvBpwmoyevég  Ilepipaiiov,
TIPOOPLOUEVO VA OVUTIEPIAGPEL
WG EIKAOTIKO OUV-ONUIOVPYO
™ ®von. Méow tng Tekevtai-
ag Kal [E T OLVEPYELd TWV
EKAOTOTE KALPIKOV OLVONKWY,
N €KAOTIKN TPOoéyylon kabe
¢pyov Oa petaPfarietar Swap-
KWG, avadelkvoovTag tn «dta-
QOPETIKOTNTA»  TOL  £PYOV
avahoya pe TNV evailayn Tov
«@LOIKOD OKNVIKOL» Tov Kabe
Qopa SlapopPaveTal.

Yta dwitepa Xapaktnpt-
OTIKA TOV TOTOV avamTvéng
Tov YMXET ovykataléyetal 1o
YEYOvVOG OTL Ta Ppdxia kpOPovv
EMPEA®G 5 TOVAGXIOTOV av-
Opwmopopiopons, ot omoiot
pmopolv va avadetyBolv oe ep-
PANHaTIKA Onpeia avapopds.

Iotopwkotnta: TomoOeoia
Twv  Oeo0alkwv  Aypdowy,
avtovoun Kat eAevBepn meplo-
X1 ota xpovia tng Tovpkokpa-
Tiag. Xvvdedepévn pe  TOVG
EBvikovg Aywveg kot T Agvte-
ptd. Metagd Twv dAwv Nrav
KapaovAL tov Kapaiokaxn, evw
gpbaoav PEXPIG TIG HEPES HOG
opVyHaTa ad OAUOVG TNG ETO-
xns ™ EBvikng Avtiotaong.

‘Epya téxvne enwvOpwv kohAueyvwv (V.Vasili, Mamaytavvng 0., TpoOkng I
o @Bwonwpwn exdoyn (2024)
Works of art by renowned artists (V.Vasili, Papagionnis Th., Troukis G.)
in an autumn version (2024)

AvBpwrmopop@lapog, £pyo g dlong
Anthropomorphism, a work of Nature

)

Character - Particular
characteristics: Standard Out-
door Museum of Contempo-
rary Art, where works harmo-
nize with the Natural and Man-
made Environment, intended
to include Nature as a visual
co-creator. Through the latter
and with the synergy of the
weather conditions, the artistic
approach of each work will be
constantly changing, highlight-
ing the «differentness» of the
work depending on the change
of the «natural setting» that is
formed each time.

Among the particular
characteristics of the develop-
ment landscape of the YMST is
the fact that the rocks carefully
conceal at least 5 anthropo-
morphisms, which can be
highlighted as emblematic ref-
erence points.

Background: Location of
Thessalian Agrafa, an autono-
mous and free region during
the years of the Ottoman occu-
pation. It is connected with the
National Games and Freedom.
Among other things, it was the
caravel of Karaiskakis, while
trenches from mortar shells of
the National Resistance era
have been preserved to this
day.
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Amnootaocelg - IIpoonedaouotn-
T Améyet 18 YAy and Ty moAn g
Kapditoag, 1 xAp and tn Aigvn ITha-
OTHPA, EPATITETAL TOL TIOAEOSOUL-
kov oxediov Mopgofovviov, oTO
omoio pe to véo Tomko I[ToAeodoput-
KO 2x€810 Tov ekmoveital, 1 éKTaon
EVTAOOETAL OTOV ACTIKO LOTO.

Me tnv an6doon Tov auToKLvN-
T0dpopov E65, TG ovpayyag twv
Tepnwv, kat tnyv évwon tng E65 pe
v «Jdvia Od6», To YMET épyetat
oto kévtpo NG EANAdog kat améyel
HOAIG 2,5 wpeg and ABfva - Beo-
oalovikn - ITatpa.

To onupavtikoTepo eivar OTL amé-
Xel MOALG 65 YA amo Tta Metéwpa,
20 moAtioTiko diedvr) TovpLoTIKO
TIPOOPLOUO, HeT& TNV AKpOTOAN
Twv ABnvev. To yeyovog avtod ka-
Olotd eAkvoTikd kat gbkola emi-
ok€Yo amo ta 2.000.000 &-
VOV TOUPLOTWV TIOV ETOKE-
nTovtal eTnoiwg ta Metéwpa.

AwaBéter  apiotn  odikn
npocPact), peta TNV Aettovp-
yia tov odwkov d&gova E65,
améxel HOALG 2,5 wpeg amod Ta
agpodpopia «EX. Bevi(éhog»
kat «Maxedoviar Oeooalovi-
KNG, evw and to Bepvod agpo-
dpopio Ayxialov Bolov, amé-
Xel MOALG 1 wpa kat 20 Aemtd.
Eniong améxet 1 pohig wpa amod
Ta Metéwpa, OMwg kat and tn
Adpioa, polig 20 Aemtd amo
v oAn s Kapditoag.

Autumn 2023 with visitors at the YMST

Distances - Accessibility: It
is 18 km from the city of Kardit-
sa, 1 km from Lake Plastira, ad-
jacent to the urban plan of Mor-
phovouni, in which with the
new Local Urban Plan that is be-
ing prepared, the area is includ-
ed in the urban fabric.

With the performance of the
E65 motorway, the Tempi tunnel
and the connection of the E65
with the «lonian Road», the
YMST comes to the centre of
Greece and is only 2.5 hours
away from Athens - Thessaloni-
ki - Patras.

Most importantly, it is only
65 km from Meteora, the 2nd
cultural international tourist
destination after the Acropolis
of Athens. This fact makes it
attractive and easily visited by
the 2.000.000 foreign tourists
who visit Meteora annually.

It has excellent road ac-
cess, after the operation of the
E65 road axis, it is only 2.5
hours from the airports «EL
Venizelos» and «Macedonia»,
while from the summer air-
port of Anchialos Volos, it is
only 1 hour and 20 minutes. It
is also just 1 hour from Mete-
ora, as well as from Larissa,
just 20 minutes from the city
of Karditsa.



Ynoueploc XWPoc sxén)\woswv « I'chvrs)\nc Sapmowtng»
Open-air space for events «Pantelis Sabaliotis»

H acgaleia tov épywv anod PBavdaliopong kat n mpo-
oTaoia Tovg amd KAOT givat éva amod Ta ONUAVTIKOTEPA
npoPAnuata mov avtipetwmilovv ot vaiBplot xwpot Tov
@hoevouv épya Téxvng. [a To okomd awTto Ba eykata-
otaBolv kapepeg aopaleiag ovuvdedepéves e To AoTUVO-
tko Tunua Aipvng ITAaotrpa, To omoio Ppioketan otnv
it kowvoTnTa Ko améxet 500 pétpa. Emiong n amovoia
dpopov péoa oto xwpo Ba Aetrtovpyei anotpentikd, S1OTL
dev vmapyel TpoGPaocn oe AVTOKIVITO 1) UyaVHHATA.

Kowd o1o onoio angvBivetar: To YMET otoxevet
0TO YEVIKO KOLVO HECOV KAl AVW TTVEVHATIKOV KAl KOLVW-
ViKov emuédov, woTtdoo emdiwkel Bepatikd koo, pe
TPOTEPALOTNTA Ta TTAUSLA OAWV TwV oX0AKWV Pabuidwy,
He éppaon Tig meptBarlovrikég exdpopég kat o Evpw-
naiko Ipoypappa ERASMUS. @ortntég Kot peTamtuyl-
akot and tnv EANada kat to E§wteptko, oto mhaioto Aet-
Tovpyiag Oepvav Akadnpuwy, Stedvr elkaoTikd cLUTO-
ota yAvntikng, workshops, yeviko kotvo dAwv tTwv nAuki-
OV [LE EIKAOTIKA EVOLAPEPOVTA, K.QL.

ZvunAnpwpatikég vrodoués: 'Hon éxovv kataokev-
AOTEL AVAYUKTHPLO Kot SLAHOPPWHEVOG TOTIOG AV LXNG
TWV EMOKETTWOV, appdeatpika EOAva kabiopata xwpn-
TKOTNTAG 50 atdpwyv ya loevia exmadevtikwv Spa-
otwv pabntaov, eva €xet Stapopewbel e1dikog xwpog yla
TIG KEVTPLKEG TIOAITIOTIKEG EKONAWOELG.

YraiBptog xwpog ekmardevtikwv dpdaewv «lavvng Tpoukng»
Outdoor space for educational activities «Yannis Troukis»

The security of works of art against vandalism and
their protection against theft is one of the most impor-
tant problems facing outdoor spaces hosting works of
art. To this end, security cameras will be installed con-
nected to the Lake Plastira Police Station, which is locat-
ed in the same community and 500 metres away. Also the
absence of a road inside the site will act as a deterrent be-
cause there is no access to cars or machinery.

Target audience: the YMST targets the general public
of medium and above intellectual and social level, but it
seeks a thematic audience, with priority given to children
of all school levels, with emphasis on environmental ex-
cursions and the European ERASMUS Programme. Stu-
dents and postgraduates from Greece and abroad, in the
framework of Summer Academies, international sculp-
ture symposia, workshops, general public of all ages with
artistic interests, etc.

Supplementary infrastructure: A refreshment room
and a recreation area for visitors have already been built
with amphitheatrical wooden seats with a capacity of 50
people for hosting educational activities for schoolchil-
dren, while a special area has been created for the main
cultural events.
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Anotedéopata:

Me v odokAnpwon tov épyov Kar-
votopiag ITepipdAovtog, éxovpe omov-
daia amoteAéopata oe TOANATAG emine-
da: Avadetkvoetal povadikd edw n oxéon
Twv evvolwv Ovon kat Texvn, avtd ano
{Ovo Tov cuVIoTd povadikotnTa kat agia,
TaL EMPEPOVG OTOLXELA £XOVLV 1OT) AVATITL-
XOei pe TNV avtiotoxn pwToypagikn Tek-
unpiwon.

H o0{evén ®vong kar Zoyxpovng Té-
xvns Onuovpyet évav Owo - Tomo Té-
XvnG povadiko Oebvég Tomoonpo, pe
npootBépevn afia otn Aipvn IMhaotrpa,
™ Oeooalia kat ev télet otnv idla
X0pa, OOTL amokTd éva VEO EIKACTIKO
ToAo.

Juvdéel TNV mapalipvia TEPLOXN pe
v d1edvn ewcaotikn Snuovpyia, enw-
VUHOUG Kat VEoug kaAtéxveg, Exmaidev-
on, IToAtiopd xat moloTikd Tovplouo.

Anuovpyeitar 1oxvpog TOAoG €AENG
yia EAAnveg kau &évoug emokémnteg, e
eKTIAUOEVTIKO, TTOAITIOTIKO XAPAKTHPaL KAl
TOTO PLOUATIKAG EKACTIKNG EUTELPLAG.

Evioxbel Tnv enwvopia kat Tnv Tav-
TotnNTa TG Mepoxng (brandname), kot
péoa ano tov Iohtiotikd Tovpiouo, di-
vel pooTBépevn adia otn Aipvn ITAa-
otpa kat TNV avaPabuiler wg Siebvn
TOVPLOTLKO TIPOOPLOHO.

Agitovpyei WG CUUTANPWHATIKOG TTO-
Aog éAEnG kat padi pe Ta Metéwpa, éva
naykoouo pvnueio dvong ue £vrovn
OpnoKeVTIKT], TVEVHATIKI| KO TTOATIOTIKT
ToTOTNTA, ONpIoVpYEL €va oxvpod dimo-
Ao, To omoio Ba av€noet To xpovo mapa-

s —

NemtopépeLec amo Tov XWPo armddoang
MvAung «MavieAng Zapmoiwing»
Details from the memorial point «Pantelis
Sampaliotis»

«0dUooeLEC», axédlo Tlwpyou Zévou,
eykatdotaon 2024
«Odysseys», design by Dionysis Xenos,
istallation 2024

Results:

With the completion of the Environ-
mental Innovation project, we have
achieved great results on multiple levels:
The relationship between the concepts of
Nature and Art is uniquely highlighted
here, this in itself constitutes uniqueness
and value, the individual elements have
already been developed with the corre-
sponding photographic documentation.

The combination of Nature and
Contemporary Art creates an Eco -
Topo (Place) of Art, a unique interna-
tional landmark, with added value to

Lake Plastira, Thessaly and ultimately

. to the country itself, because it acquires

a new artistic pole.

It connects the lakeside area with
international artistic creation, re-
nowned and young artists, Education,
Culture and quality Tourism.

A strong attraction is being created
for Greek and foreign visitors, with an
educational, cultural character and a
place for experiential visual experience.

It strengthens the brand and iden-
tity of the region and through Cultural
Tourism, gives added value to Lake
Plastira and upgrades it as an interna-
tional tourist destination.

It functions as a complementary
pole of attraction and together with
Meteora, a world natural monument
with a strong religious, spiritual and
cultural identity, creates a strong dipole,
which will increase the length of stay of



povrg twv 2.000.000 EEvwv eMOKENTWY TIOL OT\HEPa XA~
VeTat oTnV avdnpepov emiokeyn Kat avaxwpnon.

SUVEIOQPEPEL TNV TTOAITIOTIKI] AVAYEVVIIOT TOV TO-
7oV, TNV ab&nomn Tov TOALTIOTIKOD TOVPLOpOY, TNV PeATi-
0T TOV OLKOVOIKOD Kal KOV@WVIKOD TieptBAAAOVTOG

«0b6000eLeg», ox£6L0 Tlwpyou Z€vou, eykatdotaon 2024
Odysseys», design by Dionysis Xenos, istallation 2024

IInyég xpnuatodotnong:

‘Evtaén oe evpwnaikd npoypdppata EXITA épywy
VTTOSONG.

Owovopikoi TOpoL amd ANUOTIKEG 1) KPATIKEG TTN-
Y£G XpnHaTodOTNONG.

Xopryieg Zopnooiwv IAvntikng and Anpoctovg n
OLWTIKOVG QOpEIG.

Awpeég YWtV Kot Xpnpatwv yia ayopd dAAwv
épywv Texvng.

the 2,000,000 foreign visitors who are currently lost in
the same-day visit and departure.

It contributes to the cultural renaissance of the
place, the increase in cultural tourism, the improvement
of the economic and social environment.

«ALGNOyOG yLOL TNV ELPRVN ELKOOTLKG £pyo KaL eykataotacn Rainer Fest (2024)
«Peacetalk» artwork and installation by Rainer Fest (2024)

Sources of funding:

o Inclusion in European NSRF programmes of in-
frastructure projects.

+ Financial resources from municipal or state fund-
ing sources.

« Sponsorships of Sculpture Symposia from public
or private entities.

« Donations of sculptures and money for the pur-
chase of other works of art.
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BIQXIMOTHTA TOY EPTOY

Avapgipfola mpokertat yia peyalomnvoo £pyo, vmep-
TOTIKNG ONHaciog Kat omovdatotntag, dedopévov OTL pe
TNV 0AokAnpwor} Tov dnpovpyeital To TPWTO VIAiBpPLO
Movoeio Zvyxpovng Téxvng otn xwpa, Tnv omnoia elod-
yet oto d1efvég SikTvo avaloywv povoeiwv.

H npoontikn eivat Suvapikr, aAld tavtdxpova evé-
XeL KvEOVOUG, Kupiwg 0€ 0,TL AQOpd TNV ELKAOTIKT avA-
ntvén, 1ot av yivovy AdOn oTig emAoYEQ 1) KaAAiTexVL-
KE€G Kat awoBnTikég aotoyies, T0TE TO €pyo potpaio Oa
vroPabotel. (Or kivévvor éyovy emonuavOel amé v
swot analysis, nj omoia amotelel pépog TnG ueAéTNG oxomi-
UOTHTAG).

H avtipetomon twv kivdvvwy, n mpootacia péoa
ano6 Oeopobetnuéva opyava, 6mwg n Emrponn Ewaoti-
KNG Avantuéng, n Stao@dhion dpwv kat mpovmodécewv
€K HEPOVLG TOV AoV Kal 1) ovvepyaoia pe WOLwTeg Kat
ETIXELPTOELS, KaBLoTOVV Pldatpo To €pyo.

Ewdwkotepa 1 okovopkr frwotpotnta tov YMET ei-
vat e§aoaliopévn, Sedopévng g otrping Tov Afpov
Aipvng ITAaotrpa, 0 omoiog peptpvd yia Tnv Aettovpyia
HEe TTPOCWTILKY, HnXaviHaTa Kat dAAEG TTApPOXEG OTIWG 1)
ovvTtrpnon, kabaplopodg, khadepa Svrpwy, K.a.

H eikaotikn avantoén Ba yiver péoa and diebvn ov-
unodota Iuntikng, ta onoia Ba xpnuarodotrnBovv and
XOPNYOVG, VW avapévovtal Swpeég Epywv ovyXpovng
téxvngG. Emiong pe tnv ohokAnpwon tov a kbkAov épywv
Kal Epyactav, pe tnv avayvaopton tov YMET, e§etdlov-
e Tnv Aettovpyia Tov péoa ano popeég ZAIT, éxet 16N
ekOnAwOei evdlagépov amod 1wtk mpwtoPfovAia.

SUSTAINABILITY OF THE PROJECT

This is undoubtedly an ambitious project of su-
pra-local importance and significance, since its comple-
tion will create the first open-air Museum of Contempo-
rary Art in the country, which will introduce it to the in-
ternational network of similar museums.

The prospect is dynamic, but at the same time it car-
ries risks, especially in terms of artistic development, be-
cause if there are mistakes in the choices made or artistic
and aesthetic failures, then the project will inevitably be
downgraded. (The risks have been highlighted by the swot
analysis, which is part of the feasibility study).

Addressing the risks, protection through statutory
bodies such as the Visual Development Commission, se-
curing terms and conditions on the part of the munici-
pality and working with private individuals and busi-
nesses make the project sustainable.

In particular, the financial viability of the YMST is en-
sured, given the support of the Municipality of Lake Plas-
tira, which ensures its operation with staff, machinery
and other services such as maintenance, cleaning, tree
pruning, etc.

The artistic development will be carried out through
international sculpture symposia, which will be spon-
sored by sponsors, while donations of contemporary art
works are expected. Also with the completion of the first
cycle of projects and works, with the recognition of the
YMST, we are considering its operation through PPP
forms, interest has already been expressed by private ini-
tiative.



AIIOTEAEXMATA

ITpokertan yra Karvotopo mepiparlovtikd épyo, 10
YMET ovviotd Suvapikn elkaoTikn Kot TepParllovTikn
npwTtoBovAia, n onoia cuvdvACet povadika tnv Xvyypo-
v Téxvn pe v @von. Eexwpilet yia ta dlaitepa xapa-
KTNPLOTIKA TIOL TO kdvouv povadiko. IIpoBAémnet eicaoti-
k€G Opdoelg otn Ovon, kabloTwvTag To Hovadiko ToALTL-
OTIKO ONUEIO avaQOpAG yla TN XWpa Kol EVIACOEL TNV
neploxr oto dtebvég etkaotiko TiyveoOau.

Iapayer onuavtikad anotedéopata oe MOANamAQ
enineda, MPWTIOTWG KAAAITEXVIKO, EIKAOTIKO, TTOAITIOTL-
KO, HOPPWTIKO Kal eKTAUOEVTIKO,EVW amoTelel onpeio
avagopdg kat Stebvn ekmpdowTO TNG XWPAG HAG OTOV
TOpEQ QUTO.

Mze tov npoonkovta ogfacud otnv Ietopia kat Tov
IToMtiopo, mapailinia to YMET Aettovpyei wg poxAog
OLKOVOIKT|G KAt KOVWVIKNG avantuéng Tng mapalipviag
TEPLOXNG. Anpuovpyeital loxvpd TomoonHo e tdtaitepn
npootiféuevn aia, SteBviy avayvwplopodTTa He mpoo-
TTIKEG, eV eVIoXVeL To brand name tng meploxng.

AvafaBuilelr onuavtikd To TOVPLOTIKO TTPOIOV TG
Aipvng IMhaothpa, dnuovpyeital véo oxvpod onpeio
avagopdg, povadiko otn xwpa. H ovvdeon tov Guoikod
[TepipdArovtog pe tnv Zoyxpovn Téxvn, Sivet dANo me-
ptexopevo kat tpootiBéuevn aia otny meptoxn.

Evioxvdet onuavtika tov Ogpatikd tovpiopd, kvpiowg
10V eKTSeVTIKO/TOMTIOTIKG, AoV eival BéPato 0Tt Ba
anoteléoetl LoXVPO MO0 éNENG yla oxoleia, @ortnTég
HMavemotnakwv Zxohwv, Texvawv, §évoug tovpioTe,
KATL.

Amote)ei poxA0 MOATIOTIKIG avanTvéng, agov oTo
xwpo Ba mpaypatomotovvtat TapAAANAEG EIKACTIKEG Kall
AAeg exdnAwoelg vynhov emmédov, exbéoelg, K.a.

Evioxvetar onuavtika n Tomkn Owovopia, Tovw-
VETAL 1] anaoXOAnom Kat 1) totdtnta {wng, atotyeia ano-
MTtwg anmapaitnta otn @Oivovoa mAnbvoptakd meploxm.

RESULTS

An innovative environmental project, the YMST is a
dynamic artistic and environmental initiative, which
uniquely combines Contemporary Art with Nature. It
stands out for the special characteristics that make it
unique. It provides for artistic actions in Nature, making
it a unique cultural reference point for the country and
integrating the region into the international artistic com-
munity.

It produces significant results at multiple levels,
primarily artistic, visual arts, cultural, educational and
educational, while it is a reference point and internation-
al representative of our country in this field.

With due respect to history and culture, the YMST
also functions as a lever for the economic and social de-
velopment of the lakeside region. It creates a strong land-
mark with special added value, international recognition
with prospects, while strengthening the brand name of
the region.

It significantly upgrades the tourist product of Lake
Plastira, creating a new strong reference point, unique in
the country. The connection between the Natural Envi-
ronment and Contemporary Art gives another content
and added value to the region.

It significantly enhances thematic tourism, especial-
ly educational/cultural tourism, since it is bound to be a
strong attraction for schools, university students, art stu-
dents, foreign tourists, etc.

It is a lever for cultural development, since parallel
visual and other high-level events, exhibitions, etc. will
be held in the space.

The local economy is significantly strengthened,
employment and quality of life are stimulated, elements
absolutely necessary in the declining population area.
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YYMIIEPAXMATA

Avapgipola mpokertat yra peyalonvoo £pyo pe dv-
VAQLKT TTPOOTITIKT, aAAd eVEXEL KIVODVOLG, KVpiwg 0TV
EIKAOTIKN avamtvdn, 8ot av yivovy Aabn otig emhoyég
gpywv, 1) Yivouv kaAlitexvikég kat atoOnTikég aotoyieg,
10Te TO ¢épyo potpaia Ba voPabuiotel kat dev Ba €xet
v emBountn Suvapk. -

H éyxaipn dtayvowon twv
Kwvdvvwv, n mpootaocia péoa
and Oeopobetnuéva opyava,
onwg n Emtpont Ewkaotikng
Avantuéng, n  Sao@dhion
opwv kat mpobmofécewv ek
Hépovg Tov Afpov Kat 1 ov-
vepyaoia pe 8uwTeg Kat emt-
XeLPNOELG, kaBloToOV Plwotuo
TO €pyo.

Qot600 dev maver va
arnote)ei pia e§wotpe@rn kat
Kavotoua mpotaot), n omoia |-
Vo Mpovmodénelg umopei va
amotehéoel  eOvikd onpeio |
avapopdag wg éva Puwopo | —
Ynaifpio Movoeio Xvyxpo- :
vng Téxvng ovvdedepévo pe
Zxohég Kahwv Texvav, avaAvtikd
otolxeia mepAapfavovtat oty
UENETT OKOTIHOTNTAG TOL £PYOv,
Ta oTroia OeV £XEL VOTUAL VAL AVOpE-
pove 8.

Ye kabe mepintwon eivar €va gyxeipnua to omoio
éxer NN Eexvijoer kau a&iler va vrootnpixOei pe kabe
Tpomo. Olot pag kpvopacte and npagelg | wapaln-
WYEIG KaL TN GTACT HAG OTIG EVKALPIEG IOV HAG EPXOVTAL
amo o MéAov.

Mavaywwng Navog
Ewkaotikdc empentic - dnpapyoc Alpvng Mhaotipa
Panagiotis Nanos
Art curator - Mayor of Lake Plastira

CONCLUSIONS

Undoubtedly, this is an ambitious project with a dy-
namic perspective, but it involves risks, especially in
terms of artistic development, because if mistakes are
made in the choice of works, or artistic and aesthetic fail-
ures are made, then the project
will inevitably be degraded
and will not have the desired
dynamic.

The early diagnosis of
risks, protection through insti-
tutionalised bodies such as the
Artistic Development Com-
mittee, the securing of terms
and conditions by the Munici-
pality and cooperation with
private individuals and busi-
nesses make the project viable.

However, it is still an out-
ward-looking and innovative
proposal, which under certain
conditions can become a na-
tional reference point as a sus-
tainable Open-Air Museum of
Contemporary Art connected to
Schools of Fine Arts; detailed infor-
mation is included in the feasibility
study of the project, which is not
worth mentioning here.

In any case, it is a project that has already begun
and deserves to be supported in every way. We are all
judged by our actions or omissions and our attitude to
the opportunities that come to us from the Future.




I YYNOIITIKH ITAPOYXIAXH C. BRIEF PRESENTATION OF THE 1ST
1" EKAHAQXHY 22.6.2024 EVENT 22.6.2024

ZYNAYAIA

JAZZ & MOIHZH

HE TO WS TG navoehivou

IOYNIOY

2024

QQPA: 9 M.M.

YnaiBpwo Mouoelo Zuyypovng Texvng

Kavpo-Xeovor aypagov
MOPDOBOYNI

Agloo e In¢ ekdhwong oto YM3T pe navaéhnvo, 22/6/2024
Poster of the 1st event at YMST with full moon, 22/6/2024
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20 Iovviov, 2024

AvafaBuiopéveg eivat ¢£tog ot ToATIoTIKESG eKdNAw-
oetg otn Aipvn ITAaotrpa, pe TAovol0 TPOYpaApUA, OTO
omoio ovpmpdttovv Arpog kat Ilepipépeta Oeooaliag. H
apxn yivetar avpto to Ppddv (ZapParto 9 p.u.) oto Mop-
@oPovvt pe povadikn ovvavlia Jazz kat TOMNTIKO avalo-
yto. Idwaitepog eivat o xwpog mov Ba yiver n exdnAwon,
oto YnaiBpio Movoeio Zbyxpovng Téxvng, ota Ppdyia
™G Béong «Ztepav» Mopgofovviov, éva povadiko eika-
oTIkO TepIPaAlov mov 1 idta 1 @Vo1 Stapopewvel.

Ot Beatég, vd 10 Pwg NG Oepivrig mavoerrvov, Ba
€XOUV TNV €vKaLpia Vo aTOAADOOVY KOPLYAIOVG HOVOL-
KoUG, pe mpwto Tov debvwg yvwotd cafowviota k.
Anuntpn Baothékn. Ztnv povotkomotntikn Bpadid ovp-
petéxovv o k. Adakng T(pkag (kovtpapndco), n k. Eljona
Eleni Sinjiari (pwvntikd kar apxaioc EAAnvikn Avpa),
otnv anayyekia mompatwv k. Baciing Ntovhiag, (ek-
adevTikog kat oknvoBétng tng Oeatpikng Ouadoag
«OM» Afpov A. IThaotrpa), otnv agrynon n k. EAeva
Mixanhov (povoelonadaywyds — xopobepamevtpla),
EVW TOV oVVTOVIOHO TNG ekdnAwong éxet ) k. I.ITodnpa-
1é, avtidnpapxog IToAtiopoo.

O cafogwviotag, ovvBETNG KAt TavETOTNUIAKOG AN-
untpns Bacidakng eivat EAAnvag tal povotkog e Ste-
Ovn kapiépa kat nxoypaenoeis. Exet ovuvepyaotei kat me-
plodevoel e omoLdAioVG HOVOIKOVG OF UEYANEG OKIVEG
Tov koopov, Evpwnn, Apepkr), k.a. Eniong ovupetéxet
oe dtebvn peoTifdA kat otov OHE. Addoket oto Karmo-
Sotpraxo IMavemotipo Abnvav. Tia Tnv Stokoypagukn
Tov Jovhetd SéxOnke Séxtnre efaupeTikég KpLTikég Ste-
Ovwg, evw mapdaAAnAa éxel kat TONTIKO €pYo.

O Aaxng T{ukag omovdace nAekTpIkd UMACO 0T
®eooalovikn, oto American Institute of Music otn Bi-
évvn, kKAaotko kovtpaundoo oto Ilavemotruio Maxe-
doviag, eivar kdtoxog Bachelor kat Master oto jazz ko-
vIpapnaco ano to Movoiko Iavemotipo tov Graz tng
Avotpiag. Exet ovvepyaotei pe onpavtikovg EAAnveg kat

20 of June 2024

The cultural events at Lake Plastira have been upgrad-
ed this year, with a rich program, in which the Munici-
pality and Region of Thessaly cooperate. The beginning
takes place tomorrow night (Saturday 9 pm) in Morfo-
vouni with a unique Jazz concert and poetry recital. The
place where the event will take place is special, at the
Outdoor Museum of Contemporary Art, on the rocks of
the «Stefani» site in Morfovouni, a unique visual envi-
ronment that nature itself forms.

The spectators, under the light of the summer full
moon, will have the opportunity to enjoy top musicians,
first of all the internationally known saxophonist Mr.
Dimitris Vasilakis. The music-making evening is attend-
ed by Mr. Lakis Tzimkas (contra-bass), Mrs. Eljona Eleni
Sinjiari (vocal and ancient Greek Lyra), in the recitation
of poems by Mr. Vassilis Doulias, (educator and director
of the «<OM» Theater Group of L. Plastira Municipality),
in the narration of Mrs. Elena Michaelou (museum edu-
cator - dance therapist) while the event is coordinated by
Ms. G. Podimata, deputy mayor of Culture.

Saxophonist, composer and university student Dimi-
tris Vasilakis is a Greek jazz musician with an interna-
tional career and recordings. He has collaborated and
toured with great musicians on major stages of the world,
Europe, America, etc. He also participates in interna-
tional festivals and the UN. He teaches at the Kapodistri-
an University of Athens. For his recording work he re-
ceived excellent reviews internationally, while at the
same time he also has a poetic work.

Lakis Tzimkas studied electric bass in Thessaloniki,
at the American Institute of Music in Vienna, classical
double bass at the University of Macedonia, holds a
Bachelor and Master in jazz double bass from the Music
University of Graz, Austria. He has collaborated with
important Greek and foreign artists and has played at



EEvoug kaAlitéyveg kat éxet maifel oe TOAAG jazzfestivals
otnv Evpanng kat dAleg ywviég Tng yne.

H EXévn Zwviapn yevvnOnke otnv Koputod kat Eexi-
VNoe Ta TpwTa TG Hadnuarta oto mavo o€ nAkia 6 eTwv.
IToAD vwpig ot kaBnynTég TG dtékptvay To TaAEVTO NG
yla fa KaAn mopeia oTig povotkég omovdég. To 1995
otov lo ITavevpwnaikd Staywviopod ota Tipava,képdioe
to lo Ppafeio kat omovdace pe votpogia otn Povpa-
via. Ztnv ovvavhia OVHUETEXEL He QWVNTIKA Kal apyaic
EM\nvikn Abpa.

H exdnlwon eivar eAedBepn yla 1o Kovo kat givat n
TPWTI TIOL YiveTat vOXTa Ue TTAVOEAVO OTO XWPO.

IInyn: Tomxd MME, edw amo https://www.
karditsanews.gr/anavathmismenes-einai-fetos-oi-
politistikes-ekdiloseis-sti-limni-plastira/

Me gmTvxia n ovvavAia Jazz kat To TOUTIKO avaloylo
010 Mopgofovvi

25 Tovviov 2024, 18:52, Katnyopia Tomikn emkaipo-
Tnta, karditsanews.gr

Mia povadiki povowkn Ppadva andlaveav ocot
enélefav va mapevpedoldv ot cvvavlia Jazz kat to
TOUTIKO avaloylo Tov eToipacav o diedvwg yvwotog
cafogwviotag k. A. Bacihdkng pe
TOVG OVVEPYATEG TOV 0T0 Mop@o-
Bovvt.

‘Hrav n mpwtn ekdnAwon pe tnv
omoia avoi&e Tig pdoelg To Ynaibplo
Movoeio ZOyxpovng Téxvng, ota
Bpaxia TG BEong «Zte@avws, éva po-
vadiko elkaoTiko mepBalAov mov n
0t n @von dapopeavel. Akohov-
Bolv onuavTtikég ekdnlwoelg otn Ai-
uvn [Maotpa TG omoieg cuvdiop-
yavwvovv o Afuog pe tnv Iepige-
peta Oeooaliag.

many jazz festivals in Europe and other corners of the
world.

Eleni Siniari was born in Koritsa and started her first
piano lessons at the age of 6. Very early her teachers rec-
ognized her talent for a good course in music studies. In
1995 at the 1st European competition in Tirana, she won
the 1st prize and he studied with a scholarship in Roma-
nia. In the concert he participates with vocals and the an-
cient Greek Lyra.

The event is free to the public and is the first to take
place on a full moon night at the venue.

Source: Local Media: https://www.karditsanews.gr/
anavathmismenes-einai-fetos-oi-politistikes-ekdi-
loseis-sti-limni-plastira/

The Jazz concert and the poetry recital in Morfovouni
were a success

o June 25, 2024, 18:52, Category Local news, kar-
ditsanews.gr

A unique musical evening was enjoyed by those who
chose to attend the Jazz concert and the poetic recitation
prepared by the internationally known saxophonist Mr.
D. Vassilakis with his colleagues in
Morphovouni.

It was the first event with which
the Outdoor Museum of Contem-
porary Art opened its activities, on
the rocks of the «Stefani» site, a
unique artistic environment that
nature itself shapes. The following
are important events at Lake Plasti-
ra, which are co-organized by the
Municipality and the Region of
Thessaly.
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Hrav pa ppadid ékmin-
&n, omov n Movokr| xépt -
xépt pe tnv Ioinon éywvav
éva Haylkod xaAl mov tadi-
deye To KOLVO OTNV apxaia
EA\ada, ) Néa OpAedvn
kat v ‘Hrepo, tipovrag
116 pieg g Iapadoong oe
£vVal LOTOPLKO XWPO. ZuVTe-
A€OTEG TNG TIOLOTIKNG Q-
TG ekdNAwong nrav o An-
untpng  Baowdkng, 1
Eljiona Eleni Sinjari, o Ad-
kn¢ T{ukag, n Exeva M-
xanov, o Bacikng Nrtov-
Alag, eV TOV GLVTOVIONO Kal TNV Tapovoiaon eixe n
avtdnpapyog IoAtiopoo k. I'. ITodnpatd.

[Tpwv tnv ovvavhia n BovAevtng k. A. Xkovdpa 01O
XQUPETIOUO TNG avépepe «OTL To Yraibpto Movoeio Zvy-
xpovng Téxvng mov avantvooet o Afjpog Aipvng ITha-
otpa, evtdooetal ota ¢pya Ileptparlovtikng Katvoto-
piag kat Snovpyei mpooTiBépevn agia 0TO TOVPLOTIKO
TPOioV TN meploxns. To avorypa tov xwpov moANamAwv
XPNOEWV e TTOLOTIKEG EKONAWOELG AVANOYEG TOV EIKAOTL-
KOV XapakTnpa mpocPéTouv pia akopo ONUAVTIKT LTTO-
Sopn IMoATiopov».

Ze privopd Tov o Yrnovpydg AypoTikng Avamtuéng k.
Towdpag, o omoiog frav oo e§wTteptkd, LeTad Twv AAAWV
onuewwve: «x ekdidwon yivetan vro To ews 4G IlavoeAn-
VOU, 0€ EVaV EVTUTIWOLXKO YUOLKO Kl EIKXOTIKO YWPO 1TV
avadeikvver iy appovia ¢ Ovons pe v Téyvy, amote-
AT pia povadiky ouvavTion Ko pie avpdoi mpwto-
Povkia mov avadeixvier TV mAovoix TOMTIOTIKY KAl QUOL-
K1 KAHpOVOUL& THG TIEpIOYNG Uas dAAG Kot TiG SuvaToTHTEG
¢ Aipvns IMaotipa va piloéevijoer povadikés exdnlwo-
oelg». Avahoyo pnvupa éotethe 1 Ypumovpyog Kowvwvi-
KNG Zvvoyrc kat Owoyévelag k. Kat. Iamakwota.

It was a surprise
night, where Music
hand in hand with Po-
etry became a magic
carpet that traveled the
audience to ancient
Greece, New Orleans
and Epirus, honoring
the roots of Tradition
in a historical place.
Contributors of this
quality event were
Dimitris Vassilakis, El-
jiona Eleni Sinjari,
Lakis Tzimkas, Elena Michaelou, Vassilis Doulias, while
the coordination and presentation was done by the dep-
uty mayor of Culture, Ms. Podimata.

Before the concert, the Member of Parliament Ms.
Skondra in her greeting mentioned that «the Outdoor
Museum of Contemporary Art, which is being devel-
oped by the Municipality of Limni Plastira, is part of the
Environmental Innovation projects and creates added
value to the tourism product of the region. The opening
of the multi-purpose space with quality events commen-
surate with the artistic character add another important
infrastructure of Culture».

In his message, the Minister of Rural Development
Mr. Tsiaras who was in the exterior among others notes:
«the event takes place under the light of the Full Moon, in
an impressive natural and visual space that highlights the
harmony of Nature with Art, constituting a unique en-
counter and a wonderful initiative that highlights the rich
cultural and natural heritage of our region as well as the
potential of Lake Plastira to host unique events». A similar
message was sent by the Deputy Minister of Social Cohe-
sion and Family, Ms. Cat. Papakosta.



Ztnv opAia Tov o drpapyog Iavayiwtng Navog ava-
@épOnke 0TO LOTOPIKO TOL £€pyov, He eldIlkn avagopd
otovg ekaotikovg Ilavtehn Zapmaliwtn kot Iidvvn
Tpolxn, kabBwg kat dAANovg cLVTeEAEOTEG SnpLovpyiag TOv
YnaiBpiov Movoeiov. Eniong avagépOnke oe opiopéva
XAPAKTNPLOTIKA, Ta oTroia kabloTobv povadikd oTov KO-
OMHO, He TPWTO OTL €W KEVTPIKOG EIKATTIKOG TIPWTAYWVL-
otg eivar n Ovon, Ta épya NG omoiag Ppiokovtatl did-
OTIAPTOL EVTOG TOV XWPOU, [e TPWTA £pya Tovg avBpwro-
Hop@lopovg ota Bpaxia. Emiong avépepe ot To YMET
mpoteivel la AAAN @tloco@ikn mpoogyyton yla To Iept-
BaAlov, Tnv Darvopevoloyia kat Tnv Téxvn, omov Ke-
vTpikn Béon katéxel n mpokAnon va PAémovpe «mépa and
TO TIPOPAVEGH. 2TOXOG TOL ARfpov va dnovpynoet €va
véo S1ebvég Tomdonpo ot xwpa pag, va ouvdedei n Ai-
nvn IMhaotpa pe v Stebvr kaAlitexvikn dnuovpyia
kat tov Tovptopo. Ta To okomo avtod o k. Ndvog avakoi-
vwoe 10 1o Aledvég Zopndoto IAvTTIKnG yia Tov ipooeyn
ZenTéUPpLo, TO OTOIO0 AVAUEVETAL VA ATOSWOEL OTUAVTL-
Kd €pya S1eBvawv KAAMTEXVWY OTO XWPO.

IInyn: https://www.karditsanews.gr/synavlia-jazz-kai-

poiitiko-analogio-ypo-to-fos-tis-therinis-panselinou-sto-
morfovouni/

In his speech, the mayor Panagiotis Nanos referred to
the history of the project, with special reference to the
visual artists Pantelis Sambaliotis and Yiannis Troukis, as
well as other contributors to the creation of the Outdoor
Museum. He also referred to certain characteristics that
make it unique in the world, firstly that here the central
visual protagonist is Nature, whose works are scattered
within the space, with the first works being the anthro-
pomorphisms on the rocks. He also mentioned that
YMST proposes another philosophical approach to the
Environment, Phenomenology and Art, where the chal-
lenge to see «beyond the obvious» is central. The aim of
the Municipality is to create a new international land-
mark in our country, to connect Lake Plastira with inter-
national artistic creation and Tourism. For this purpose,
Mr. Nanos has announced the 1st International Sculp-
ture Symposium for next September, which is expected
to feature important works by international artists in the
space.

Source: https://www.karditsanews.gr/synavlia-jazz-
kai-poiitiko-analogio-ypo-to-fos-tis-therinis-panselinou-
sto-morfovouni/
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A. OI IIPQTOI EIIIXKEIITEX

Ot mpwtot mov emoképOnkav 1o xwpo tov YMET
NTav oL EMOUOL Kal TO KOLVO TIOV TTAPECT OTNV DYwOoT
(9/5/2021) tng mMpo-emAVACTATIKNG Onpaiag Twv Aypd-
PwV, kKopLPwon Twv ekdnlwoewv yla ta 200 xpovia Tng
Enavaotaong tov 1821. Hrav 1o mpwto ovpPoliko on-
peio avagopdg yia to YMET, to onoio Eekivnoe emetela-
KA, ONHATOSOTOVTAG TNV «EPHVIKY EMAVAOTAOY IOV
opeilovue odor va kavovue yiee TV mpbéodo 1y¢ Iatpi-
dag» Omwg eime o dnpapyog Havaywwtng Navog. Extote
UELOVWHEVOL ETOKETITEG, KUPiWG VTOTIOL, avEPatvay yla
va amohabvoovv T Béa.

Exnawdevtikn eniokedn ato YM3T tou Texviko0 Aukeiou Kompou, lobviog 2022.
Educational visit to the YMST of the Cyprus Technical High School, June 2022.

Enopevn emiokeyn emonuwv kat kowvol ftav ota
ATMOKAAVTITAPLA TWV YAVTITWV Tov Abyovoto tov 2023,
¢KTOTE EKATOVTAOWV UEUOVWHEVWY ETIOKETTWY. EKTIAN-
&n amotéleoe n emhoyn twv Néwv Tov Mopgofovviov
TIOL €KapaV KAAOKALPLVO OTEKL TO XWPO KAl TOV ETOKE-
nrovtal kdbe PBpadv kat mapépevav péxpl TIG TPWTEG
TPWIVEG wpeg!

Ot TPpWTOL OPYAVWUEVOL EMIOKEMTEG NTAV OTIG

D. THE FIRST VISITORS

The first to visit the YMST site were the officials and
the public who attended the raising (9/5/2021) of the
pre-revolutionary flag of Agrafa, the climax of the events
for the 200 years of the Revolution of 1821. It was the first
symbolic reference point for the YMST, which started on
the anniversary, marking the «peaceful revolution that we
all must do for the progress of the Homeland» as the may-
or Panagiotis Nanos said. Since then individual visitors,
mostly locals, have been climbing to enjoy the view.

Next official and public visit was at the unveiling of

Enionun tehet GYwaong mpo- enavaotatikig onuaiag Aypdewy 9/5/2021 ato YM2T,
oupBoAwkn cuppetox oto mAaiato tou eBvikou LwBnaiou 200 xpovia amd Ty
enionun évapén e Emavaagtaong ota Aypaga, 10/5/1821.

Official ceremony of raising the pre-revolutionary flag of Agrafa 9/5/2021at YMST,
symbolic participation in the context of the national jubilee 200 years since the

official start of the Revolution in Agrafa, 10/5/1821

the sculptures in August 2023, since then hundreds of in-
dividual visitors. A surprise was the choice of the Mor-
fobouni Youth who made the place a summer hangout
and visit it every night and stayed until the early hours of
the morning!

The first organized visitors were on 15/4/2024,



15/4/2024, 6tav pabntéc and 1o 100 Anpotikd XxoAeio
Kapditoag, emoképOnkav o xwpo oto mAaiolo ekmal-
devtikng ekdpoung. Tovg vrodéxOnke o drjpapyog k. Ila-

vayuwtng Navog, omov pe €va
StaopeTikd TpoTOo €§fynoe
oxéon ®vong kat Téxvng, aAla
Kat TOvG (Anoe yla Ty Lotopt-
KOTNTA TOV TOTOV.

Y115 22 Iovviov 2024 dvolée
0TO KOO o vmaifplog xwpog
TIOANITIOTIKWV eKONAWOEWV TOV
YMZET, oty mpwtn mavoéAnvo
TOV KAAOKALPLOV TTPAYUATOTIOL-
nOnke HOVOIKO-TIOINTIKY per-
formance ocvvavAia Jazz, pe ke-
VIPIKO TPOOWTO TOV aKadna-
Ko kat d1ebBvoig eriung koAt
TéXvn Anuntpn BaotAdkn.

[Teprooodtepol amod 400 Beatég
KaTéKAvoav To XWpo, ToANoi &
aQUTWV ayvoovoav tnv LTapén
Tov Kat emokéPOnkav ava Tig
ETMOUEVEG NUEPEG TO XWPO.

when students from the 10th Primary School of Kardit-
sa, visited the site as part of an educational excursion.
They were welcomed by the mayor Mr. Panagiotis Na-

bl o

nos, where he explained the rela-
tionship between Nature and Art in
a different way, but also talked to
them about the history of the place.

On June 22, 2024, the outdoor
space for cultural events of the
YMST was opened to the public, on
the first full moon of the summer, a
music-poetry Jazz performance
concert was held, with academic
and internationally renowned artist
Dimitris Vassilakis as the central
figure.

More than 400 spectators flood-
ed the venue, many of whom were
unaware of its existence and visited
the venue again in the following
days.
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Enioken pehwv 2ulhoyou Epyalopévwy ata « ENnvika Netpéhaa» Oga/kng,

louviog 2024
Enioken 120 pehwv tou SUANGYOU PETAMTUXLOKWY QOLTNTWY HE LTOTPOPLO TOU Visit of members of the «Hellenic Petroleum» Workers’ Association, Thessaloniki,
16pUpartoc Qvaan, 15/6/2024 June 2024

Visit of 120 members of the Graduate Students’ Association with a scholarship of the
Onassis Foundation, 15/6/2024

it T e -
g AL = e T

Mohtttotikdg Aaoypapikdc SOMoyog Ayyehikic Kapaytwpyou ABrva, lovkiog 2024
Cultural Folklore Association of Angeliki Karagiorgou Athens, July 2024

And 1o Aukero ENAnvidwv ABrvuwv 26/6/2024 ————
From the Greek High School of Athens 6/26/2024 ;

i & T - —— i —

Exmowdevtikn entokedn twv ouppetexoviwy amnd moAd pépn e EAAGdoC o€ oepwvaplo
TOPASOCLOKWY XOPWV TOU 0pyavwae 0 Aaoypa@ikdc ZUAoyog «Mevehaic» KoL o k.

Exnawbevtkn eniokedn avipwv Kévipou Neoosuh\éktwv Stpatovopiag Kapditoac, ' :uéta.c,. pe Eevoyd tr]vlses)\owpla K, Apodim M”“"a“.”’ 3/11/?024 .
. Educational visit of the participants from many parts of Greece in a seminar of tradi-
2encéBptoc 2024 tional dances organized by the «Menelais» Folklore Association and Mr. Xydi ith
80 Educational visit of men from Karditsa Military Recruit Center, September 2024 8 y - Ayaias, wi

the volunteer Ms. Aphrodite Basdekis as a guide, 3/11/2024



Eniokedn Kurpiwv 11/11/2024,
ue mpwrtoBouia tou Ivotttobrou
EANqviko0 MoAttiopod Kompou

Visit of Cypriots 11/11/2024,
on the initiative of the Institute of Greek
Culture in Cyprus

Eniokedn twv ouppetexoviwv oty 16n
MaveAvia Zuvavinen AGTUVOLKWY
EANaGog mou éywve ot Alpvn Mhaotpa
28/11/2024

Visit of the participants in the 16th

Panhellenic Meeting of Police Officers of
Greece held at Lake Plastira 28/11/2024
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E' EIITAOTH AHMOXIEYMATQN

Ynaifpio Movoeio Zvyxpovng Téxvng otn Aipvn
IMaotipa

AOnvaixo — MaxeSovikd Ipaktopeio Eidfjoewy,
05/06/2021 12:32

Amo Ta TPWTA €pya
nov evtaxOnkav oto mpo-
ypappa «Avt. Tpitong»
0To TAQICl0 TOL €opTa-
opov Twv 200 xpovwv amd
v Enavdotaon tov 1821,
elvat 1o YmaiBpio Movoeio
2oyxpovng Téxvng «Xw-
po-Xpovov  Aypagov».
[Tpokertan yla pia ToApn-
p1) ELKACTIKT) TPOTAOT, TNV
ormoia mpoOTELVE 0 ANpog
Aipvng IMaotrpa tng Ile-
pLpepetakng Evotnrag Kapditoag. Ze xwpo 90 otpeppd-
TWV, 0TV 10TopIKN TomoBeoia «Ztepdv»r MoppoBouvi-
oV, GUHPWVA pE TN ONUOTIKY apxT|, Ue Tpovopakr Béa
010 Oe00aAkd Kaumo, Tpokettal va dnuovpyndet éva
povadikod onpeio avagopdg pe diedvi mpooavatoAouo.

«Edw, ota @eooalikd Aypaga, dimha otn Aipvn ITha-
otrpa, EeKvd 1 avantuén evog EKAOTIKOD EYXELPTHA-
TG, omov dvon kat Xvyxpovn TExvn cuvavtiodvTatl yia
VA YEVVIOOUV €va HOoLOElo TTov Opolo Sev LTIApXEL 0TN
xwpa pag. O T0mog eivat 1davikog: LoTopikd cuvdEeTal e
tovg EBvikovg Aywveg, and ta xpovia tov Kapaiokdkn,
péxpt v EBvikn Avtiotaon. Zopgwva pe paptopieg edw
(AOyw NG mavopapkotnTag TG 6¢ong), o Kapaiokdkng
ota TpWTa KAEPTIKaA Pripata ota Aypaga, eixe HOVIHN
oKOTILA TTapakoAovBnong Twv ToUPKIKWY ATOOTIACHA-
Twv. 211 Béon avthy TomoBeTOnke ocvuPolikd n mpo-e-

E' SELECTION OF PUBLICATIONS

Open Air Museum of Contemporary Art at Plastira
Lake

Athenian - Macedonian News Agency,
05/06/2021 12:32

Among the first
projects included in
the «Antonis. Tritsis»
in the context of the
celebration of the
200th anniversary of
the 1821 revolution, is
the Open-Air Muse-
um of Contemporary
Art «Time-Space-Un-
written». This is a bold
artistic proposal,
which was proposed
by the Municipality of Lake Plastira of the Regional Unit
of Karditsa. According to the municipality, a unique ref-
erence point with an international orientation is to be
created on a 90-acre site in the historic location of ‘Ste-
fani’ in Morfovouni, with a privileged view of the Thes-
salian plain.

«Here, in Agrafa of Thessaly, next to Lake Plastira, the
development of an artistic project begins, where nature
and contemporary art meet to give birth to a museum
that has no equal in our country. The location is ideal: it
is historically linked to the National Games, from the
years of Karaiskakis to the National Resistance. Accord-
ing to testimonies here (because of the panoramic loca-
tion), Karaiskakis in the first steps of being “thief” in
Agrafa, had a permanent lookout to watch the Turkish



TIAVAOTATIKY OTpaia TwV Aypa@wy, wg TO TPWTO £PYO HE
aAvaQopd TNV LOTOPLKY HvAHN. Oa akolovOroet n dia-
HOPPWOT TOL XWPOL KAl AHEOWS HETA TTPOYPAUHATI(ETOL
1o pWTO AteBvég Zvumooto MAvmtiknig.

ZVVTOVIOTNG eivatl, oVp@wva pe TN ONUoTIKn apxn, o
YVwotog akadnpaikog kat Stefvrg kaAAitéxvng k. @o-
dwpog Tamaydvvng, o omoiog eivat 0 KAANTEXVIKOG
ovpPovAog. MdAota o iStog katd tnv e&étaon Tov xw-
pov, evTomioe avBpwmopop@ikd ototyeio ota eMPANTIKA
Bpdxta, Ta omoia vid mpoimobéoelg pmopovv va avadel-
x0ovv oe épya Téxvng. To mpwTto €pyo mov oxedtaletat
va eykataotadei 0Tovg eMOpEVOLG pveg, eivat N « Eipd-
Va» TOL ZOYYOAOTIOVAOV, ATOTEAECHA CLVEPYATIOG TOV
dnudpyov Aipvng ITAaotrpa pe To opwvupo Idpvpan.

Mulwvtag o druapxog Aipvng IMaotpa Havayuw-
G Navog oto AITE-MIIE yia to €pyo, pag eime: «O Ar)-
HOG Hag BéAnoe va yloptaoet Ta 200 xpovia tng Enava-
0TaOoNG, He OpoLG KatvoTtopiog kat e§wotpépetag. Evap-
HOVIOUEVOLG LE TNV EVPWTAIKN TAVTOTNTA TNG XWPAG.
Anpovpyovpe éva povadikd elkaoTIKO TAPKO, TO OTOI0
eloayet v EANada oto diebvn xdptn twv YmaiBpuwv
Movoeiwv Zbyxpovng Téxvng.

2TOX0G TOL €pyov eivau va dnuovpynbel €vag véog
LoXLpOG OAOG €AENG, avayvwpioog and to Siebvég
Kowvo. YmoloyiCetat 0Tt péoa oe Aiya xpovia Oa eykarta-
otaBovv dekddeg Epya TEXVNG, He ATTOTEAEOUA VO KATAL-
oTel EAKVOTIKO Oonueio avapopds. Avtd Ba evioxvoet Ty
Tavtotnta tng Aipvng IMaotipa kat Oa avaPabpioet To
TOVPLOTIKO TIPOTIOV TNG TeptoxnG. IlapdAAnia otoxebov-
He va kataotel TOAog EAENG ya vromovg kau EEvoug emt-
OKEMTEG, e VYNAO LOPPWTIKO eTtinedo kat KAAAITEXVIKA
evllapépovra.»

Pwtroape tov dnpapxo katd méco ovvddel n ZOy-
xpovn Téxvn pe v vmabpo kot pAAoTA EVOG [IKPOD
Afpov kat pag andvtnoe: «H Aipvy HAaotipa eivau n
bl évag tephotiog mivaxas {wypagikig, acvAAnmTHG
ouopeLis, evdidkpity ke emoxn. O peyadvTepos eika-

detachments. The pre-revolutionary flag of Agrafa was
symbolically placed in this position, as the first work
with reference to historical memory. The landscaping of
the site will follow and immediately afterwards the first
International Sculpture Symposium is planned.

The coordinator is, according to the municipal au-
thority, the well-known academic and international art-
ist Mr. Theodoros Papagiannis, who is the artistic advi-
sor. In fact, during his examination of the site, he identi-
fied anthropomorphic elements in the imposing rocks,
which under certain conditions can be turned into works
of art. The first work planned to be installed in the com-
ing months is Zongolopoulos’s «Eirana», the result of a
collaboration between the mayor of Lake Plastira and the
homonymous Foundation».

Speaking to the Mayor of Lake Plastira Panagiotis Na-
nos to Athenian - Macedonian News Agency about the
project, he said: «x»Our Municipality wanted to celebrate
the 200 years of the Revolution, in terms of innovation
and extroversion in line with the European identity of
the country, we are creating a unique art park, which in-
troduces Greece to the international map of Open Air
Museums of Contemporary Art.

The aim of the project is to create a new strong attrac-
tion, recognizable by the international public. It is esti-
mated that within a few years’ dozens of artworks will be
installed, making it an attractive landmark. This will
strengthen the identity of Lake Plastira and enhance the
tourist product of the region. At the same time, we aim to
make it an attraction for local and foreign visitors with a
high level of education and artistic interests.»

We asked the mayor whether Contemporary Art is
compatible with the countryside and even in a small mu-
nicipality and he replied, «Lake Plastira is itself a huge
painting of incomprehensible beauty, distinct every sea-
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oTiK0G kKaAMTEYVHGS eivau 17 iBi  PVow, 1y omoia Snutovp-
yei povadikd épya Téxvng. Eidikd ato ywpo mov emAééa-
e vITdpyovY TEPEOTIX Ppdyiax pe Kpvpuévo avBpwmopop-
PLOUO, ATOTEAOVY a6 UOVe TOUG Tok TpwTer Epya TEyvHG.
Kaéoape tov k. ©. Hamayikvvy, eéétace 10 ywpo ko
evékpive TV mpoTaon ko amodéxOnke va éyer iy evBivy
™6 kaAhreyvikis avantvéng. H Aiuvy IIAaotipa amnote-
Aei mpovouiaxd tomio yi ovvéeon pe tyyv Xvyxpovy Té-
Xvi»

Ztnv epwtnon av ot kaipikég ovvOnkeg Ba emnpea-
oovv TNV Aettovpyia Tov, o dnpapxog anavinoe: «Or kai-
pikés ovvOnkes oyt povo Sev amotedovy mpofAnua, avti-
Oeta avapéverar va Swoovy piay Ay Siadpaotiky Svva-
pin. To xi6vi, n opixAn, n Bpoxn, Ta cUVVEQQ, N TAVOEAN-
vog, k.a. Sivovy &AAy popen kot Sikotaon ot idix épya.
Aviadoya e Ti§ kaupikég ovvOkes, Oa petafdAdetar 1 ei-
KOV TV YAUTITAY, PEYOVOS IOV AVAVEWDVEL TO EVOLXPEPOV
10V Ko1vov ko O amotelel qutio v emiokémteTan 70 Ymoi-
Opio Movaeio SiapopeTikés emoyéc.»

T va kataAnet ToviGovtag:

«Eyovue emAé€er va yiver 1 eicaotikh) avantvén péoa
amd Aebviy Zvpumooia TAvrmiis. Emiong, mpoetoipaoua-
oTE YI THY 0py&vwon Biennale yAvmtiki|g, pe TH ovype-
T0xH Véwv KadliTeyvawy amd Xyorés Kadwv Teyvav. X1o-
X06 pas eivau n Aipvy Ihaotipa va kataotel onpeio ov-
vavTnons véwv kaAMteyvay amd Sikpopa onueio Tov KO-
ouov Kt TOT0G 0V povnS Snutovpyiag. Eyyinon yi’ avto
anmotelel 0 d1eBvas yvwotos yAUmTHS k. O6Swpos Iara-
yravvns. Madi Tov eipaote o€ ovvevvonon ke pe dAlovg
kaOnyntés AXKT, EAAnves kou Eévouvg ot omoior to SAé-
movv Oetikd. Emiong eipaote avoryToi o€ oVVEPYAOiES e
kpatikés 1 18iwTikés ITivaxoOnkes mov O #0eday va ovv-
deBovv ue v avémrvéy Tov Ynaifpiov Movaeiov Xvy-
xpovys Téxvne, tov mpwtov otyy EA&Sa pe 10 popen
mov 1o oyediklovpe.»

son. The greatest visual artist is Nature itself, which cre-
ates unique works of art. Especially in our chosen site
there are huge rocks with hidden anthropomorphism,
they are in themselves the first works of Art. We invited
Mr. Th. Papagiannis, he examined the site and approved
the proposal and accepted to be responsible for the artis-
tic development. Lake Plastira is a privileged landscape
for connection with Contemporary Art.»

Asked if the weather conditions will affect the opera-
tion, the mayor replied, «Not only is the weather not a
problem, on the contrary, it is expected to provide anoth-
er interactive dynamic. Snow, fog, rain, clouds, full moon,
etc. give another form and dimension to the same works.
Depending on the weather conditions, the image of the
sculptures will change, which will renew the interest of
the public and will be a reason to visit the Open Air Mu-
seum at different times of the year.»

To conclude by stressing:

«We have chosen to do visual development through
International Sculpture Symposia. We are also preparing
to organize a Sculpture Biennale, with the participation
of young artists from art schools. Our goal is to make
Lake Plastira a meeting point for young artists from dif-
ferent parts of the world and a place of contemporary
creation. This is guaranteed by the internationally re-
nowned sculptor Mr. Theo Papagiannis. Together with
him, we are in consultation with other professors of the
ASFA, both Greek and foreign, who see it positively. We
are also open to collaborations with state or private gal-
leries that would like to be associated with the develop-
ment of the Open Air Museum of Contemporary Art,
the first in Greece in the form we are planning.»



Ynaifpro Movoeio Zvyxpovng Téxvng otn Aipvn
IMaotipa pe YATTA KAOAMTEX VOV ATTO TEVTE XWPES

Video EPT3 AAPIZA Ilepipepeiaxoi otaBuoi, 05/10/24
17:56, Zvvraén Zu.Ilavdov

To Yrnai@pio Movoeio Zvyxpovng Téxvng (YMXET)
«Xwpo — XpOVOV dypa@ov», eival £va KavoTopo €pyo
e ToAAamAd emineda evOlaPEépPovTOoG: elKaoTIKO, PLho-
00QLKO, LOTOPIKO, TIEPIBANAOVTIKO, EKTTAUSEVTIKO, TIOALTL-
OTIKO, TOVPLOTLKO, OLKOVOUIKO Kal KOvwVIKO. Oplopeva
ano ta épya téxvng mpoépyxovtat ano tnv Pvon kat Ta
neplocdTeEpa anod Ty avBpwnivn dnovpyia.

Y10 mAaioto tov lov AeBvovg Zvpnoaoiov Ihumntikng,
nov €xet avaldPet n Feppavikn Kvpépvnon, mévte kakAi-
téxves and Kavada, Itakia, OMavdia, EANGSa, Teppa-
via, dnpovpyodv ta dikd Tovg YAvTTd, and 15 Xentep-
Bpiov péxpt 10 OxtwpPpiov 2024.

Eva dvelpo TG SnPOTIKAG apyXNG YLa TNV TIEPLOXT TIOV
OTwG Qaivetat pmaivovy ta Oepédia tov. And mépot eiyav
tonoBetnOei o¢ éva xwpo 90 otpeppdtwy -mov Ba eivat
Kat avTtog mov Ba yivelt vraifplo povoeio- Ta mpwTa YAv-
A,

«Eivau 70 Ip@T0 TETOLOV EIGOVS,
va Siapoppavels éva Ao mov Je-
on6ler kou PAémer 6An 1 Oedoa-
Aiet, ato MopgoBovvi. H pirodo&ia
T0V SNUAp)OL, OV EiVau A0 TOUG
Aiyovg mov eviiapépovtar yix THY
TEYVY, €Yovue WIAfoEL xpovia Yl
auty TNV 10TopiR, SIUOPpPWOE TO
XWpo ke eivat ETOLOG v OexTel T
yAvntd. ITiotedw oo uéAdov O ei-
vau évee vmaiBpro povoeio yAvmti-
k1¢ mov Oev Ou éyer &kAdo oty EA-
Aéda kar B o {nAéwovv mold.
IIavta mpoonabw oTe oVUTOOIX

Open Air Museum of Contemporary Art at Lake
Plastira with sculptures by artists from five countries

VIDEO ERT3 LARISA REGIONAL STATIONS, 05/10/24
17:56, Compiled by Sm.Pavlou

The Open-Air Museum of Contemporary Art (YMST)
«Space-Time Unwritten», is an innovative project with
multiple levels of interest: artistic, philosophical, histori-
cal, environmental, educational, cultural, touristic, eco-
nomic and social. Some of the artworks come from Na-
ture and most of them from human creation.

In the context of the 1st International Sculpture Sym-
posium, which is sponsored by the German Govern-
ment, five artists from Canada, Italy, the Netherlands,
Greece, Germany, are creating their own sculptures,
from September 15 to October 10, 2024.

A dream of the municipal authority for the area that
seems to be laying its foundations. Since last year, the
first sculptures were placed on a 90-acre site - which will
also be the site of the open-air museum - the first sculp-
tures.

«It is the first of its kind, to
form a hill that dominates and
overlooks the whole of Thessaly,
in Morfovouni. The ambition of
the mayor, who is one of the few
people interested in art, we have
talked for years about this story,
has shaped the site and is ready
to receive the sculptures. I be-
lieve in the future it will be an
open-air sculpture museum un-
like any other in Greece and will
be very envied. I always try in
the sculpture symposia to con-
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YAUITTIKHG v ovvEéw TH YAUTITIKY
U0V UE TOV TOTIO.

Edw frav aviaproywple, oké-
QTNKA EVOY QVTEPTH UE TH OKIK TOV,
1 Ue ToV &GAAO TOV €VTO 1 e TOUG
OUOKTEG TOV, TOTE Eiyav KATAPEPEL
éotw Kot yiox Aiyo va eEAevBepwaovy
TOV TOTO a0 TOVG IEpUavovs, mov
nrav katopOwpa», Onwg eine peta-
§0 dM\wv oty ekmopnr| «ITepipe-
tpo» TG EPT3, 0 k. ®68wpog Ia-
TAYLAVVNG YAOTITNG Kat OHOTLHOG
KaBnynTns avwtatng oXoAng kakwv Texvwv ABnvav.

Anuooicvpa (5/9/2024) TG nhektpovikng ékdoons
epnuepidag Tovima.gr:

ITpotaon yra EOviko Zrpatnyko Xxédio e§wotpéperag

O Anpog Aipvng IThaotrpa katébeoe mpdTaon yua
¢vtaln oto EOviko Zrpatnywod Zxédio Efwotpégetag
(EXXE) 2025, mapovotalovTtag fia KavoTOHO TOATIOTL-
k1| §pdon mov avapévetal va avoiet véoug opilovTeg yia
TNV TepLox.

Afjpos Aipvys Iaorhpa:
Ipotaon yra EQviko Zrpatnyixo Xyédio Eéwarpéperag.

H npdtaon agopd to Alebvég Zvpndoto Ihvntiknig, To
omoio Ba Eekvioet v endpevn efdopada oo Mopgo-
Bovvt kat @Lho&evel TEVTE KAANITEXVEG ATTO SLAQOPETIKEG
XWpeS, petakd twv omoiwv n Itahia, n Feppavia, n OMav-
dia, o Kavadag kat n EAada. H Stopydvwon Oa éxet et1-
Ol0 XOPAKTIPA, EVTAOCOUEVT 0TI OTPATNYIKN avamtuéng
Tov Ynaifptrov Movoeiov Zvyyxpovng Téxvng, pe otdxo va
KOTAOTEL ONUEIO AVaPOPAG YLoL TOV TOVPLOUO TEXVNG.

®vYon kar Téxvn wg Karvotopog Ipocéyyion

H npotewvopevn dpdon evracoetar otnv katnyopia
g eptBarrovtikrg Kavotopiag, kabwg mpooeyyilet

nect my sculpture with the
place.

Here were guerrilla villag-
es, I thought of a rebel with
his shadow, or with his other
self or with his persecutors,
then they had managed to
free the place from the Ger-
mans, even for a while, which
was a feat», as he said, among
other things, in the show
«Perimeter» of ERT3, Mr.
Th. Papagiannis sculptor and professor emeritus of the
Athens School of Fine Arts.

Publication (5/9/2024) of the electronic version
of the newspaper Tovima.gr:

Proposal for a National Strategic Plan for Extroversion

The Municipality of Lake Plastira has submitted a
proposal for inclusion in the National Strategic Plan of
Extroversion 2025, presenting an innovative cultural ac-
tion that is expected to open new horizons for the region.

Municipality of Lake Plastira:
Proposal for a National Strategic Plan of Extroversion.

The proposal concerns the International Sculpture Sym-
posium, which will start next week in Morfovouni and will
host five artists from different countries, including Italy,
Germany, the Netherlands, Canada and Greece. The event
will be an annual event, as part of the development strategy
of the Open Air Museum of Contemporary Art, with the
aim of becoming a reference point for art tourism.

Nature and Art as an Innovative Approach

The proposed action falls into the category of Envi-
ronmental Innovation, as it approaches nature not just as



™ @vomn Ot amAd wg TepIPAAlov aAAd wg KaAATEX VD,
avadeikvbovtag tn obvdeon petald téxvng Kat puotkov
ToTiov. AVTOG 0 poVadikog oVVEVAOHOG amoTelei TO emi-
KEVTPO TOL Zupumooiov, kabioTwvTtag to éva dtefvég mo-
ATioTikd Tomoonpo. Me tn dnuiovpyia yAvntwv mov Ba
evappoviovtat pe to meptpdAlov g Aipvng IMhaotr-
pa, TO XVUTOOLO OTOXEVEL VA TTPOOEAKVOEL ETUOKETITEG
KAl VL TTPOAYEL TOV TOVPLOUO TEXVNG OTNV TIEPLOXT).

Ae@viig Zvvepyaoia kat Xpnuatodotnon

To 1o Zvundoio Nlontikng amotelel kapmd Twv Sie-
Ovav ovvepyaouwv mov éxel avantoéel o Arfpog Aipvng
[Maotnpa Ta Tedevtaia xpovia. XapakTnploTiKO Tapd-
detypa eivau n xpnuatodotnor tov and tn Ieppavikr K-
Bepvnon, n omoia viioypappiet T Suvapkn Twv SIKTVW-
ogwv kal TNV e§wotpé@eta oL powbei 1) Tomikr| avtodi-
oiknon. Avtn n 8teBvng vootpi&n evioyvet Ty embupia
TOV ARHOV VO KATAOTEL ONUEI0 AvaPOPAG Yla TTOALTIOTL-
KEG Kol TOLPLOTIKEG OPATELG e TTAYKOOLAL ATIXNON).

Xroxot kat IIpoontikég Tov Zxediov E§wotpéperag

Me v vropoAr g mpotaong oto EXXE 2025, o An-
Hog Aipvng IMaotrpa emdiwkel va edpaiwoet T Béon
TOL OTOV X&pTN TwV e§WOTPEPWV Afjpwy, Vo avanTvgel
véeG ovvepyaoieg Kat va SlekOIKNoeL ONUAVTIKEG TOTW-
oelg yla to épyo. H ovppetoxn oto EXXE Oa evioyvoel
TNV TOMTIOTIKT VItodopr| TG Teploxng kat Ba mpowdn-
oel T Atpvn [Mhaotpa wg TPoopLopod TOAITIOTIKOD Kat
QLOLOAATPIKOD TOVPLOHOD, pe TN @rhododia va evtayDei
oto Otefvég MOATIOTIKO Kat TOVPLoTIKG oTepéwpa. O
oxedlaopog Tov Zvpnooiov MAVTTIKAG eVTAooETaL OF [a
gVPUTEPT] OTPATNYIKT TTOV avVAPEVETAL Vo OVBANEL Ka-
Boplotikd oto avorypa g Aipvng IThaotipa otn Ste-
Ovn TovploTiKn ayopd, dnpovpywvTtag TapdAANAa véeg
EVKALPLEG YLa TNV TIEPLOYT] KAl TOVG KATOIKOVG TNG.

https://www.tovima.gr/2024/09/05/society/cityhub/dimos-limnis-
plastira-protasi-gia-ethniko-stratigiko-sxedio-eksostrefeias/ ANT1

an environment but as an artist, highlighting the connec-
tion between art and the natural landscape. This unique
combination is the focus of the Symposium, making it an
international cultural landmark. By creating sculptures
that harmonize with the environment of Lake Plastira,
the Symposium aims to attract visitors and promote art
tourism in the area.

International Cooperation and Funding

The 1st Sculpture Symposium is the fruit of the inter-
national partnerships that the Municipality of Lake Plas-
tira has developed in recent years. A typical example is
the funding from the German Government, which un-
derlines the dynamic of networking and extroversion
promoted by the local government. This international
support reinforces the municipality’s desire to become a
reference point for cultural and tourist activities with a
global impact.

Objectives and Perspectives of the Externalisation Plan

By submitting a proposal to the National Strategic
Plan of Extroversion 2025, the Municipality of Lake Plas-
tira seeks to consolidate its position on the map of extro-
verted municipalities, develop new partnerships and
claim significant project funding. Participation in the
National Strategic Plan of Extroversion will strengthen
the cultural infrastructure of the region and promote
Lake Plastira as a destination for cultural and nature
tourism, with the ambition to join the international cul-
tural and tourism scene. The planning of the Sculpture
Symposium is part of a broader strategy that is expected
to contribute decisively to the opening of Lake Plastira to
the international tourism market, while creating new op-
portunities for the region and its inhabitants.

https://www.tovima.gr/2024/09/05/society/cityhub/dimos-limnis-
plastira-protasi-gia-ethniko-stratigiko-sxedio-eksostrefeias/ ANTI
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EN ANAMONH
«XQPO - XPONOY ATPAD®ON»

O Xpovog wpipace

o1o yevéOAio Tomo

gvwdiaet dn kapmodg avapovig,
O\a eivat edw, oav £Totua amod Katpo.

O Xwpog awwvia pntpa

YEVVA Hop@Eg, oOpBoAA

TXOVG Kall EIKOVEG, AKOL TIWG NpEHA
OULVOUIAODV ATEAEVTNTOVG AUWVEG.

Ygaivovv pe viopovn

KOl AVAULEVOLV

e AAAN HaTIA TOV KOOHO va 1dovv,

Val EVTOTIIOOVY TIEPAL ATIO TO TIPOPAVEG,

TO AYPAPOV TOV XWPO-XPOVOL

va OTHAVOLYV e Ta HATLa

Twv Movowv kat Twv Apvadwy,

{e To o@piyog Tov Néov ot xpnopwdoi

ayyéAovv eEAevoOpEVEG

emoxég Tov MéAAovTog.

Xpnopovg apyaiovg e&nyodv kat atevifouv
opdpata Kat Bapata ay€vvntwy akopa. ..

Havayiwtng Navvog, 2021

IN EXPECTATION OF
«SPACE - TIME UNWRITTEN»

Time has ripened

in its natal Place

the fragrance of waiting fruit already fills the air,
everything is here, as if prepared long ago.

Space, an eternal womb,

births forms, symbols,

sounds, and images. Listen to how calmly
they converse through endless centuries.

Patiently they weave

and await,

to see the world with a different gaze,
to discern beyond the obvious.

To mark the unwritten of space-time
with the eyes

of Muses and Dryads,

with the vigor of Youth, the seers

announce the coming

eras of the Future.

Ancient prophecies they interpret and behold,
visions and wonders yet unborn...

Panagiotis Nanos, 2021
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